
Stop 1
10:00-11:30

The Studio of Ronald Klein

6117 South Ryan Street 
Seattle 98118

www.kleinartfab.com

For Seattle Sculptor Ronald Klein 
shaping organic forms in bronze is 
a natural, even second, nature. Ob-
serve the works of Klein and you’ll 
find flowing lines, gentle curves, 
smooth finishes imbued with  re-
flective colors, and a dramatic yet calming vision. These contrasts 
of form, color, texture, refined shapes, cast in bronze and finished 
to perfection have helped Klein gain a growing reputation in the 
Northwest.

To view more of Ron’s work, visit his website: www.kleinartfab.com

Stop 2
11:30-1:00

The Studio of Nancy Worden 
and potluck lunch

9807 63rd Ave. S 
Seattle 98118
(Disabled or older members  
may park in the alley, everybody  
else should park on Norfolk or 63rd)

www.nancywordenjewelry.com

For more than three decades, Nancy Worden has interpreted the 
events in her life as an American woman. Her jewelry intertwines 
an exploration of materials from contemporary American culture 
and an intensive study of the history of jewelry design from 
around the world. Worden borrows design elements from Native 
American squash blossom necklaces, Art Nouveau masterpieces, 
Egyptian broad collars and African amulets. The end result is a 
narrative work that reflects a female and American point of view, 
with a nostalgic reference to older jewelry traditions.
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Seattle Metals Guild Studio Tour June 25, 2011
It is time again for the annual Seattle Metals Guild Studio Tour. Come along on an action-packed day of art, camaraderie, and a peek inside 
the studios of two famous metalsmiths in our creative city! This year’s line-up, assembled by Barbara Knuth, is a tour of South Seattle stu-
dios and art installations. Remember to bring a delicious dish for the traditional potluck, this year at stop #2, the studio of Nancy Worden.

Workshop: Metal Clay for Traditional Jewelers
Registration will open Monday, June 6

July 15, 16 & 17 – Taught by the world famous Metal 
Clay Advocate and Expert Tim McCreight 

Metal clay is here to stay and Tim will 
show you how traditional metalsmiths  
can use this versatile material as an asset in 
any studio skill set.

In this fast-paced workshop, each partici-
pant will make at least three finished pieces 
while having a chance to experiment with 
silver and the new exciting bronze clay.

Tim is a masterful teacher, luminary in 
the art jewelry field, and the author of the 
preeminent metalworking textbook, The 
Complete Metalsmith. Don’t miss your 
chance to learn from a legend!

Details and a registration form will come 
in an email. Remember, this is a first-come 
first-serve.

continued on page 5 
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SMG Events
Date /Event Page

April 11-May 30: Passing The Torch 2011
April 13-july 15: SMG 10th Biennial Exhibition . . . . . . . . . 4
May 24-25: Demo Days
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June 25: SMG Studio Tour 2011. . . . . . . . . . . . . . . . . . . . 1,5
July 15-17: Workshop – Metal Clay  
 for Traditional Jewelers . . . . . . . . . . . . . . . . . . . 1
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Board News

President’s Letter May 2011
Over four years ago the Seattle planning committee for SNAG 
2011, headed by SMG members Joan Hammond and Carmen 
Valdez, began the process of laying the ground-work for “Flux”, 
the imminent SNAG conference. I take my hat off to the com-
mitment they made to own this immense task. Joan and Carmen 
assembled a handful of dedicated individuals to lead the various 
committees necessary to make the event possible. By the fall of 
2009, at the time I accepted the nomination for presidency, many 
of the particulars for the conference were well underway.  I won-
dered what roll I could play in preparation for the conference as 
president of SMG, the hosting organization. 

After assembling a board of directors, one of my first actions as 
president was to attend the 2010 SNAG conference in Houston. 
I thought in order to help host it, I’d better find out what it was 
all about. It was a terrific experience. I had never been to SNAG 
or any other conference for that matter. When SNAG was hosted 
in Seattle in 1998 the significance of the occasion was not on my 
radar. I missed out on a memorable conference, one that SNAG 
attendees in Houston recalled with enthusiasm. I figured out 
pretty quickly in Houston that everyone was looking forward 
to Seattle 2011 and that it was going to be a big one. It became 
completely obvious to me that as president of SMG it was my 
responsibility to nudge all SMG members to not only attend the 
conference but to become involved in any way they were able. 
Creating opportunities for the Guild was going to be my primary 
roll. I wanted to ensure every member have a chance to partici-
pate in this milestone event.

It has been a busy year, for me and everyone willing to be tasked 
by me. And as we all know, it can be difficult at times to see the 
forest for the trees, especially when the trees are burning (meta-
phorically of course). So, at the Biennial Exhibition opening in 
April, when Ron Ho said to me, “You can be really proud. This 
show is going to make a great impression at SNAG”, I paused. 
Suddenly the year passed before me and I realized (with tons and 
tons of help of course), that I had in some small measure suc-
ceeded in the goal I set out for myself just over one year ago.

Timing the 2011 Biennial Exhibition to take place during SNAG 
was the most obvious path to give every SMG member an open-
ing to play a part in the conference. The SNAG “Exhibition 
Crawl” is one of the highlights of the conference weekend. Thanks 
to Molly Epstein, we secured the W.S.C.C. during SNAG for both 
the Biennial and the Passing the Torch Exhibitions and put them 
on the “Crawl” map. To my knowledge, this is the first time these 
two shows share a venue and so an audience. Thanks to both 
Molly and Geoffrey Barker (and a group of willing volunteers) we 
have elegant new cases that set the stage for our first-rate exhibi-
tion. Our diverse membership is evident in the wonderful variety 
of work on display. The Biennial along side the Passing the Torch 
Exhibition works brilliantly, exemplifying the mission of our 
organization. You can feel great about being an SMG member, 
especially if you are an active volunteer making it all possible.

