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4 curators:  
contemporary craft in northwest Museums
cosponsored by Seattle Metals Guild and Tacoma Art Museum

4 Informative Presentations  
followed by a dynamic discussion with 4 Museum Curators
Each will outline the significance of contemporary craft within the collection of 
their museum and the role that craft plays in museum programming. After the main 
presentations the moderator will begin the discussion by posing several questions to the 
panel, opening the floor to questions from the audience.

Docent Tour  
following curators discussion
Private docent tour, unique to this event, to 2 important contemporary jewelry exhibitions:

	 •	Ornament	as	Art:	Avant	Garde	Jewelry	from	the	Helen	Williams	Drutt	Collection	
	 •	Loud	Bones:	The	Jewelry	of	Nancy	Worden.

Continued on page 10

Date: August 23, 2009 
Time: 1:00 pm - 5:00 pm
 1:00 - 3:00 - Panel discussion
 3:00 - 5:00 - Docent tour

Tacoma Art Museum         
1701 Pacific Avenue         
Tacoma, Washington  98402
T: 253.272.4258                     
www.TacomaArtMuseum.org

Admission: $10
$15 for those who are not either members 
of TAM or Seattle Metals Guild

*Event Includes General Admission to  
the Tacoma Art Museum

Space is limited. Advance tickets are 
available by calling 253.722.2455 or e-mail 
education@tacomaartmuseum.org.

Interested in car pooling? Contact  
Lotta Gustafsson via email,  
lotta@lottagustafsson.com.

Stefano Catalani

Rock HushkaKathleen Moles

Namita Wiggers
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President’s letter 
July 2009
I	wanted	to	continue	my	thoughts	from	last	month	on	“What	
does	the	Metals	Guild	do,	what	can	it	do	for	me?”	It’s	important	
that	we	are	prepared	to	answer	this	question	when	it’s	posed	to	us	
by a prospective member: be it a student still in school, an artist 
who	has	newly	moved	in	to	the	area,	a	“corporate	refugee”	as	one	
of our members laughing calls herself in a corporate-to-artist 
transition, by an emerging artist who is counting every dollar, by 
a	teacher	who	has	no	extra	time.	But	most	importantly	we	need	
to be able to answer it for ourselves, and be personally convicted 
about	the	value	of	membership.		It’s	easy	to	take	something	for	
granted and not give it much value, particularly when it seems 
like	it’s	always	been	there.	Andy	Cooperman	recently	composed	
the following letter on the topic and it is so well written that I 
wanted to offer it out to the membership at large:

The Benefits of Membership

Nostalgia	is	not	a	pursuit	that	I	choose	to	devote	much	
time	to	but	I	think	that	it	is	important	to	look	back	to	the	
days	before	the	Seattle	Metals	Guild	existed	and	to	really	
see	just	how	much	Seattle	and	the	Northwest	has	gained	
from	the	guild’s	formation	20	years	ago.	The	metalsmithing	
landscape	of	pre-SMG	Seattle	seems	in	a	strange	way	
prehistoric:	peopled	by	isolated	tribes	and	clans,	pockets	
of	jewelers,	metalsmiths	and	makers	operating	without	
any	real	knowledge	of	each	other.	I	remember	the	energy	
of early guild sponsored events, meeting artists of all 
stripes	and	forging	new	relationships.	The	sensation	was	
heady,	like	drinking	a	tall,	cool	glass	of	water	after	a	long	
hike:	satisfying	in	a	very	deep	way.	It	seems	like	we	were	
all thirsty for community, camaraderie and the joy of 
communicating	with	like	minds.	

Aside	from	the	obvious	benefits	the	SMG	offers	its	
members	–workshops,	the	Thursday	evening	lecture	
series, scholarships, the newsletter, the Symposium, the 
ornament swap and holiday party, studio tours and 
the	swap	meet—there	are	the	intangible	rewards.		The	
spontaneous conversations that spring up between 
audience members before and after a lecture, the countless 
networking	opportunities	opened	up	at	parties	and	
events, the technical help or professional opinions that 
are just a phone call or email away, and, perhaps most 
important, the chance to meet and mingle with people 
who share a common experience and a zeal for what 
they do. Practitioners at all levels—students, teachers, 
bench jewelers, beaders, polymer and precious metal clay 
enthusiasts,	one-of-	kind,	production	and	commission	
artists, monumental sculptors, metals spinners, raisers and 
small	scale	model	makers,	metal	legends	and	icons,	those	
who are just dipping their toes into the field and even the 
people	that	make	the	very	metal	that	we	use—are	members	
and	active	participants	in	the	Seattle	Metals	Guild.	

All these people were certainly there in the days before 
the	SMG.	But	today	we	have	an	aware	and	interactive	

community.	Don’t	squander	it.	Get	involved.	Participate.	
Tell	your	friends	and	colleagues.	If	you	haven’t	done	so	 
yet, join. And if your membership has lapsed, renew it.  
This	is	a	resource	not	to	be	taken	lightly.	Today,	it	may	seem	
like	a	fixture	on	the	Northwest	metals	landscape	but	it	was	
not	that	long	ago	that	many	of	us	worked	alone,	smithing	
away in our shops and studios, wondering where the 
kindred	souls	were.	We	must	not	take	the	Seattle	Metals	
Guild	for	granted.

Andy	Cooperman

Thank	you,	Andy.	I	could	not	have	said	this	any	better!

John	Caster,	President
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Board News

sMg biennial exhibition 2009
By Kiraya Kestin, committee chair

New	update!	Since	this	is	our	Twentieth	Anniversary	of	the	
Seattle	Metals	Guild,	we	are	going	to	produce	a	catalog	of	
our biennial show. It will feature one photo per each member 
artist in the show. In that this is an ambitious endeavor we are 
asking	for	two	or	three	volunteers	to	help	John	Caster	do	PC	
work	for	the	catalog	prep	(will	mostly	be	cut	and	paste	from	
the	submission	CD’s.)	If	you’d	like	to	help	and	learn	about	the	
catalog	production	process,	give	John	a	call.	His	phone	number	
is	(425)	673-6391.	

We’ve	also	decided	to	have	a	jury	of	the	show	by	People’s	Choice	
Awards. Everyone attending the show at Frances Anderson 
Gallery	will	have	an	opportunity	to	vote	on	the	submissions	
within the following six categories: 

Voting	will	take	place	from	November	2nd	through	December	
1st	with	winners	tagged	for	the	remainder	of	the	show.	There	
will	be	fun	prizes	for	our	Peoples	Choice	winners!

Reminder:	All	submission	information	needs	to	be	on	CD	
and brought with you to Pratt for the art drop-off, Saturday, 
September	5th,	noon	to	4	p.m.	Please	have	your	pieces	secured	
in a box with your name on it for delivery and returns. 

The	CD	entry	forms	are	on-line	on	the	SMG	web	site,	complete	
with	detailed	instructions	(under	the	EVENTS	header)	in	
the	SMG	Biennial	Exhibition	2009	area.	If	you	need	help	
downloading or completing the forms we are willing to offer a 
class.	Please	let	us	know	right	away	if	this	is	something	you	need,	
so that we can set-up a class time. 

Call	Kiraya	at	(206)	363-8983.
Best	Classic	Design1.	
Most	Humorous2. 
New	Thought,	Modern3.	

Most Unusual Materials4.	
Most Romantic5.	
Children’s	Favorite	Choice6.	
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call for Presentation Proposals
FlUX: 2011 snag conference
Annual Conference of the Society of North  
American Goldsmiths
Seattle, Washington
May 26 - 29, 2011 (Thursday through Sunday)
Hosted by the Seattle Metals Guild

flux (fluks), n. 1 . a flowing or flow. 2 . continuous 
change, passage, or movement. 3 . a substance 
used to remove oxides from and prevent further 
oxidation of fused metal. 

As human beings, we live in a state of flux, personally and 
globally.	We	move	with	the	constant	flow	of	life,	events,	
information, ideas, materials, and technologies that surround us. 
There	is	movement	in	art,	culture,	society,	politics,	economics,	
science,	etc.	We	deal	with	change	or	ignore	it;	embrace	it	or	refute	
it;	influence	it	or	make	a	truce	with	it.	Flux	is	a	constant	catalyst	
in our lives. 