When you attend the conference this year, be sure to check in at 
the SMG table to pick up your official SMG badge and to buy a 
nifty SMG t-shirt (both men’s and women’s styles!) commemorat-
ing this historic event. Also don’t forget to visit the SMG hospi-
tality room located on the forty-first floor. We hope this fantastic 
space will serve as a comfortable salon, a place to chill-out and 
exchange ideas. Even if you are not able to attend the confer-
ence, get out and see the shows scheduled all over the city during 
SNAG. You can find a list of them on page 6. They are sure to 
provide you with inspiration or at the very least, topic for con-
versation. If you can, volunteer to be a human arrow during the 
“Crawl” to help out-of-towners find their way from one gallery to 
the next. I encourage every member of the Seattle Metals Guild 
to serve as an ambassador to our remarkable community. I feel 
confident we will shine before this national audience.

Dana Cassara, President SMG
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Spokane Kicks Off Women’s 
Shelter Jewelry Project

The Spokane Jewelers Guild Women’s Shelter Project is off the 
ground! Volunteers have put out 15 donation boxes and Ring 
and Things Beads & Findings has donated their old catalog 
samples. A big hand to SJG for taking this on, and to Micki 
Lippe for continuing to grow the project!

Auburn School District  
seeks Jewelry Advisors
Can you stand attending two more meetings per year?  What if 
you got a free yummy dinner and you were helping the region’s 
future jewelers?  All this for only 5 hours each year!

The Auburn School District Jewelry Programs operate with the 
help of a Jewelry Advisory Committee composed of jewelers in 
the community.  We are currently searching for 2 more advi-
sors who can assist our program by attending 2 dinner meet-
ings per year (one in May, one in October).  The advisors offer 
feedback on our Jewelry curriculum and eat meals prepared 
by the Culinary Arts students – not bad! If you are interested, 
please email Wendy at wwoldenberg@auburn.wednet.edu or 
call 253.804.5154 ext 5090.

Marilyn Werby Rabinovitch 
Collection at BAM
April 29 - July 10, 2011

This spring, the Community 
Education Gallery features 
pieces from the University 
of Washington’s Marilyn 
Werby Rabinovitch Purchase 
Award Collection, represent-
ing 15 years of the best of its 
student work.

In 1993, Chemistry Profes-
sor Seymour Rabinovitch 

founded the annual purchase award, which allowed professors 
of the UW Metals Program to acquire one or two pieces by 
students every year, until the closing of the department in 2008. 
During this time, the award was established as an endowment, 
the Marilyn Werby Rabinovitch Memorial Fund for the School 
of Art Metals Program, in memory of Rabinovitch’s late wife. 
With this exhibition, the Museum celebrates the vision and 
support of Seymour Rabinovitch, whose encouragement of 
young artists fostered not just the careers of individual artists, 
but strengthened the entire metal arts community.

Organized by Bellevue Arts Museum in collaboration with Seattle Metals 
Guild and The University of Washington, co-curated by Patrick McMahon and 
Stefano Catalani. Visit www.bellevuearts.org for more information.

Shine On!
A big thanks to Molly Epstein, Jeremy Buben, Dana Cassara, 
and Barbara Knuth for the recent afternoon they spent clean-
ing and organizing the pieces that comprise the Rabinovitch 
Collection prior to its installation in the Community Gallery at 
Bellevue Arts Museum. One of the many exhibitions happening 
around SNAG, the Rabinivitch Collection highlights work by 
students from the former Metals BFA program at the University 
of Washington. Molly, Jeremy, Barbara, and Dana brought a 
shine to the work that we can all enjoy.

Member News

Board News

Help create a glimmer of hope
by donating jewelry that is no
longer worn because it is
unloved, unwanted or
broken. Any and all
jewelry can be 
contributed to the
project—even a 
single earring.

The Guild will sort, clean, repurpose or repair the jewelry as need-
ed. It will then be given to various women’s shelters and agencies 
that serve disadvantaged or abused women.

Made possible by the

Spokane Jewelers Guild

Sara Owens
Effloresco tumeo

New Grant Cycle - Deadline May 20th
Two Seattle Metals Guild grant deadlines are on the horizon.

•	The Sharon Boardway Grant for Matriculated Students
•	The Kris Williams Continuing Education Scholarship
•	The George McLean Grant for specific projects  
already under way.

Please submit applications by MAY 20th via email to:  
grants@seattlemetalsguild.org   

These are NOT “postmarked by” deadlines

Up to $500 may be awarded for each grant. 
Details, application forms, and instructions are on 
www.seattlemetalsguild.org//scholarships.
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Member News

SMG 10th Biennial Exhibition
Welcome to Biennial 2011. Every two years, members of the 
Seattle Metals Guild contribute original, handmade work for this 
non-juried exhibition.

The contemporary metalsmith’s studio is a place where tradition 
meets innovation; where the tap of the silversmith’s hammer 
can be heard above the zap of a laser welding machine. It is a 
discipline that encompasses hollowware and tableware, jewelry, 
sculpture and conceptual art, lapidary, ironwork, knife making 
and computer aided design and manufacturing. Contemporary 
metalsmithing embraces materials as varied as silicone, pewter, 
gold, wax and gut.

The Seattle Metals Guild reflects this diversity. We are a non-prof-
it organization founded in 1989, with over 200 members living in 
and around the greater Seattle area.

Biennial 2011 is a particularly significant exhibition. Along with 
being our tenth biennial, it is the first in our history to include 
other metals guilds and organizations. This year we welcome 
members of the Creative Metals Arts Guild based in Portland 
and the Spokane Jewelers Guild. This exhibition also coincides 
with the annual conference of the Society of North American 
Goldsmiths (SNAG), which is hosted this year by the Seattle 
Metals Guild. The SNAG conference brings over nine hundred 
metalsmiths--students, teachers, emerging artists and profession-
als--along with writers, curators and collectors to our city and we 
are proud to share this exhibition with them.

We hope that you will enjoy the work and find something here 
that excites and engages you. It is our aim to share the possibili-
ties that the materials and processes of metalsmithing have to 
offer. For more information about the Seattle Metals Guild and 
its members, please visit our website at Seattlemetalsguild.org.

100% Volunteer Effort

Showcase Design and Lead Builders: 

Geoffrey Barker and Molly Epstein

Volunteers (listed in alphabetical order):

Brett Barker, Ellen Berdinner, Jeremy Buben, Jay Carskad-
den, Andy Cooperman, Brenda Cregeen, Mary Dingacci, 
Sharrey Dore, Peggy Foy, Sarah Gascoigne, Kristen Hummel, 
Sylvia Kantor, Nadine Kariya, Linnie Kendrick, Dorthea King, 
Barbara Knuth, Kirk Lang, Patrick Maher, Jacob Mans, Jane 
Martin, Anne Praczukowski, Noah Seixas, Dana Standish, Jos-
lin Streich, Nicki Sucec, Priscilla Vassao, Lynn Vernon, Jessie 
Wylie and all the folks who came to help set up the show.

A very special thanks to these volunteers for countless hours:

Carolina Andersson- case display

Geoffrey Barker- case design and building

Dana Cassara - overall organization and input

Amy Hamblin – case display 

Todd Hughes – graphic design

Taso Lyristis – online registration form

Tegan Wallace – planning and signage

Katie Williams – prop build lead and case display 

It is with the most extreme gratitude we thank Molly Epstein for 
her commitment to this project.
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Seattle Metals Guild Studio 
Tour June 25, 2011
Stop 3 
1:00-2:30

Tour the public art of South Seattle! 

Following the visits to Ron and Nancy, there will be a map 
available of public art in the area. People are welcome to 
disperse and explore on their own.

http://developer.soundtransit.org/Projects-Home/STart-Pub-
lic-Art-Program/Public-Art-Projects.xml

“Global Garden Shovel” by Victoria Fuller (Columbia City Sta-
tion): You can still find the odd pea patch as you travel the length 
of Martin Luther King Jr. Way South, and the artwork near Co-
lumbia City Station reflects the fertile flavor of this corner of the 
City – most strikingly in this 35-foot-high bronze spade that may 
owe some inspiration to Claes Oldenburg and Coosje van Brug-
gen’s similarly scaled “Trowel” series. Fuller, with her elaborate 
botanical motifs, makes it all her own.

1

2

3

continued from page 1

Rosie Sayyah, otherwise 
known as Rhinestone 
Rosie, has encyclopedic 
knowledge about all 
things costume. Costume 
jewelry that is. Rosie 
presented a fascinating 
overview of the history 
of costume jewelry in 
March, as part of the 
SMG Lecture Series. 

According to Wikipedia, costume jewelry is “jewelry manufac-
tured as ornamentation to complement a particular fashionable 
costume or garment.” Rosie took us on a fascinating photograph-
ic history tour (using a slide projector!) that began just before the 
industrial revolution, when women often wore fine jewelry on 
hats. At this time, not a lot of skin was exposed and pins had to 
pierce many layers of fabric. Women with pierced ears were even 
considered “loose!” Jewelry changed with the times and by the 
1920’s it was the flapper who smoked, wore make-up in public, 
and wore a lot of jewelry. Rosie explained that Coco Chanel was 
the first haute couture (custom clothing) designer to show her 
clothing with costume jewelry. 

Eisenberg is another big name in costume jewelry. In the 1930’s, 
Eisenberg manufactured jewelry to complement and embellish 
clothing designs sold at Marshal Fields. Upon discovering that 

people were more interested in just the embellishments – pins 
and brooches with rhinestones – Eisenberg created a line of jew-
elry intended for women to purchase without the clothing. 

With the ethic of rationing during the 1940’s, materials were 
harder to come by. Jewelry from this period involved more silver 
and fewer stones. In fact, Trifari (the jewelry manufacturing com-
pany) converted some of their factories to produce Lucite wind-
shields for fighter plans during this time. One designer there, 
Alfred Philippe, thought to cut up the scrap into cabochons and 
fashion them into jewelry designs. Thus the famous (and quite 
collectible) Jelly Belly (figures with a clear Lucite belly) was born. 

By the 1950’s, big jewelry was popular and color was in: Elsa 
Schiaparelli popularized hot pink in her designs, and Swarovski 
developed the iridescent “aurora borealis” rhinestones.

Costume jewelry materials run the gamut from the classic rhine-
stone (think Swarovski – glass or crystals with foil on the back), 
to celluloid, Bakelite, Lucite, plastic, base metals and of course, 
sterling silver. As a collector and appraiser for the Antiques 
Roadshow, Rosie knows all the materials. She also repairs all 
kinds of costume jewelry using some very basic tools, lead solder, 
and a soldering iron. She gets all kinds of repair requests, includ-
ing one to restore a pin from the collection of Former Secretary 
of State Madeline Albright. Her number one piece of advice 
about rhinestone jewelry: never to let it come into contact with 
any liquid as it can harm the foil backing.