How	are	the	metal	arts-and	the	people	making,	promoting,	
analyzing,	buying,	and	preserving	them-affected	by	change?	
What	do	we	contribute	to	it?	What	effect	does	being	in	a	state	of	
flux	have	on	how	and	what	we	choose	to	make,	to	teach,	and	to	
value?	What	effect	does	it	have	on	whether	the	art	is	made	using	
traditional	techniques	or	cutting-edge	technology?	Is	composed	
of	long-lived	or	ephemeral	materials?	Embodies	a	conceptual	or	
representational	approach?	Is	on	a	wearable	or	public-art	scale?	

Being	in	flux	can	be	unsettling	or	it	can	be	invigorating.	How	
then do we tap into the positive aspects of being in flux, the 
positive	aspects	of	flow?	In	what	ways	is	that	flow	a	part	of	our	
work?	Is	it	intrinsic	to	the	design?	Do	we	incorporate	it	in	the	
process?	And	how	do	we	get	our	minds	and	our	work	into	that	
flow,	to	that	in-the-groove	state	of	mind?

To recommend a presenter:
If you have seen an excellent presentation that would contribute 
to	this	dialogue,	please	tell	us	about	it	and	why	you	think	it	should	
be	considered.	Contact	both	Carmen	Valdes	and	Joan	Hammond.

All emailed proposals must be received by, and mailed proposals 
must	be	postmarked	by:	August	15,	2009.

To submit a proposal, please send:
An abstract describing the content of your presentation and its •	
relevance	to	the	subject	of	the	conference	(as	a	.pdf	file*).

A	resume,	including	a	link	to	your	website	(as	a	.pdf	file*).•	

Pertinent support materials, including digital images of your •	
work,	and	a	CD	or	DVD	of	previous	presentations,	if	available.

*You can use a free service such as PDF Online to convert your 
abstract, resume, and other documents. Visit www.pdfonline.com 
for more information.

Conventions and formats for submittals:
CDs	and	DVDs	should	be	labeled	with	the	presenter’s	name.•	

For	files	submitted	on	a	CD,	the	files	should	be	in	a	single	folder	•	
with	the	presenter’s	name	as	the	folder	name.

Name	each	.pdf	file	with	the	presenter’s	last	name	and	first	•	
initial, and a word describing the contents  
(for	example,	DOE_J_Resume.pdf).

Images	should	be	in	JPEG	format,	1000	pixels	on	the	longest	•	
dimension.	Name	each	file	with	the	presenter’s	last	name	
and	first	initial,	followed	by	an	image	number	(for	example:	
DOE_J_1.jpg)

Send	questions	or	e-mail	submissions	to	both:	Carmen	Valdes	
(czvaldes@aya.yale.edu)	and	Joan	Hammond	(mailto:joan@
haysys.com).	Include	“SNAG	2011:	[Presenter’s	last	name,	first	
initial]”	in	the	subject	line.

Send postal submissions to: SNAG	2011 
	 c/o	Joan	Hammond 
	 20113	SE	30th	Street 
	 Sammamish,	WA	98075

Board News

Swap Meet At Danaca Design
Have you got extra cabochons or beads you’ll never use?  
Old tools you’d like to sell? Too much wire? An extra pickle 
pot? Your friends’ trash might be your treasure! 

We’ll meet Saturday, August 8th, from 12-5, in the “new 
room” at Danaca Design 5619 University Way NE, 98105. 

If you’re interested in 

participating as a seller, 

please RSVP by e-mail 

to Emily Hickman at  

catseyecreations@msn.com
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Thank	you	for	participating	in	our	first	SMG	Membership	Survey.	
We	sent	out	173	invitations	to	current	and	prospective	members,	
93	of	which	accessed	the	survey	and	provided	us	with	feedback.	In	
the	survey	world,	that	is	a	HUGE	response	rate!	THANK	YOU!!!	
We	are	still	in	the	midst	of	analyzing	the	data,	but	we	are	in	the	
process of providing an initial report to the membership on the 
primary demographic questions and other general information 
(password	protected	access	for	the	preliminary	report	will	be	
available to our membership up on our web site and available 
through	our	periodic	member	emails.)	Once	we	get	a	full	report	
with	analysis	on	the	“open	text	fields”	and	the	“other”	responses,	
we	will	also	offer	that	to	the	membership	as	well…so	stay	tuned!	
By	the	way,	pass	along	a	big	thank	you	to	the	survey	team:	Cynthia	
Wood,	Anne	Randall		and	Dana	Cassara.

As	a	bit	of	a	tickler,	here	are	some	initial	survey	results:

76%	of	our	survey	respondents	were	female.•	

61%	of	the	respondents	have	been	SMG	members	for	 •	
5	years	or	less.

41%	anticipate	a	change	in	their	relationship	in	the	metals	•	
community over the next 2 years, with a move from part-time 
artist	to	full-time	artist	(14%)	being	the	largest	switch.

65%	think	SMG	communication	is	just	right	and	highly	value	•	
the newsletter and the periodic emails.

30%	are	scholarship	curious	but	have	been	afraid	to	apply…	•	
and	16%	did	not	know	that	SMG	offered	scholarships!

SMG	educational	offerings	are	highly	valued	and	appreciated:	•	
75%	of	the	respondents	are	planning	on	attending	the	
Symposium, and the lecture series consistently garnered  
4+	rankings.

Work by Andy Cooperman 

On	display	through	September	at	the	Tacoma	Art	Museum,	
Tacoma,	Washington,	selected	pieces	from	three	bodies	of	work,	
including	Hymenoptera:	Bees,	Wasps	and	Hornets.	The	work,	
along with several drawings, is split between two showcases 
both of which are located in the lobby of the museum.

From left:

Slab
Potter
Sleepercell

2009 sMg Membership survey

Board News

Member News

exhibit at the tacoma art Museum:  
selections from Portals, animates and Hymenoptera 
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Member News

Editor comments: Thank you to Abby Frank for this month’s 
contribution. You may be seeing more of this format which Abby 
calls “Bench Press”. And many, many thanks to Nancy Worden for 
her patience in providing us the interview, but more importantly 
thank you for her fabulous art and her contributions as a mentor, 
developing pathways for any of us brave enough to follow. cw

SMG:	Did	you	grow	up	making	
things?	
Nancy Worden: I grew up in a 
family	that	encouraged	making.	My	
mom was a teacher and always had 
lots of art supplies on hand for us. 
TV	was	forbidden;	we	didn’t	own	
one until my senior year in high 
school. My mom and grandma both 
sewed and my first love was sewing. 
I made doll clothes until I was about 
10,	when	my	mom	decided	I	was	
old enough to learn how to use the 

sewing	machine	and	she	helped	me	make	a	dress	for	myself.	 
She never forced us to try an activity, but when we showed 
interest in something, she did all she could to encourage and 
enable	us.	I	think	the	most	important	gift	she	gave	me	was	an	
attitude that I could master anything if I just put my mind to it.

SMG:	Where	did	you	go	to	school	and	what	did	you	study?	
NW:	I	was	lucky	to	grow	up	in	Ellensburg	and	attend	a	high	
school with a really strong art program. My first jewelry class was 
there	and	when	I	had	progressed	beyond	what	Kay	Crimp,	my	
art	teacher,	could	teach	me,	I	talked	the	art	department	at	the	
college	(then	Central	Washington	State	College)	into	letting	me	
take	jewelry	classes	there.	I	was	only	a	senior	in	high	school,	but	
Ken	Cory	was	the	jewelry	teacher	and	he	let	me	into	his	beginning	
class on the condition that I buy all my own tools. I stayed at 
Central	for	6	years	before	leaving	for	the	University	of	Georgia	 
for graduate school. 