Rhinestone Rosie’s Window on the Past
By Sylvia Kantor
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Exhibitions During SNAG
Exhibitions at the Conference Hotel
State of Flux – SNAG Juried Student Exhibition
Westin Seattle, Vendor Room, Grand 3

Hours: Thurs: 4 PM-8 PM; Fri: 8:30 AM-5 PM; 
Sat: 9:30 AM-4:30 PM; Sun: 8:30 AM-12:30 PM

Geography (open to the public)
Westin Seattle, located in the Grand Crescent room  
(off the main Grand Foyer) 

Thurs 3-7PM; Fri 8:30AM-7PM; Sat 8:30AM-5PM; Sun 8:30AM-1PM

Friday Night Exhibition Crawl (open to the public)
Facèré Jewelry Art Gallery - ABeCeDarian
1420 5th Ave. | (206) 624-6768

Hours during conference: Mon-Thurs & Sat: 10AM- 6PM;  
Fri: 10AM- 9PM; Sun: 12PM-5PM

[3 x 10] THREE BY TEN – Pride of Paper/Orgullo en Papel:  
Kiff Slemmons and Arte Papel Oaxaca
2326 Second Avenue (206)256 0809

Hours during conference: Monday-Saturday 9AM-6PM,  
including a reception on Friday May 27, 5-8PM

Fancy Gallery – Co:Operation Tableware
1914 2nd Avenue (206)956-2945 

Hours during conference: Tues-Thurs & Sat: 11AM- 6PM;  
Fri: 11AM- 9PM; Sun: by appt.

Lawrimore Project
117 S. Main St, Ste 101 (206) 501-1231

Hours during conference: Wed, Thurs, Sat, & Sun: 11AM-5:30PM; Fri: 11AM-
9PM; or by appointment

Greg Kucera Gallery – Us, in flux
212 Third Avenue S (206) 624-0770

Hours during conference: Wed, Thurs, Sat, & Sun:  
10:30AM-5:30PM; Friday: 10:30AM-9PM

Traver Gallery – Dual: The Secret Life of Sculpture
110 Union Street (206)587-6501

Protection: Work by Nancy Worden
Hours during conference: Tues-Thurs: 10AM-6PM;  
Fri: 10AM-9PM; Sat: 10AM-5 PM; Sun: Noon-5PM

 Marquand Books - Found Subjects
1400 Second Avenue |(206)682-3820

Hours during conference: Fri: 2PM-9PM; Sat: 11AM-5PM;  
or by appointment

Westlake Center – Flux Capacitor
400 Pine St Suite 306

Hours during conference: SNAG gala on Friday, May 27, 5-10PM; Mon-Sat: 
10AM-6PM; Sun: 11AM-6PM;

Tashiro Kaplan All-Arts Building 
300 S. Washington Street
G . Gibson Gallery – Counterflux: Defensive Ornament
Hours during conference: Tues: by appt;  
Wed-Thurs & Sat: 11AM-5PM; Fri: 11AM-9PM

Pratt Gallery – Multifaceted: Makers and Educators
Hours during conference: Fri: Noon-9PM; Sat: Noon-5PM

Punch Gallery – Ring A Day
Hours during conference: Thurs & Sat: Noon-5PM  
or by appt.; Fri: Noon-9PM

SOIL Gallery – ComLink
Hours during conference:Wed, Thurs, Sat, & Sun: Noon-5PM; 
Fri: Noon-9PM

Washington State Convention Center 
North & South galleries
Seattle Metals Guild (SMG) 10th Biennial Exhibition
Washington State Convention Center – 800 Convention Place,  
2nd Floor, South Galleria

Hours during conference: 5AM-Midnight, 7 days a week

Passing the Torch - SMG’s High School Metal Arts Exhibition
Washington State Convention Center – 800 Convention Place,  
2nd Floor, North Galleria

Hours during conference: 5AM-Midnight, 7 days a week

Other exhibitions to see in Seattle:
Kobo at Higo 
602–608 S. Jackson Street

Hours during conference: Mon-Thurs & Sat 11AM-6PM;  
Fri 11AM-7PM; Sun Noon-5PM

Wing Luke Museum of the Asian Pacific American  
Experience – Dual Nature: Contemporary
719 South King Street

Glass and Jewelry 

On display in the George Tsutakawa Art Gallery,  
Tuesday-Sunday, 10AM-5PM; Closed Mondays

Bellevue Arts Museum – Cathy McClure: Midway
Rabinovitch Purchase Award Collection: 
BFA Students from the U .W . Metals Department 

Think Twice: New Latin American Jewelry
510 Bellevue Way NE, Bellevue 98040

Hours: Mon-Thurs 11AM-5PM; Fri 11AM-8PM; Sat-Sun 12-5PM

SNAG Yourself A Great Time!
We all know the SNAG Conference is an amazing learning op-
portunity, but it’s also really fun! Check out these great opportu-
nities to share, munch, and boogie!

SNAG Closing-Night PARTY! 

A Groovy Time: Celebrating 40 Years of the SNAG Conference

Sunday, May 29th, 2011, Westin Hotel, 9:00-midnight

Join us for the final night party where we are celebrating the 40th 
anniversary of the SNAG conference in style. It’s time to get your 
groove on, put on your best 70’s threads, and get down!  From 
disco to tie-dye, from hot pants to bell bottoms, get funky with 
your outfit! This retro-inspired night includes a costume contest, 
great regional cuisine, and music provided by City DJ. 

continued on page 11
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Dual: The Private Life of Sculpture, is a survey of artists creating 
artworks that exist successfully in two capacities - as sculpture, 
and as objects that relate to and interact with the body. Cath-
erine Grisez, the curator of the show, explains the concept for 
the exhibition:

“The significance of jewelry and sculpture transitions through-
out history, but in recent times, their meanings have become 
interchangeable. Art jewelry has pushed the boundaries of body 
adornment to the effect that sculpture has become the prominent 
role. Whereas, sculpture, previously object-centered and pre-
dominantly representational, has shifted towards the experiential 
through installation and performance art. In both cases the result 
of contemporary works is often art with a double life. “

The exhibit is curated by Seattle artist Catherine Grisez, and fea-
tures the work of 13 artists, including Seattle-based artists Molly 
Epstein and Sara Owens. The exhibition is held in connection 
with the 2011 Society of North American Goldsmiths annual 
conference and is accompanied by an exhibition catalog.

John Marshall: Recent Work in Silver

Traver Gallery is pleased to 
present a solo exhibition of new 
works by master metal-smith and 
University of Washington Profes-
sor Emeritus, John Marshall. 
Marshall, one of a few remaining 
artists working in a long line of 
traditional metal-smiths, show-
cases an intimate series of works 
in silver, copper, and stone. This 
new body of work highlights 
the masterful metal-working 
techniques for which Marshall 
is known –  raised free-form 
vessels with planished surfaces 
compliment flawless basalt bases. 
These sculptures, like much of 
Marshall’s recent works, are quiet 

odes to the eroded desert landscape of Eastern Washington.  The 
intricate sculptures exhibited showcase Marshall’s long roots in 
traditional silver-smithing and are evidence of a continuously 
creative career in which the exploration of sculptural form, and 
non-traditional techniques has played a central and defining role.  

Kait Rhoads: Physis

Traver Gallery is pleased to present Physis, a solo exhibition 
featuring new work by Seattle artist Kait Rhoads. The exhibit, 

which centers around a series of 
woven murrine “soft-sculptures”, 
draws inspiration from the art-
ist’s long-time relationship with 
the sea. Richly patterned and 
undulating in form, these works 
call to mind the fluid forms of 
the aquatic realm. Contrary to 
most works in glass, these woven 
structures comprised of murrine 
and wire are malleable, curva-
ceous, and supple. Rhoads says of 
her methodology, “I think of the 
individual units; the hollow mur-
rine, as architectural elements 
fitting together creating a fluid 
or floating object, their orienta-
tion determining the curvature of 

the form”. Kait Rhoads received her BFA from the Rhode Island 
School of Design and her MFA from Alfred University in NY. In 
2001, she received a Fulbright Grant, which she used to study 
glass design in Venice, Italy. This is Kait’s sixth solo exhibition 
with the gallery. A new self-published catalog featuring Rhoads’ 

“Soft Sculptures” accompanies the exhibition. 

Nancy Worden: Protection

Traver Gallery is pleased to pres-
ent Protection, a solo exhibition 
featuring new work by renowned 
Seattle jewelry artist, Nancy Wor-
den. Wearable metaphors, this 
new series of richly decorated, 
beautiful, sometimes humorous 
amulets trigger memories and 
provoke feeling. Worden pushes 
past the comfortable and asks 
the viewer to recontectulize their 
understanding of object and 
message. Initially inspired by a 
friend’s battle with cancer, these 
amulets are designed to protect 
the wearer from the evils of mod-
ern life, and to provide comfort 

during major life changes. Each piece is inspired by an individual, 
but the morals and the fables Worden tells are universal. Politics, 
parenting, illness, and consumerism are all themes addressed in 
this new body of work.

Offerings at Traver Gallery
April 7-May 29

John Marshall
“Bud Vase” 
silver and copper
11.75”h x 6”w x 5”d
2011

Kait Rhoads
“Do Blade”
blown glass and copper
31”h x 15”w x 5”d
2011

Nancy Worden
“I Said No”
mixed media
22”h x 20.5”w x17.5”d
2010 
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Bob Kramer’s Edgy Career
By Tegan Wallace

For the final lecture of 
the 2011 series, SMG’s 
wonderful coordinator, 
Aaron Barr, brought 
us master knife-maker 
Bob Kramer. Kramer’s 
combination of passion 
and humor about his 
craft made the talk an 

absolute treat, even for those of us with no knowledge of blades, 
steel, or iron.

Bob Kramer didn’t start out intending to be a master bladesmith; 
he planned to study Oceanography at the University of Wash-
ington. To complete some general education requirements, he 
decided to attend community college first and took a job cook-
ing in the kitchen of the 4 Seasons Hotel. It was there he truly 
realized the importance of a good knife, while also observing 
that no one in the kitchen was actually caring for them. 

Realizing that there was a niche to be filled, Kramer decided 
to start a knife-sharpening business. It took him three years to 
master the skills, learning primarily from Italian masters in the 
North Beach area of San Francisco. After honing his skills, 
Kramer ran a mobile sharpening service in Seattle, then a 
knife shop in Pioneer Square.

Maintaining knives piqued Kramer’s curiosity about how 
they were made. When he happened upon an ad in a 
trade magazine for a two-week knife-making program in 
Arkansas, he decided to attend. The course covered the 
making of a wide variety of knife styles and required a 
high level of craftsmanship. Blades made by the students 
had to pass a series of tests, including the ability to slice 
through an un-weighted dangling rope with one cut. 

Kramer began making custom knives and set up a forge 
in his garage to work iron and steel. His first attempt at 
setting up equipment resulted in a flash fire that almost 
burnt the garage to the ground but, undaunted, he tried 
again. Before long, Kramer decided that what he should 
really make was what he knew – kitchen knives. He set out to 
eliminate design elements that didn’t make sense, creating a 
tool for chefs based on his own experience.