SMG:	We’d	be	interested	in	hearing	about	your	mentors	and	
memorable teachers. 
NW: I have been fortunate to have several mentors throughout 
my	career.	Ken	Cory	opened	my	eyes	about	functional	design	and	
he taught me the importance of entering shows and documenting 
my	work.	He	was	a	stickler	for	craftsmanship,	but	it	was	his	
foundation	in	idea-driven	work	that	really	shaped	me	as	an	artist.	
Gary	Noffke,	my	professor	at	UGA,	taught	me	a	different	style	
of	working,	a	more	intuitive	style,	and	how	to	make	metal	move	
the way you want it to. Ramona Solberg taught me about beads 
and	Sheri	Markovitz	taught	me	how	to	work	with	collectors	and	
museums.	My	husband	Will	Reed	is	an	inventor	and	has	been	a	
good	business	mentor	for	me;	he	taught	me	that	it	isn’t	enough	
to be creative, you also have to promote yourself and if you want 
success, focus on what you love to do most.

SMG:	Would	you	tell	
us	about	your	studio?	
NW: I believe the space 
I’m	in	now	is	my	13th	
studio. My studio has 
always been a safe 
haven for me, a place 
where I can get away 
from the demands 
and eyes of the world. 
Having	a	quiet	place	to	go	to	where	I	can	work	out	my	ideas	 
has been a necessity from the beginning, even when I was in 
graduate	school,	I	moved	my	studio	off	campus.	Now	I	have	
assistants	that	are	there	part	time	and	I’m	learning	what	kind	 
of	work	I	can	do	when	they	are	around	and	what	kind	I	have	 
to	do	when	I’m	by	myself.

SMG:	What	other	activities	are	important	parts	of	your	life?	How	
do	they	impact	your	work?	What	keeps	you	motivated?	When	you	
get	stuck,	how	do	you	get	unstuck?	
NW:	What	keeps	me	motivated	in	my	work	is	a	need,	almost	like	a	
craving,	for	the	creative	process.	When	I’m	working	in	the	studio,	
I	feel	in	touch	with	my	inner	self.	Outside	the	studio,	I	have	had	
a	frantically	busy	life;	I	have	a	family,	I	have	worked	as	a	bench	
jeweler, a curator, teacher and installation designer, and I have 
always	been	active	in	my	community.	This	is	the	way	I	was	raised;	
my parents were very active in politics and entertained constantly. 
This	challenging	balance	of	inner	and	outer	lives	sustains	my	
emotional	equilibrium	and	feeds	the	content	of	my	work.	I	can’t	
imagine	doing	one	without	the	other.	The	life	I	have	outside	the	
studio	is	often	the	content	for	the	work	I	make	in	the	studio.	Most	
importantly,	even	when	I	can’t	be	in	the	studio,	I	am	still	working	
in	my	sketchbook.	I	never	get	stuck	because	there	are	always	ideas	
to	fall	back	on	in	my	sketchbook.	The	importance	of	keeping	an	
active	sketchbook	was	another	thing	Ken	Cory	taught	me.	

SMG:	Do	you	have	a	favorite	tool	you	can’t	live	without?	
NW:	My	favorite	tool	I	can’t	live	without	is	meditation.	I	began	
meditation in the early nineties as a way of managing my 
migraine	headaches,	but	now	I	use	it	for	all	kinds	of	problem	
solving.	The	ability	to	clear	your	mind	and	still	be	awake	is	
extremely	useful.	Often	I’ll	get	stuck	on	a	technical	problem	or	
something	compositional	and	I’ll	decide	to	take	time	out	for	
meditation. More often than not, the solution will come to me in 
under	30	minutes.	A	recent	article	in	the	New	Yorker,	“The	Eureka	
Hunt”	by	Jonah	Lehrer,	described	how	people	problem	solve	and	
it	talked	about	the	importance	of	relaxing	your	mind	to	provide	
time	and	space	for	insight	to	happen.	I	keep	a	sketchbook	right	
next to my bed, as those important relaxed moments also tend to 
happen	as	you	are	drifting	off	to	sleep	or	waking	up.

SMG:	Is	your	work	autobiographical?
NW:	My	work	begins	as	something	that	has	happened	to	me	or	
something	I’ve	observed,	but	I	work	the	idea	until	it’s	no	longer	

Meet the Metalsmith – an interview with nancy Worden
By Abby Frank

Continued on page 7.Photos: Rex Rystedt
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confined	to	my	own	experience.	I’m	interested	in	patterns	of	
human behavior. I read a lot: mythology and literature have 
often provided me with verification and imagery in my search for 
archetypal human behavior. In spite of all our technology, human 
behavior	hasn’t	changed	much	in	the	last	5,000	years.	My	job	is	to	
describe my observations in my own vocabulary.

SMG:	What	should	the	role	of	artists	be	in	a	society?	
NW:	Joseph	Campbell	wrote,	“Artists	are	magical	helpers.	Evoking	
symbols and motifs that connect us to our deeper selves, they can 
help	us	along	the	heroic	journey	of	our	own	lives.”	That’s	pretty	
much my job description.

SMG:	Would	you	talk	a	little	bit	about	your	upcoming	show	at	the	
Tacoma	Art	Museum	and	how	it	came	about?	Is	this	new	work	or	
a	retrospective?	Is	there	something	in	particular	you	hope	viewers	
of	your	show	take	away	with	them?	
NW:	I	started	thinking	about	a	show	at	Tacoma	Art	Museum	in	
around	2002.	I	was	approaching	my	50th	birthday	and	I	thought,	
“I	want	to	celebrate	turning	50	by	doing	what	I	did	for	Ken	for	
myself.”	My	mentor,	Ken	Cory,	died	unexpectedly	at	age	50	
and	I	organized	a	retrospective	of	his	work	at	TAM	as	a	way	of	
honoring	his	work	and	working	through	my	grief.	I	learned	a	lot	
producing	that	show	and	book,	especially	about	how	much	hard	
work	it	is.	It	was	also	around	that	time	that	Northwest	Designer	
Craftsmen	started	their	“Living	Treasures”	video	series.	Many	of	
us	realized	that	we	can’t	count	on	the	art	historians	to	document	
the history of American studio crafts, that we have to do it 
ourselves.	TAM	is	the	only	museum	in	the	region	with	a	mission	
of	showing	and	collecting	art	of	the	Pacific	Northwest.	I	started	
the	jewelry	collection	there	with	Ken’s	work	and	it	has	become	a	
real focus of their collection.

We	began	by	fundraising	for	the	“Loud	Bones”	catalogue	and	
exhibition	because	we	knew	it	would	be	costly.	Rock	Hushka,	
Curator	of	Northwest	and	Contemporary	Art	at	TAM,	wrote	a	
grant to the Plestcheeff Foundation for the mounts and cases and 
a couple of my collectors helped finance the catalogue. I was very 
active from the beginning in finding funding. I fortunately already 
had	high	quality	photographs	of	most	of	my	work;	when	we	did	

the	Ken	Cory	catalogue,	all	of	his	work	had	to	be	photographed	
and	it	cost	over	$10,000.

I	chose	the	name,	“Loud	Bones”,	for	my	show	because	I	have	used	
a	lot	of	bone	imagery	in	my	work	and	because	I	come	from	a	long	
line	of	outspoken	women.	

Rock	chose	the	work,	known	as	the	checklist,	and	it	evolved	
somewhat according to which pieces were actually available. 
Two	of	my	private	collectors	wouldn’t	loan	and	a	couple	of	
the museums made it very difficult. I cannot overstate the 
importance	of	keeping	track	of	your	major	pieces	and	developing	
relationships	with	collectors	and	museums.	Without	those	
relationships, this show would never have happened. 

The	design	of	the	show	was	a	collaborative	effort.	I	began	making	
steel	stands	in	2006	at	the	suggestion	of	a	collector,	as	a	better	way	
to	show	my	big	neckpieces.	Since	I	was	an	exhibition	designer	for	
many years, I had the advantage of a lot of experience in creating 
artifact	displays.	The	hardest	part	was	finding	someone	to	build	
the	stands,	and	when	I	found	sculptor	Ron	Klein,	we	became	
a	good	team.	The	museum	staff	loved	the	stands	and	the	show	
design	evolved	around	them.	This	will	be	a	very	different	looking	
jewelry exhibition. 