Kramer remained a struggling artisan for a few years, perfect-
ing his craft but struggling to make a living. When he was 
approached by a magazine who wanted to do an article about 
his work, he figured a little press couldn’t hurt, gave them 
an interview, but didn’t ask the name of the publication. It 

turned out that the magazine was Saveur and Kramer suddenly 
had two years worth of work in two weeks!

Today, Kramer has exclusive distribution with Sur La Table and 
is working to fill orders as fast as he can (he hasn’t taken any new 
orders in a year and a half). He’s moved out of his garage and 
into a large studio with an assistant. His technique is an exercise 
in patience – often starting with 25 layers of steel and fusing 
them together. The metal is then stretched, cut, fused, stacked 
and repeated over and over. In addition, the surfaces of his 
blades are covered in intricate patterns, including his famous 
Damascus steel Shockwave - created by turning horizontal 
layers of steel on their sides, squashing them down, reforging 
on a bias and repeating many times.

Kramer says that heat treating is the heart and soul of a knife 
– it strengthens and hardens the blade to prevent warping. 
He uses super fine-grain steels (ball-bearing, nickel and 01, 
primarily) that are low-carbide and can withstand a great 
deal of shock. Every type of steel is different and Kramer 
has unique ways of dealing with them all, including 
tempering in a salt pot (calcium/sodium chloride mix) to 
prevent uneven cooling. The secret, he told us, is figuring 
out what works for each steel.

  Bob Kramer’s knives are the ultimate functional art. 
Through first-hand experience and plenty of experiment-
ing, he has created tools that are as useable as they are 
beautiful. I was utterly inspired by his desire to learn his 
craft and to build objects that consider both aesthetics and 
the user. As a quote from his studio wall reads, “What a 
waste of thumbs opposable to make objects that are dispos-
able.” Kramer is not wasting his thumbs nor any other part 
of himself.
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Columns

Dana Cassara-Owner, Danaca Design  
Studio; President, Seattle Metals Guild

How long have you been working with 
metal?

My first class was in 1992 at North Seattle 
Community College, with Lynne Hull. I 
signed up just for fun, with a coworker from 
a graphic design firm where I was working. 
I fell in love with it immediately. I was a self 

trained, hands-on graphic designer, but I always wanted to take a 
silversmithing class. I wasn’t very good at soldering; it took me a 
while to get the hang of it. I was 26, and my mom had been hound-
ing me about going back to college. That first class made me realize 
I could be back in a school environment. After that I decided to 
return to school to become a teacher. This was ironic since I hated 
high school and even dropped out for awhile. 

After my third quarter of jewelry classes, I became the first TA at 
North. I learned so much from doing this. I couldn’t stay out of 
the jewelry lab; I wanted to be in there as much as possible. While 
I was still a student at the UW I began volunteering at NSCC, 
keeping the jewelry lab open for students on Saturdays. I did this 
for two years. Then not long after I graduated from UW, I got a job 
teaching for the Continuing Education program [at North]. 

What attracted you to working in metal and jewelry?

We had a fair amount of fine silver in my home growing up– fine 
Danish silver. I had always been attracted to that and my mom had 
nice jewelry. I always made things - it’s about being able to make 
things that are more permanent. I used to make paper jewelry.

Where are you from? How long have you lived in Seattle?

I grew up in Eugene, OR, and have been in Seattle since 1990.

Where did you go to school and what did you study?

In addition to my AA at NSCC, I got two Bachelor degrees from 
the University of Washington: one in Interdisciplinary Visual Arts 
and one in the Comparative History of Ideas. My intention was 
to teach middle school social studies and if I was lucky, art on the 
side. You just never know how life will unfold.

What type of work do you do with metals?

Since I am a jewelry making teacher I make a lot of samples. I’m 
primarily a silversmith and I mostly make jewelry. I do a fair 
amount of custom work and have done more repair work than 
I care to recall. But I don’t do much with metals these days. I’m 
very busy running my business – a small-scale jewelry fabrication 
studio that offers a full schedule of classes every quarter. I opened 
the studio in 2003. We have a small gallery and tool supply section 
too. I also have a lot of responsibility as President of SMG. I write 
a lot of emails.

What inspires you artistically?

I get a lot of inspiration from teaching. I’m always amazed at what 

people do with the basic 
tools I give them. I’m 
inspired by nature, plants, 
how they grow and unfold. 
Lately, I’ve been think-
ing about things more 
conceptually, probably as 
a result of recently being 
more engaged with the 
metals community. I’ve 
been thinking about ex-
ploring emotional themes, 
like fragility. I like things 
that move, things that are 
articulated. I like technical 
challenges; I tend to be 
pretty analog in what I do. 
I use a lot of basic tools. I 
recently got some horse 
hair that I’m excited to work with.

What’s your favorite place to visit for inspiration? 

Industrial parts of town. I used to love old Ballard before it changed.

What’s your favorite tool? 

The saw and the torch.

Tasks you like least? 

Sanding and filing.

Do you make a living from your craft?

Yes, I do. I pieced it all together with teaching, the studio, and 
custom work. But I don’t think I make a living that would satisfy 
most people. 

What keeps you interested in metal?

There’s a lot of diversity in what you can do with it - it never gets 
boring. The small scale of jewelry makes me focus – I’m actually 
a very scattered person. It’s one of the few things I’ve found that 
calms me.

If you didn’t work in metal what other medium might you 
work in?

I painted when I was at the UW. Photography was a passion too 
– I’ve had several shows. But that shifted with the digital change. 
It’s too fast paced now. In high school, my plan was to pursue 
photography.

Why are you a Seattle Metals Guild member? 

I’d been a member for several years, but didn’t participate except 
to attend one ornament exchange party. I joined the board to find 
out what the organization was all about and get involved. If I have 
responsibility that’s a sure bet that I’ll be involved.

Meet the Metalsmith: Dana Cassara
By Sylvia Kantor



10 www.seattlemetalsguild.org

David Bowen Projects  
call for artists!
David Bowen Projects, a private network of 
artists, is holding its semi-annual contest 
for visual artists in all media, including 
jewelry. Unrestricted cash prizes of up to 
$7000. For more information, please visit: 
http://davebownprojects.com/

Deadline: 30 May 2011, 11 p.m. EST

Entrance Fee: $40.00

The 20th National Juried 
Exhibition Call for artists!
Open to all artists 18 or older residing 
in the United States. Artists work is 
accepted in both 2D and 3D and that 
has not been previously exhibited in this 
national exhibition. For more information, 
please visit: http://www.aiandg.org/ for 
more information.

Application details at: http://www.aiandg.
org/Portals/0/Public/Documents/
C a l l % 2 0 f o r % 2 0 E n t r i e s % 2 0 - % 2 0
Word%20-%2020th%20National%20
Final%202-11.pdf

Deadline: June 3, 2011

Entrance fee: $35 for up to 3 entries

Art News Quarterly  
call for artists!
Call for emerging artists, including 
jewelers to submit portfolios for Art 
News Quarterly’s Summer 2011 online 
magazine. The magazine is sent to more 
than 500 museum curators, directors, and 
marketing staff throughout the United 
States. For more information, please visit:  
http://www.artjury.com/

Deadline: June 28, 2011

Get schooled…in craft!
School House Craft is a dynamic new 
three-day conference for people wanting 
to gain the skills to run a successful 
creative small business. 

Are you considering staring your own 
business, or do you already own your own 
business focusing on craft, art or design?  
Do you have a shop on Etsy, sell to shops 
and galleries, sell at craft fairs or want to 
start a new venture turning your passion 
into a business? If the answer is yes 
this is the conference for you! For more 
information, please visit:

http://urbancraftuprising.com/blog/
school-house-craft-giveaway/

Kirkland Uncorked 
Festival, Call for Artists 
(including jewelry)
Kirkland Uncorked (July 15-17, 2011) 
will provide a unique opportunity for 
artists to reach premier customers. 
Artist Lane, in the Kirkland Uncorked 
Promenade, hosts over forty artist 
showrooms and interactive Arts for All 
area. From jewerly makers to painters 
to woodworkers, guests have the 
opportunity to meet the designers and 
purchase homemade crafts or take the 
time to make their own masterpiece.  
For more information, please visit:  
h t t p : / / k i r k l a n d a r t s c e n t e r .
o r g / h a p p e n i n g s / d o c u m e n t s /
KirklandUncorkedStats2010.pdf

Deadline:  May 27, 2011

Whatcom County/Holiday 
Festival of the Arts call for 
artists!
The Whatcom County Holiday Festival 
of the Arts is a five week long indoor 
arts festival featuring 100 artisans from 
our region. Aside from vendors selling 
their wares, the festival boasts live 
music, workshops for children, and 
artists demonstrating their craft. This 
year’s festival will run from November 
18th - December 24th, 2011. For more 
information, please visit:  http://
www.alliedarts.org/Assets/2011%20
holiday%20fest%20app.pdf

Deadline May 20, 2011

The Bailey Store on 
Whidbey Island; Saturday 
Art Show
Show your art on Saturdays on Whidbey 
for free!  No fee!! Send a photo and a 
short statement to sujensen@whidbey.
com by the Tuesday of the week you 
want to show so it can go in the ad (see 
this week’s ad), then come on over!  Set 
up at 8:30AM, show from 10AM to 4PM 
For more information, call Susan Jensen 
at 360-730-1639 or email sujensen@
whidbey.com

CLASSIFIEDS

Retirement sale!
Gemology suitcase Lab (with heavy 
liquids, etc) - $2000.00,                            
Plating Rectifier (2 beaker model) with 
solutions - $125.00,   
Italian made Rolling Mill (4’ flat and sq. 
wire model) - $150.00.                            
Fordom flex shaft - $125.00 
Findings and stones - prices vary.  
6” diamond blade(s) lapidary trim saw 
- $225.00,                           
Double Arbor Lapidary polishing unit 
w/ expanding drum wheels (plus misc. 
belts) - $300.00,
6 ”  R a n c o  F l a t  L a p  D i a m o n d 
stone polishing unit (with 6-10 laps and 
dia. pastes) - $200.00  
Additional items available! 
Contact Lorri Ferguson at lorrif75@
msn.com or 253-847-2176 for more 
information.

For sale
Great Shape - Jewelry Bench w/ drawers, 
Rolling Mill and lots of tools.  Contact me 
for photos and inventory list. Valaree Cox 
at valareecox@gmail.com

Got scrap?
I’ll buy it! I am currently buying sterling 
silver scrap for 80% of market value 
(5% better than most refiners, and no 
shipping!). If you have sterling you want 
to sell, please contact Tegan Wallace at 
teganW@gmail.com.

Search Your Studio
The Womens Shelter Jewelry Project is 
collecting basic jewelrymaking tools for 
Micki Lippe’s beginning jewelry class at 
Coyote Central, starting this July. If you 
have any extra tools lying around, please 
contact Micki at: mickilippe@comcast.com

metals events & information
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Today’s Date ❑ New Member ❑ Renewing Member ❑ Check if contact info has changed

Name   Organization (If applicable)

Address

City  State Zip Country

Home Phone Cell Phone Work Phone

Email   Fax

Check if you do NOT want your ❑ address or ❑ phone published in the SMG directory

	 ❑	If you would like to receive a paper copy of the newsletter in the mail, in addition to the emailed electronic version,
 check the box and include an extra $5.00 for your membership fee.