The	show	is	an	overview	of	what	I	have	produced	in	the	last	30	
years;	the	oldest	piece	was	made	when	I	was	a	student	at	Central	
in	1977	and	the	latest	piece	was	made	in	2007.	It	is	by	no	means	
comprehensive,	but	I	think	Rock	chose	work	that	showed	my	
development as an artist with an emphasis on how I use materials. 
What	I	want	for	most	people	to	take	away	from	the	exhibit	is	
some understanding of the journey of an artist, or how the voice 
of an artist evolves.

What	I	want	the	community	of	metals	students,	peers	and	makers	
to	take	away	from	my	show	is	THINK	BIG.	Too	often	jewelers	
and metalsmiths confine their careers to group shows and survey 
books.	No	one	will	take	your	work	seriously	unless	you	do,	so	get	
out	there	and	make	something	happen	for	yourself.

Good Omen (in progress), Nancy Worden N’Kondi Collar, Nancy Worden Photo: Rex Rystedt
Continued from page 6
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Member News

congratulations to  
Molly epstein!
Throw up the confetti!! Ring the bells!! Our own 
Molly Epstein has been awarded a 2009 Artist 
Trust Grant via the Artist Projects (GAP) Program.

Kudos	and	Congrats,	Molly!!!	933	applicants	
vied	for	61	grants,	where	the	Artist	Trust	
provides	$1,500	to	individual	artists	for	
projects	in	all	artistic	disciplines;	a	total	 
of	$89,803	will	be	awarded	to	 
Washington	State	Artists.

Per	the	Artist	trust	web	site,	“the	GAP	Program	provides	support	
for	artist-generated	projects,	which	can	include	(but	are	not	
limited	to)	the	development,	completion	or	presentation	of	new	
work.	GAPs	are	open	to	artists	of	all	disciplines.	Projects	ranged	
from time off to finish a novel, studio repairs, travel across the state, 
safety equipment, and website development — but the sum result 
is a repeated and consistent investment to support and encourage 
individual	artists’	projects	working	in	all	disciplines	in	order	to	
enrich	community	life	throughout	Washington	State.”

	You	may	view	a	summary	of	all	61	winners	at	www.artisttrust.org/
grants/recipient_profiles/GAP/09.

Molly’s	grant	application	summary	from	the	Artist	Trust	site	is	
provided	for	SMG	members	here:

Molly Epstein, Seattle, King County,	($1500)	for	financial	
support	in	the	development	of	a	body	of	work	at	Gallery	4Culture	
during	their	2009-2010	season.	Molly	was	awarded	an	exhibit	
to pursue her process of achieving smooth, sterile surfaces on 
stainless	steel	for	device	engineering	and	development.	Her	work	
has also encompassed using electronic sensor in communicating 
how physical experiences can intensify emotional awareness.

Sometimes	when	opportunity	knocks	you	have	to	do	more	than	
simply	answer.	Sometimes	you	have	to	cut	a	hole	in	the	wall!	 
…Which	is	just	what	we	did	at	the	beginning	of	April.	There	is	now	
a door passing between our main space and the one next door 
giving	us	three	separate	work	areas	and	two	restrooms.

In the main space we have ten benches and four soldering stations 
with	acetylene/air	and	oxy/propane	little	torches.	There	is	also	a	
hydraulic press, a sheet metal sheer, two rolling mills, plenty of 
flexible shafts to go around as well as various hand and forming 
tools. In the center of the room there is now a demo bench 
outfitted with an overhead video camera which transforms 
unmanageably difficult-to-see-demonstrations by projected them 
onto a large screen television monitor.

In	the	new	space	we	will	have	our	kilns	and	a	large	round	table	
for	groups	of	up	to	8	to	work	with	enamels,	PMC,	wire,	felt,	and	
polymer	clay,	or	take	notes	and	share	work	during	a	lecture	based	
class.	In	the	new	space	we	also	have	a	“dirty”	room	for	polishing,	
sanding	and	grinding	equipped	with	a	second	sink.

Last	but	not	least	we	have	added	a	new	restroom,	contributing	
tremendously to the comfort of our students and staff.

Don’t	forget:	Danaca	Design	is	also	the	new	home	for	the	Seattle	
Metals	Guild	library.	So	come	by	and	check	out	the	new	space	 
…and	a	book	while	you’re	at	it!

Swing	by	any	time,	Tuesday	-	Saturday,	10	–	6	pm

Danaca	Design	 
5619	University	Way	NE 
Seattle,	WA	98105.

Danaca Design’s Metal crafting center is expanding!

The tool wall in the new room.

Vertebrae, Molly Epstein
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Member News

You won’t want to miss Facèré Jewelry Art 

Gallery’s August Show, featuring a number 

of SMG members:

“Metal	Magic	–	Chasing	and	Repoussé” 
August	12-30,	2009 
Lecture	-	August	12th	at	4pm	in	City	Centre	boardroom 
Opening	Reception	-	August	12th	from	5-7pm

An	exhibition	of	17	artists	who	share	a	passion	for	these	ancient	
metalworking	techniques;	completely	individual,	some	artists	
reflect traditional roots, while others have a more modern 
approach.	The	show	coincides	with	the	publication	of	a	book	on	
traditional	and	non-traditional	chasing	and	repoussé	by	Nancy	
Mêgan	Corwin,	in	which	many	of	these	artists	are	represented.	
Mêgan	will	be	giving	a	talk	on	the	artists	and	their	work	in	the	
exhibit	at	4pm	in	the	City	Centre	boardroom.

Please	RSVP	to	Facèré	to	attend	the	lecture.	Seating	is	limited.

Candace	Beardslee

Jessica	Benzaquen

Davide	Bigazzi

Charles	Lewton	Brain

Lucinda	Brogden

Nancy	Mêgan	Corwin

Garri	E.	Dadyan

Christina	A.	Gebhard

Catherine	Gilbertson

Liza	Nechamkin	Glasser

Catherine	Grisez

Keith	Lewis

Billie	Lim

Linda	Kindler	Priest

Komelia	Hongja	Okim

Suzanne Pugh

Katja	Toporski

Facèré	Jewelry	Art	Gallery	is	located	at	1420	5th	Avenue, 
Suite	108,	US	Bank	City	Centre,	Seattle,	WA	98101. 
Phone:	206-624-6768	www.facerejewelryartgallery.com

Metal Magic – chasing and  
repoussé at Facèré

Roadrunner, Linda Kindler Priest

You are invited to a lecture and reception for 
Nancy Warden on the evening of Thursday, July 
16, 2009 at the Tacoma Art Museum.

Nancy will be available in the galleries starting at 
5pm. The lecture will begin at 6pm in the Murray 
Family Events Space, Tacoma Art Museum.

Following the lecture will be a reception for the  
artist. Admission to the museum is free that day  
and the museum will be open late that evening for  
the event. Please RSVP to Nancy at  rajbeet@mac.com  
or 206.725.1915 if you plan to attend.

For directions:
Tacoma Art Museum
1701 Pacific Avenue, Tacoma, Washington 98402
Phone: 253.272.4258 www.TacomaArtMuseum.org
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Events

Member News

sMg Metal artists and Metal-Urge
Tacoma	has	entirely	“galvanized”	around	metal	this	summer,	particularly	
with	Metal-Urge,	a	city-wide	celebration	of	the	metal	arts.	Coinciding	
with	the	“Ornament	as	Art”	and	“Loud	Bones”	exhibits	at	the	Tacoma	Art	
Museum,	Metal-Urge	“boasts	23	venues	exhibiting	the	work	of	over	100	
artists	whose	metal	work	includes	jewelry,	sculpture,	vessels,	hardware,	
home	décor,	enamel,	and	artifacts.”	Many	of	these	artist	are	our	own	
Guild	members,	showing	at	Tacoma’s	top	galleries	over	the	summer:		
Amy	Reeves,	Cynthia	Wood,	Jane	Martin,	Jennifer	Malley,	Jongae	
Swanson,	Julia	Lowther,	Lynne	Hull,	Nanz	Aalund,	Molly	Epstein,	Micki	
Lippe,	Phillip	Baldwin,	Ron	Pascho,	and	Tracy	Cross.	Metal	Urge	runs	
June	6	–	September	20	with	art	exhibits,	opening	parties,	community	
festivals,	workshops,	lectures	and	more.		Check	out	the	schedule	on	line	
at http://tacomaculture.org/arts/MetalUrge.asp

Continued from cover

4 curators
Contemporary Craft in Northwest Museums

Kathleen Moles – Museum of Northwest Art
Kathleen	Moles	is	the	curator	at	Museum	of	Northwest	Art	
(MoNA).	Her	recent	projects	include	Graceful	Exuberance:	
Manfred	Lindenberger	Retrospective,	Phillip	Levine	Survey,	Finds	
Refined,	and	Elusive	Elements,	among	others.	Before	joining	
the	staff	at	MoNA	in	the	summer	of	2008,	Moles	was	curator	of	
art	at	Whatcom	Museum	in	Bellingham.	Her	exhibitions	there	
included	American	Abstraction:	Works	from	the	Washington	
Art	Consortium,	Site	Specific:	Northwest	Installation	Art,	and	
John	Franklin	Koenig:	Northwest	Master,	Home	and	Away	(with	
catalogue).	Moles’	background	also	includes	curatorial	and	
directorial	experience	at	Security	Pacific	Gallery	and	Seafirst	
Gallery	in	Seattle,	as	well	as	curatorial	studies	at	the	Metropolitan	
Museum	of	Art	while	pursuing	her	MA	at	New	York	University’s	
Institute of Fine Arts.

Stefano Catalani – Bellevue Art Museum
Museum	Curator	Stefano	Catalani	has	served	at	Bellevue	Arts	
Museum	since	the	Museum’s	reopening	on	June	18,	2005.	Prior	
to	his	current	position	at	Bellevue	Arts	Museum	and	while	in	
Europe,	Catalani	collaborated	on	artistic	projects	with	the	Royal	
Netherlands	Embassy	in	Rome	along	with	the	cultural	section	of	
the	Dutch	Ministry	for	Foreign	Affairs	and	the	Italian	Institute	of	
Culture	in	Malta.	From	2000	to	2002,	Catalani	was	guest	curator	
at	the	National	Museum	of	Fine	Arts	in	Malta.	In	2003,	as	an	
independent	curator	in	Seattle,	Catalani	conceived	and	curated	
the	critically	acclaimed	exhibition	The	Last	Judgment	Project	at	
The	Seattle	Arts	Festival	-	Bumbershoot	2003.	In	2004,	Catalani	
served	as	curatorial	director	at	Atelier	31	Gallery	in	Seattle.	
(excerpt	from:	Bellevue	Arts	Museum)

Rock Hushka – Tacoma Art Museum
Rock	Hushka	is	Director	of	Curatorial	Administration	and	
Curator	of	Contemporary	and	Northwest	Art	at	Tacoma	Art	
Museum and an Affiliate Assistant Professor at the University of 
Washington.	Hushka	has	curated	more	than	twenty	exhibitions	at	
the	Tacoma	Art	Museum,	including:	Bill	Viola:	Something	Above,	
Beyond,	Below,	Beneath	and	The	New	York	School:	The	Politics	
of	Abstraction.	He	has	increasingly	focused	on	the	art	of	the	
Northwest.	He	has	completed	exhibition	and	catalogue	projects	
such	as	the	The	Romantic	Vision	of	Michael	Brophy	and	the	2003	
Lewis	and	Clark	Territory:	Contemporary	Artists	Revisit	Place,	
Race, and Memory, which included a national tour and catalogue 
published	in	association	with	the	University	of	Washington	Press.	
Before	joining	Tacoma	Art	Museum,	Hushka	held	positions	on	the	
curatorial	staff	at	Seattle	Art	Museum	and	worked	in	the	collections	
of	the	Henry	Art	Gallery	at	University	of	Washington.	(excerpts	
from:	Washington	State	Arts	Commission	and	Tacoma	Museum	of	Art)

Namita Wiggers – Museum of Contemporary Craft
Namita	Wiggers	is	Curator	at	the	Museum	of	Contemporary	Craft,	
Portland,	Oregon,	where	she	directs	the	exhibition,	collection	
and	public	programming.	Her	recent		projects	include	“New	
Embroidery:	Not	Your	Grandma’s	Doily,”	Generations:	Ken	
Shores,	and	“Manuf®actured:	The	Conspicuous	Transformation	
of	Everyday	Objects”	among	others.	Wiggers	recently	co-authored	
Unpacking	the	Collection:	Selections	from	the	Museum	of	
Contemporary	Craft	with	contributions	by	Janet	Koplos	and	Glenn	
Adamson.	She	served	as	a	panelist	for	the	Pew	Charitable	Trust	
(2007,	2009)	and	for	the	Bush	Foundation	(2008),	and	has	written	
for	The	Journal	of	Museum	Education,	Art	Lies	and	Metalsmith.	
Wiggers	is	currently	guiding	the	museum’s	curatorial	vision	
through	a	second	transition-the	museum’s	integration	with	Pacific	
Northwest	College	of	Art.	Combining	experience	and	training	as	an	
art historian, museum education, ethnographer, teacher and studio 
artist, she is committed to a program that considers both craft 
and design in new ways: as subjects, verbs and as intersecting and 
unique	practices.	(excerpt	from:	American	Craft	Council)
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saMia sHalabi lectUre
April 9, 2009

by Hellyn Pawula

The	well-attended	last	lecture	
of	the	2009	SMG	Lecture	
Series	was	“Journeys	to	
India:	Goldsmithing,	A	
tradition,	Culture	and	
Art”	given	by	Samia	
Shalabi with slides and 
examples	of	work	for	us	
to examine. Samia is 

a	Seattle	jewelry	artist	who	has	spent	2	to	3	months	each	
winter	for	the	past	7	years	in	Southern	India	studying	with	
two Indian goldsmiths, each in quite dissimilar situations.

As a practitioner of yoga studying in India, Samia 
became interested in Indian culture and traditions, 
especially goldsmithing, and was able to convince a 
local	goldsmith,	Kumar,	to	become	her	mentor.	This	is	
quite unusual because there are no female goldsmiths 
(only	assistants,	usually	from	within	the	family).	
Kumar	is	one	of	approximately	500	goldsmiths	in	
the	city	of	Mysore,	state	of	Karnataka,	130	km	from	
Bangalore,	the	state	capital.

The	street-scene	slides	with	their	bikes	and	traffic	
attested to the hustle and bustle of the approximately 
800,000	population	of	this	second	largest	city	in	the	
state.	Kumar’s	shop	is	small,	4’x	5’,	but	functional.	
He	has	a	male	apprentice	and	is	responsible	for	the	
apprentice’s	room	and	board,	as	well	as	a	small	salary.	
Apprentices	start	as	young	as	8	years	old.	In	India,	
shops	are	passed	on	to	sons;	if	no	sons,	many	times	
the shop goes to the apprentice.

Labor	wages	are	low;	the	valuable	commodity	is	the	
gold,	which,	in	some	cases,	is	considered	your	bank	
account and can be sold off a bit at a time, if needed. 
Kumar	is	paid	in	gold	and	wastage	is	charged:	weight	x	
the	price	of	gold.	Goldsmiths	are	not	revered	as	creative	
artists,	but	are	just	laborers.	This	is	true	of	Kumar	even	
though he is one of only five designer/engravers in the 
city.	People	bring	their	designs	in	and	Kumar	replicates	
them exactly, completely by hand.

	Other	breakdowns	of	skills	are	soldering,	finishing,	
alloying.	Smiths	buy	24	karat	gold,	then	alloy	it	with	silver	
and	copper	to	90%	or	22	karat.	Soldering	is	done	with	a	
blowpipe and, of course, alloy their own solders.