Enclosed is: ❑ $45 ($50 with paper newsletter) Individual membership ❑ $20 ($25 with paper newsletter) Student w/copy of student ID

	 ❑ $60 ($65 with paper newsletter) Household membership (for any number of adults at the same address)
 Memberships paid on or after September 15, 2010 will be valid through 12/31/11.

I can help with: ❑ Newsletter ❑ Mailings ❑ Bead Necklace ❑ Exhibits ❑ Workshops and Events ❑ Symposium

 ❑ Educational Outreach ❑ Misc. – Call me for specific tasks as needed

Other skills I can offer to the SMG:

Please make checks payable to: SMG, PO Box 70407, Seattle, WA 98127

Please allow up to four weeks for processing of your membership. If you have not received confirmation within four weeks,  
please contact membership@seattlemetalsguild.org.

MEMBERSHIP FORM

NEW

All Guild members are encouraged to dress up and show all of 
our guests that Seattle knows how to party!

Call for Photos

For the Closing-Night PARTY, we would like to create a slide 
show of 1970’s photos of you, your work, and previous confer-
ences, to play in the background. Please email electronic copies 
of your groovy photos to ms.hilary.lee@gmail.com. 

Swap+Meet

The Swap + Meet is a new twist on the Pin Swap, but it’s still the 
perfect informal opportunity to meet other seasoned and new con-
ference attendees. Swap your clever, simple and inexpensive pins or 
anything you want – tools, materials, books, found objects – over 
hors d’oeuvres and drinks. Most people bring 20-30 pieces, some 
bring more. It is all about expressing yourself, having a good time 
and meeting new people. Held Thursday night, May 26.

SNAG is exciting, vibrant, 
active, fun! But you may 
need a break. Fortunately, 
there’s the Seattle Metals 
Guild hospitality suite! 
Bring us your tired feet, 
your weary eyes, your clut-

tered masses of accumulated cool stuff yearning to be sorted and 
looked over. We’ll provide you a comfy room, a break from the 
crowds, and a great view of the city.  The suite will be open after 
lunch through late evening each day of the SNAG conference. 
Stop by the Seattle Metals Guild table in the main lobby and bor-
row an entry badge for the room, then head on up for some fun 
and down time.

And speaking of the Seattle Metals Guild table – come by and 
buy one of our awesome SMG/Flux commemorative t-shirts! 
They look great and will always remind you of the great time you 
had at the conference. See you there!

SNAG Yourself A Great Time! Seattle Metals Guild at SNAG

Events and Reviews
continued from page 6
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www.seattlemetalsguild.org

The Seattle Metals Guild is a non-profit 
organization made up of people with vary-
ing interests and involvement in traditional 
and contemporary jewelry and metal arts.
The Guild was founded in 1989 to provide 
for the exchange of ideas and information, as 
well as to offer affordable educational oppor-
tunities to its members and the public.
Our activities include: a web site, bimonthly 
newsletter, exhibitions and a series of aes-
thetic, technical and business workshops 
and lectures.
The skills, energy and enthusiasm of the Se-
attle Metals Guild members promote and 
sustain its successful programs.
We welcome new members and encourage 
participation by everyone. 

The Seattle Metals Guild Newsletter is published bimonthly. Comments, announcements and ads are welcome from all SMG members.

Please contribute to your Newsletter
We encourage participation and welcome information about upcoming shows and events, articles about safety and bench tips you would like to 
share. If you have comments or something to contribute, please submit your information, generated in a word processing program, via e-mail. 

Include photos or logo artwork in JPEG format, if available. Remember to provide who, what, when, where, why and how.
Tegan Wallace: newsletter@seattlemetalsguild.org

Deadline for May/June issue is June 10. Articles received after that date may be published in the following newsletter.

2010-2011 SMG Board of Directors
All addresses are suffixed with “@seattlemetalsguild.org”

President  .  .  .  .  .  .  .  .  .  .  .  . Dana Cassara  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . president@
Past President  .  .  .  .  .  .  .  . John Caster  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . pastpresident@
Vice President  .  .  .  .  .  .  .  . Tegan Wallace  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . vicepresident@
Secretary  .  .  .  .  .  .  .  .  .  .  .  . Suz O’Dell  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . secretary@
Treasurer  .  .  .  .  .  .  .  .  .  .  .  . Mary Dingacci  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . treasurer@
Membership Chair   .  .  .  . Peg Gyldenege  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . membership@
Outreach Chair   .  .  .  .  .  .  . Reed Schilbach  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . outreach@
Education Chair .  .  .  .  .  .  . Megan Corwin  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . education@
General Board  .  .  .  .  .  .  .  . Lynn Vernon  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board2@
General Board  .  .  .  .  .  .  .  . Barbara Knuth   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board4@
General Board  .  .  .  .  .  .  .  . Kiraya Kestin  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board6@

SMG Services
Newsletter Editor   .  .  .  .  .  .  .  .  . Tegan Wallace  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . newsletter@
Library  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Bon Vernarelli  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . librarian@
Symposium Coordinator  .  .  .  . Candace Beardslee   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . symposium@
Workshop Coordinator  .  .  .  .  . Megan Corwin   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . workshop@
Membership  .  .  .  .  .  .  .  .  .  .  .  .  . Peg Gyldenege  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . membership@

The Seattle Metals Guild is an Associated Program of Shunpike .