Samia	primarily	studies	engraving	and	designing	with	Kumar	
and	is	constantly	amazed	at	the	skills	and	versatility	of	the	
goldsmiths: everything is done by hand and with primitive 
tools	and	equipment.	Samia	provides	Kumar	with	her	designs,	
which	he	makes	and	engraves	by	hand	with	poor	quality	tools,	
but fabulous results. Samia brings her own stones and has even 
brought	old	pieces	of	beach	glass	and	basalt.	Initially,	Kumar	was	

put	off	by	the	beach	glass,	which	he	calls	“bottle	stone,”	but	after	
seeing	her	designs	and	finished	pieces,	he	has	subsequently	asked	
for	some	for	himself.	However,	he	was	very	excited	by	the	basalt,	
because	it	represents	the	goddess	Kali.	(The	name	Kali	means	
“black”	and	she	is	sometimes	presented	as	dark	and	violent,	but	
also	represents	time	and	transformation.)	To	Samia,	and	perhaps	
Kumar,	it	represents	rock	formed	by	fire	brought	from	the	earth.	

Samia	showed	us	wedding	rings	with	two	peacocks,	which	she	
designed, with rubies, emeralds, and yellow sapphire. Indian 
jewelry uses rubies, emeralds, and some diamonds, but 
mostly	CZs.	Among	other	pieces	she	showed	us	was	a	gold	
and	elephant	hair	ring.	The	elephant	hair	was	for	good	luck.	
The	elephant	god,	Ganesh,	has	many	helpful	attributes.	
Everything	in	India	is	symbolic.	In	Kumar’s	shop	there	are	
pictures	of	the	gods	everywhere.	Kumar	wears	a	guru,	or	
teacher,	ring,	with	an	astrological	stone,	which	is	lucky	
for	business.	Another	piece	was	circular	with	9	precious	
stones, which represent different planetary systems as 
well	as	Hindu	gods.	

After seeing more scenes of India she showed the 
next	area	where	she	studied,	Kerala,	which	lies	at	the	
southwestern	tip	of	the	subcontinent.	Kerala’s	economy	
is	primarily	agrarian.	Her	second	mentor,	Balan,	lives	
and	works	outside	a	small	village.	He	works,	sitting	on	
the ground of the veranda of his home or on a small 
table	in	the	yard,	surrounded	by	palm	trees.	(The	name	
Kerala	means	“land	of	coconuts.”)	Balan	is	a	village	
goldsmith	and	sells	his	work	through	a	shop	in	the	
village.	Balan	works	10-12	hours	per	day,	but	when	he’s	
not	working	“he	goes	fishing”.

To	make	ingots	Balan	uses	a	steel	container	filled	with	
hardened	clay.	The	container	has	two	chambers	with	
holes, one for the air, which is made using a hand 
crank	for	a	bellows.	He	places	a	crucible	inside	and	
uses charcoal to intensify the heat and protect the 
melt.	Often	he	hand	forges	the	ingot	to	make	wire,	but	
sometimes he jobs this out. Using a primitive set up of 
a	flowerpot,	rice	husks,	and	coconut	shells,	he	anneals	
the	gold	with	a	blowpipe.	He	uses	a	bow	drill	for	drilling	
and	can	even	drill	steel!

To	make	chain,	he	needs	wire	4	times	the	length	of	finished	
chain.	And	with	the	wire,	makes	small	(1,5mm	x	1mm)	
links,	which	are	soldered	using	a	blowpipe.	Tiny	paillons	of	
solder are held in place with a gum made from local seeds. 
The	gum	mixed	with	borax	also	works	as	a	flux.	He	melts	the	
solder	with	his	blowpipe	and	uses	the	flame	of	a	cotton	wick	

fed with coconut oil and his own breath from a blowpipe. An 
18”	chain	has	over	500	tiny	joints	all	soldered	using	his	delicate	
breath and blowpipe. For polishing, he uses a brass brush and a 

small bowl of water filled with soapnut seeds, which create suds 
and act as a polish for the gold.

Samia’s	enthusiasm	and	obvious	respect	and	affection	for	her	
mentors and for the culture of India, combined with very 
interesting and informative slides, made the last lecture of the 
series a great success, as evidenced by the many questions and the 
crowd around her studying the pieces she had brought.

Events
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Saturday, October 17, in Seattle

Northwest Jewelry & Metals

SympoSium 09

Collector – John Grade

Garden Neckpiece, 
Nancy Megan Corwin

Photo by Douglas Yaple.

Brooch, Lola Brooks
from Lena Vigna’s presentation

The Gold Standard I - Italian shoes 
Lisa Gralnick

Photo by Jim Escalante

Yellow Kelly , Felieke van der Leest

Nancy Megan Corwin – A Survey Of Contemporary Chasing and Repoussé, John Grade – Impermanence,  
Lisa Gralnick – The Gold Standard, Felieke van der Leest – Living With A Beasty Heart,  

Lena Vigna – Heirlooms: Navigating the Personal in Contemporary Art Jewelry,  
also a brief presentation on the history of the Seattle Metals Guild by Lynne Hull

For more Information please visit www.seattlemetalsguild.org, click the “Events” link, or call 425-788-3687.

Join us at  
the Museum of  
History and Industry 
for presentations,  
auctions, books  
and displays.

Featured Presenters:
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2009 sMg studio tour
It was a beautiful day in the neighborhood...Ravenna area that 
is...on	almost	the	longest	daylight	of	the	year.	Dana...remember	
Dana	(SMG’s	answer	to	Joan	d’Art)...well	it’s	a	long	story...so	let’s	
just	call	what	happened...a	fixed	faux	pas...and	thank	you	Dana	
for	your	planning	and	perseverance.	Well,	the	‘09	SMG	Studio	
Tour	continues...

First studio was that of 
the	young	Kirk	Lang.	Kirk	
has just moved to this 
new space and set up his 
studio in the basement. 
During	the	light	of	day,	
Kirk	designs	and	works	
for	Green	Lake	Jewelry	
Works.	Kirk	has	come	to	
SMG	through	the	jewelry	
programs	at	the	Cleveland	
Institute of Art and 

the	late	University	of	Washington	Masters	program	in	jewelry	
design.	His	studies	in	time	and	motion,	using	clockworks	from	
gear driven to digital are conceptual, intriguing, and beautifully 
executed.	Kirk	introduces	us	to	his	tongue-in-cheek	playfulness	
in	sculptural	form,	accompanied	by	serious	craftsmanship.	The	
result	is	delightful.	And	with	Kirk	there	to	explain	his	theories,	
machinery,	and	goals,	all	of	the	many	SMG’ers	packing	into	
his	space,	were	definitely	enlightened.	Kirk	is	preparing	his	
sculptural	works	for	his	show	in	August	at	Gallery4Culture.	
Check	the	website	and	support	a	fellow	SMG	comrade.

The	second	stop	on	
the tour was the well-
established studio of 
Coral	Shaffer.	Coral’s	
working/teaching	studio	
lies beneath her living 
space. She has also 
established her enamel 
business,	Enamelwork	
Supply	Company,	in	
that	space.	Coral	offered	
seats to the large group 

of	SMG	members	that	had	made	there	way	from	Kirk’s	studio.	
She explained the many different techniques of enameling 
(passing	around	samples),	some	which	aren’t	even	named	yet.	To	
be	a	consumate	enamelist,	as	Coral	is,	one	must	at	least	endeavor	
for	perfection.	Coral’s	studio	and	work	ethic	follow	this	M.O.	
She	is	clean	and	methodical	in	her	work,	in	the	way	she	runs	her	
studio,	and	in	how	she	shares	her	knowledge	with	the	students	
who come to learn and study with the mistress of the enamel 
medium.	Everyone	walked	out	of	Coral’s	studio	knowing	a	lot	
more	than	when	they	entered.	Coral	has	co-authored	enamel	
books,	and	has	been	teaching	the	art	form	since	1990.	Learn	
more	by	taking	a	Coral	workshop!

Well,	personally	speaking,	I	did	not	expect	a	consecration	
ceremony	for	Sarah	Gascoigne’s	chandelier	at	the	church,	third	and	
final	destination	on	the	tour.	But,	Lo	and	Behold...the	promised	
dedication,	of	Sarah’s	new	piece	for	the	Orthodox	Church,	was	

with	Russian	Orthodox	
priests	and	babuskaed	
congregationalists.	What	
a rare treat and honor 
for	SMG	members	to	be	
part	of	Sarah’s	sculpture’s	
dedication ceremony 
for	it’s	new	home,	and	
the congregation that 
will view and respect 
it	for	generations.	The	
chandelier is big, possibly 

10	feet	in	diameter,	a	12	segmented	ring	design,	suspended	from	
the mid-ceiling of the main worship space by thin cables…and it 
can	spin	when	thrust	into	motion!	Along	with	the	singing	of	their	
prayers,	the	spinning	was	near-mesmerizing.	Sarah	was	asked	to	
speak	about	the	inspiration,	the	funding	for	the	piece	(SMG’s	‘08	
George	Mclean	Scholarship	and	Pratt	Fine	Arts	support),	and	all	
the	Russian	Orthodox	symbolism	incorporated	into	the	piece.	
Each	of	the	12	segments	was	made	of	a	bronze	rectangle,	with	
an	open	fish	motif.	The	centers	of	the	rectangles	had	a	Roman	
arch	with	a	painted	icon	of	an	apostle	in	each.	There	was	a	forged	
flame above each icon, and a hand-blown red glass surround for a 
candle	below	each.	There	were	quite	a	few	questions	which	Sarah	
answered	graciously.	And	then...down	to	the	basement	again.	This	
time	we	were	rewarded	by	a	joyous	feast.	The	SMG	members	had	
brought	a	sumptuous	variety	of	potluck	fare,	and	the	Orthodox	
congregation	also	brought	many	edible/earthly	delights.	But...the	
highlight	for	this	“feaster”	
was Sarah visiting table to 
table with a huge pan of 
her hot roasted potatoes. 
Seconds and thirds...Man 
were	they	good!

Try	to	get	to	the	church	on	
time,	at	65th	&	Ravenna,	to	
feast	your	eyes	on	Sarah’s	
celestial creation.

So...that’s	my	eyewitness	to	this	year’s	SMG’s	“Studio	Tour	‘09”.	
I	must	say	this	now.	I	am	proud	to	be	an	SMG	member.	I	really	
try to arrange my scheduled life to be able to attend and support 
SMG	events...The	Symposium,	The	Ornament	Party,	the	spring	
lecture	series,	the	Passing	the	Torch	Exhibition,	The	Studio	Tour,	
the	soon-to-be	Summer	Picnic,	classes,	The	Biennial,	meetings,	
etc.	Spread-out	over	the	year,	it’s	doable.	It	might	not	be	easy	
for	everyone...but	it’s	worth	the	effort.	SMG	cannot	and	will	not	
continue	if	we,	its	blood	and	creative	force,	make	excuses	why	
we	don’t	at	least	try	to	support	the	team	effort	that	goes	into	
producing	all	these	wonderful	and	rewarding	experiences.	There	
are	a	lot	of	hard-working	members	that	continually	use	their	
precious	time,	planning	and	preparing	SMG	events	that	we	all	
benefit	from.	If	we	cannot	be	part	of	that	work	behind	the	scenes,	
the least we can do, is honor those who have sacrificed their time 
and	energy,	by	supporting	every	SMG	sponsored	event	that	is	
humanly	possible.	Cheers!

Respectfully	Thanking	You	for	Your	Support,	
SMG	Member
Gary	Grossman

Events

Andy, Kirk and his Wine Glass Contraption

Sarah Serving us Roasted Potatoes

Lighting of the Chandelier

Coral answered our questions tirelessly
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Mark your calendars for the 
next SMG workshop!
Sunday, October 18th, SMG will host a one-
day workshop with Lisa Gralnick. Lisa will 
be one of the five presenters at the 2009 
SMG symposium speaking on the topic of, 
The Gold Standard. Her demonstration-style 
workshop will focus on gold fabrication mak-
ing it an ideal follow-up to her lecture. Lisa 
is a highly sought after instructor. We are 
lucky to have her stick around an extra day 
and show us a few tricks! Workshop details, 
as well as registration details will be in the 
next newsletter.

Metal-Urge Iron Artist  
Competition
Experience competitive, real-time art making 
at Tacoma Art Museum’s third annual artist 
competition, Friday, July 31, 6 pm at Tollefson 
Plaza and Tacoma Art Museum. Inspired by the 
TV show “Iron Chef”, participating artists will 
be asked to create wearable art masterpieces 
using surprise materials in a one-hour high 
pressure art-extravaganza. Watch, experience 
and vote in the next “Iron Artist Tacoma” !! 
To become an Iron Artist Challenger, contact 
Mjennings@TacomaArtMusuem.org or call 
253.272.4258 x3016. Teams are encour-
aged! For additional program information, 
to view a video from previous years visit  
www.TacomaArtMuseum.org.

Lark Books: 30-Minute Neck-
lace Jewelry Design Challenge
Are you a skilled and imaginative jewelry 
designer who is up for a challenge? Great! 
Your mission is to design a necklace or 
pendant that can be made…start to fin-
ish…in 30 minutes flat. Can it be done? 
Absolutely. Jewelers exceeded expectations 
by submitting stunning collection of work 
for “30-Minute Earrings,” the first book 
in this series. Now we ask you to join the 
fun. “30-Minute Necklaces” will showcase 
more than 50 incredibly stylish step-by-step 
projects that can be created without invest-
ing too much of a valuable commodity...
time! The selected designs will be modern 
and sophisticated and encompass many 
different styles and techniques. The com-
mon nominator will be fast projects that 
look terrific! PS: In “30-Minute Necklaces,” 
we won’t be teaching fundamental jewelry 
making techniques. Designers can assume 
that their readers are already proficient (and 
quick!) at the basics.

Proposal Deadline: August 3, 2009 For 
details and entry forms, visit: www.larkbooks.
com/submissions/artist-submssions Accept 
the challenge!

American Craft Council 2010 
Show Deadline
This is one of the best series of craft shows 
around, the American Craft Council. Dead-
lines for the 2010 show circuit are coming 
up. Applications need to be submitted to 
the American Craft Council by July 31st, 2009. 
There’s one deadline for all the shows. If 
you produce original and handmade work in 
metals as well as other products here is an 
opportunity to display and sell your works 
across the country to thousands of craft buy-
ers, collectors and enthusiasts. Applications 
are reviewed under a rigorous juried process. 
Results are announced in September. For 
more information and to apply visit http://
www.craftcouncil.org/index_apply.html 

to be: (determined) – an 
exhibition of the first five
There is an adage in the art world: the first 
five years are the hardest and the most 
critical. If you keep making (and making 
strides) in the first years of an art career, you 
are likely to succeed and commit to a life 
of sustained practice. This exhibition offers 
a chance for artists in the ‘first five’: an 
opportunity to exhibit work with a group of 
their peers, an exhibition which offers a mo-
ment to encourage momentum. The Hatton 
Gallery at Colorado State University invites 
artists who, within the last five years, have 
completed training as an apprentice, a self-
directed maker or are a graduate of a degree 
or non-degree program to apply. Postmark 
Deadline July 25th, 2009. For applications 
details see www.thefirstfive.org.

The Miniature Worlds of 
Bruce Metcalf…
…is the first major exhibition of the engaging 
and spirited work of this unconventional art-
ist, also a well-known jeweler, model-maker, 
curator, essayist and critic of contemporary 
craft. Metcalf’s alluring miniaturized worlds 
of metal and wood, engage the unsuspect-
ing viewer with the stories and distinct 
visual language the artist has created. In this 
exhibition, size matters. By emphasizing the 
miniscule, meaning is enlarged. As Metcalf 
observes, “There’s no scale in the imagina-

tion and very small things can become 
psychologically large.” You won’t want to 
miss this one! Bellevue Arts Museum, June 
27 - October 18, 2009.

2009 Enamelist Society 
Conference
Let your creativity loose at the 2009 
Enamelist Society Conference in Oakland, 
CA. Stimulating speakers, enlightening work-
shops and breathtaking exhibitions promise 
something for artists and collectors alike who 
are exploring or experienced with enamel. 
KEYNOTE SPEAKER: Linda Darty, Chair of the 
Metals Program at East Carolina University: 
Explores the Resurgence of Enameling in 
the 21st Century. Breakout Sessions: Kiln 
Maintenance, Copper Art Clay, Raku-fired 
enamels, Dry Screen Printing Patterns and 
Textures, Metal Corrugation, Principles of 
Silver and Gold Soldering, Viennese Enamel 
Pen Drawing, Current Enameling in the 
Ex-Soviet Republic of Georgia, Everything 
You Ever Wanted to Know About Cloisonné, 
Pricing for the Marketplace, Enamel Repair, 
Professional Development for Enamelists. 
AUGUST 7 - 9, 2009 Oakland, CA. Contact 
www.enamelistsociety.org for more informa-
tion or to register. FYI: Our own Lynne Hull 
will be teaching a pre conference class: Sheet 
Metal Techniques for Enamelists. (Aug. 4-6, 
10 AM to 5 pm)

Ornament as Art: Avant-Garde 
Jewelry from the Helen Williams 
Drutt Collection 
Ornament as Art is the first major exhibition 
of contemporary jewelry to fully explore its 
impact as a global art form. Drawing from the 
highly regarded collection of jewelry expert, 
gallerist, and educator Helen Williams Drutt 
English, the exhibition examines the art and 
design of contemporary jewelry, placing it 
firmly within the artistic movements of the 
20th century. Tacoma Art Museum, June 
6 – September 13, 2009.

Loud Bones:  
The Jewelry of Nancy Worden
Tacoma Art Museum June 27 - Sept 20, 09

For more than three decades, internationally 
renowned Northwest jewelry artist Nancy 
Worden has explored the cultural dynamics 
that shape contemporary social and political 
agendas, emphasizing the female experience 
in the United States. Working from her vast 
knowledge of jewelry’s traditions and forms, 
she demonstrates a high level of intel-
lectual rigor and simultaneously cultivates 
a complex engagement with aesthetics and 
pleasure. Her jewelry is forceful, unapolo-
getic, demanding, and gripping.

metals events & information

To network more information and future entries for this column, please contact newsletter@seattlemetalsguild .org
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Today’s Date ❑ New Member ❑ Renewing Member ❑ Check if contact info has changed

Name   Organization (If applicable)

Address

City  State Zip Country

Home Phone Cell Phone Work Phone

Email   Fax

Check if you do NOT want your ❑ address or ❑ phone published in the SMG directory

Check the box only if you want to receive a paper copy of the newsletter in addition to the electronic version ❑
(Help the guild save money and resources by viewing your newsletter online. You will receive email notification when each newsletter is available.)

Enclosed is: ❑ $45 Individual membership (1/1/2009 – 12/31/2009) ❑ $20 Student w/copy of student ID

	 ❑ $60 Membership for any number of adults at same address (1/1/2009 – 12/31/2009)
Membership runs for the calendar year, January 1 – December 31, 2009. Memberships paid on or before October 31, 2009 will end December 31, 2009. 
Memberships paid November 1, 2009 – December 31, 2009 will extend through December 31, 2010.

I can help with: ❑ Newsletter ❑ Mailings ❑ Bead Necklace ❑ Exhibits ❑ Workshops and Events

	 ❑ Symposium ❑ Educational Outreach ❑ Misc. – Call me for specific tasks as needed

Other skills I can offer to SMG:

*Send checks payable to Seattle Metals Guild, PO Box 70407, Seattle, WA 98127* 
Please allow up to four weeks for processing of your membership. If you have not received confirmation within four weeks,  

please contact membership @seattlemetalsguild.org.

MEMBERSHIP FORM

tech tips
from Lynne Hull’s studio
Jane Martin’s “Wok Ring” for Soldering Beads
Last	fall	when	I	came	down	with	mono,	I	hired	Jane	Martin	to	
fill	in	for	me	at	North	Seattle	Community	College	while	I	was	
recovering.	Having	her	there	brought	me	peace	and	comfort	
knowing	that	my	students	would	be	in	good	hands.	What	I	did	
not	know,	to	my	surprise,	was	that	I	would	also	learn	a	new	trick	
from	the	master	bead	maker.	

Beads	have	always	been	a	great	project	for	my	beginning	students	
to	start	learning	how	to	make	hollow	objects.	Like	so	many	
techniques in our field, there are many ways to do the same 
thing and I teach many elaborate ways of setting up beads for 
soldering.	But	truly	Jane’s	simple	technique	is	really	THE	answer.

	Jane	uses	a	copper	compression	washer,	used	in	gas	fittings,	on	
which	she	sets	the	two	parts	of	her	bead.	Like	a	wok	stand,	the	
ring holds both bead components steady and she is able to evenly 
heat both parts for soldering. 

Jane	found	the	copper	compression	washers	in	specialty	
plumbing stores. I had a hard time finding the washers so I made 
mine	out	of	18	gauge	nickel	silver	which	stays	strong	even	after	

heating.	If	you	are	making	your	own,	
Jane	recommends	beginning	students	
use copper for the ease of cutting and 
forming.	(Please	note:	Everyone	should	
stay away from brass because of its low 
melting	temperature.)

The	wok	ring	can	be	constructed	in	
different sizes depending on the size 
bead	you	are	making.	Once	your	wok	
ring is made, you can use it over and 
over	again.	I	made	my	wok	ring	using	a	
disc	cutter,	with	an	ID	of	½”	and	an	 
OD	of	1”.	

First,	I	cut	out	the	interior	with	a	½”	die.

Then	I	placed	the	metal	back	in	the	
cutter	to	cut	the	outside	diameter	to	1”.	

It	was	then	formed	in	a	dapping	block	
to create a curvature resembling a 
hemisphere. 

Thank	you,	Jane,	for	enriching	not	only	
my	student’s	lives	but	also	mine.	



P O Box 70407
Seattle, WA 98127

July/Aug 2009

www.seattlemetalsguild.org

The	 Seattle	 Metals	 Guild	 is	 a	 non-profit 
organization made up of people with vary-
ing interests and involvement in traditional 
and contemporary jewelry and metal arts.

The	Guild	was	 founded	 in	1989	to	provide	
for the exchange of ideas and information, 
as well as to offer affordable educational op-
portunities to its members and the public.

Our	activities	include:	a	web	site,	bimonthly	
newsletter, exhibitions and a series of aes-
thetic,	 technical	 and	 business	 workshops	
and lectures.

The	skills,	energy	and	enthusiasm	of	the	Se-
attle	 Metals	 Guild	 members	 promote	 and	
sustain its successful programs.

We	welcome	new	members	 and	 encourage	
participation by everyone. 

The Seattle Metals Guild Newsletter is published bimonthly. Comments, announcements and ads are welcome from all SMG members.

Please contribute to your Newsletter
We	encourage	participation	and	welcome	information	about	upcoming	shows	and	events,	articles	about	safety	and	bench	tips	you	would	like	to	
share. If you have comments or something to contribute, please submit your information, generated in a word processing program, via e-mail. 

Include	photos	or	logo	artwork	in	JPEG	format,	if	available.	Remember	to	provide	who,	what,	when,	where,	why	and	how.

Cynthia Wood: newsletter@seattlemetalsguild.org

Deadline for Sept/Oct is Sept 10. Articles received after that date may be published in the following newsletter.

2009-2010 SMG Board of Directors
All addresses are suffixed with “@seattlemetalsguild.org”

President  .  .  .  .  .  .  .  .  .  .  .  . John Caster  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . president@
Vice President  .  .  .  .  .  .  .  . ET Kessler  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . vicepresident@
Secretary  .  .  .  .  .  .  .  .  .  .  .  . Jessie Wylie  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . secretary@
Treasurer  .  .  .  .  .  .  .  .  .  .  .  . Mary Dingacci  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . treasurer@
General Board  .  .  .  .  .  .  .  . Aaron Barr   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board2@
General Board  .  .  .  .  .  .  .  . Dana Cassara  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board3@
General Board  .  .  .  .  .  .  .  . Kiraya Kestin  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board6@
General Board  .  .  .  .  .  .  .  . Lotta Gustafsson   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board8@
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Symposium Coordinator  .  .  .  . Candace Beardslee   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . symposium@
Workshop Coordinator  .  .  .  .  . Dana Cassara  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . workshop@
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