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Symposium? Seattle? Wait a second, didn’t we 
just have a symposium in Seattle? Well no, that 
was SNAG and it was way back in May. What’s 
fast approaching is the Sixteenth Annual Pacific 
Northwest Jewelry and Metals Symposium on 
Saturday, October 15.

Why have the Symposium in the same year as 
SNAG? Well, because the informational, inspi-
rational, international learning and networking 
crucible that is the Symposium is a tradition 
eagerly anticipated by the Northwest art and craft 
community. It is where, every fall, the Seattle 
Metals Guild brings makers and metal devotees 
of all stripes – members and non-members – 
together in one place to learn, meet, greet, renew 
and begin relationships. But more important, the 
Symposium offers something different; it’s our 
conference, an experience more concentrated 
and intimate than SNAG, with its own power to 
inspire and enrich. And, finally, there were some 
people who simply couldn’t make it to SNAG. 

If you’ve been attending the annual Symposium the past several years, read the reviews in 
the newsletter or heard friends and colleagues talking about it you know that each year the 
Symposium is more varied and dynamic. Well, this year the Symposium Planning Commit-
tee had their work cut out for them. Understanding that the bar has been raised by the huge 
success of SNAG Seattle, the committee has worked tirelessly, with little sleep or nourish-
ment, to craft a stellar program that offers heart, head, soul, flint and fire all on a silver 
platter. Our international slate of presenters this year are:

From the United States: Kristin Beeler

Beauty and Other Monsters
Beauty is often used as a tool in commerce and seduction within popular culture. But how 
it is used – and to what end – within the art world is changing and it is rarely discussed as 
an end in itself. So, is beauty enough? Artist, metalsmith, writer and teacher Kristin Beeler 
will shine a light on the elusive subject of beauty: the various roles it plays in the greater 
culture and how her work has been influenced by her attempts to define the term itself. 
Beauty and Other Monsters is another stage in a continuing investigation that includes 
lectures at the Yuma Symposium, the 2010 SNAG conference, a recent essay in Metalsmith 
magazine and an exhibition of the same name at the Velvet daVinci gallery (which can be 
found online at http://velvetdavinci.com). Beeler is a Professor of Art and program head of 
the Jewelry and Metalsmithing area at Long Beach City College in the LA area. Her work 
appears in publications such as Art Jewelry Today, 500 Lockets and Pendants and Metalsmith 
Magazine Exhibition in Print. Beeler was a Resident Artist in the spring and summer of 
2009 at both the Cleveland Institute of Art and Kent State University.

“the Symposium is  
a tradition eagerly  
anticipated by the  
Northwest art and  
craft community”

continued on page 5

Kristin Beeler, Poke

Kristin Beeler, Bliss
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Board News

President’s Letter Sept 2011
The president is on vacation. Check back next issue for a more tra-
ditional letter. I hope to see most of you at the 16th Annual Jewelry 
and Metal Arts Symposium in October and that you all will choose 
to renew your membership for 2012. You can do this very easily 
online when you register for the Symposium. Read more about the 
Symposium, Symposium-related workshops and registering for 
both inside. 

And now, I would like to take this opportunity to thank each and 
every one of the following for supporting the Seattle Metals Guild 
as a member. Without your membership there would be no Guild.

Thank you Nanz Aalund, Chris Abrass, Priscilla Aliberti, Mandy 
Allen, Maru Almeida, Carolina Andersson, Molly Avellar, Lisa 
Baker, Phil Baldwin, Dina Baloyan, Gretchen Baneyx, Bill Baran-
Mickle, Geoffrey Barker, Gayle Barker, James Barklow, Donna 
Barnes, Aaron Barr, Candace Beardslee, Lori Bellamy, Pamela 
Bellesen, Casey Bemis, Carolyn Benesh, Jennifer Bennett, Mary 
Benson, Ellen Berdinner, Kim Bergstrom, Linda Bernasconi, 
Mary Bernson, Vesta Bettinger, Jim Binnion, Bridgett Blackburn, 
Nancy Bonnema, Tara Brannigan, Jana Brevick, Amanda Bristow, 
Sally Brock, Kathleen Brughelli, Denise Brunberg, Kendra Bruno, 
Jeremy Buben, Lane Bueche, Melissa Cable, Harry Caldwell, Tarya 
Cameron, Rob Carroll, Jay Carskadden, Dana Cassara,, John Cast-
er, Virginia Causey, Jules Cechony, Shi Cheng, Wanda Clarkemo-
rin, Michele Clever, Kathleen Cooney, Andy Cooperman, Nancy 
Megan Corwin, Brenda Cregeen, Rick Crelia, Marie Dahlborn, 
Gretchen Davidson, Bill Dawson, Paul DeBlassie IV, Kitti DeLong, 
Kathleen Dickinson, B Dina, Mary Dingacci, Allora Doolittle, 
Sharrey Dore, Diane Dorner, Jane Drucker, Karen Earl, Kay 
Eichacker, Rachel Elfinbein, Susan Ellenton, Molly Epstein, Esther 
Ervin, Barbara Fasser, Nicole Fedele, Alicia Fish, Patricia Flowers, 
Idabelle Fosse, Peggy Foy, Abby Frank, David Gackenbach, Aran 
Galligan, Sarah Gascoigne, Lisa Geertsen, Julie Georgiades, Chris-
topher Gerber, Catherine Grisez, Gary Grossman, Allison Grover, 
Lotta Gustafsson, Peg Gyldenege, Laurie Hall, Lili Hall, Owen Ken 
Hall, Katie Hall, Amy Hamblin, David Hamilton, Joan Hammond, 
Randi Harper, Grace Harris, Crys Harse , Siri Healy, Eric Heffelfin-
ger, Julia Heineccius, John Heldridge, Tory Herford, Nancy Hewitt, 
Mary Hildebrand, Trudee Hill, Ron Hinton, Ron Ho, Claire Hol-
ley, Sarah Hood, Roger Horner, Gena Houghton, Lynn Hranac, 
Mary Lee Hu, Todd Hughes, Lynne Hull, Kristen Hummel, Bonnie 
Hungate-Hawk, Marlene Hunt, Kinsey Jackson, Laura Jessup, 
James Johnson, Tracey Joines, Sylvia Kantor, Nadine Kariya, 
Carly Kellogg, Julie Kelly, Linnie Kendrick, Kathleen Kennedy, 
Michael Kenny, Lisa Kerr, Kiraya Kestin, Dorthea King, Laura 
(Dixie Darling) King, Barbara Knuth, Zuzana Korbelarova-Willis, 
Tia Kramer, Susan Kunimatsu, Francesca Lacagnina, Kirk Lang, 
Mariah Layton, Sandra Leese, Karen Lee-Thompson, Gretchen 
Leverty, Micki Lippe, Val Lord, Karen Lorene, Debbie Louie, 
Julia Lowther, Pam Lund, Laurie Lyall, Esse Lyle, Ezra Magaram, 
Pat Maher, Carol Maione, Jen Malley, Jacob Mans, Juliana Mar-
quis, Jane Martin, Rivka McCormack, Susana McCune, Kathleen 
McKenna, Jules McLeland, Carol Meeks, Dorin Meinhart, Marica 
Meyers, Ronda Miller, Chris Mohnkern, Mollie Montgomery, 
Lisa Mutty, Madonna Narvaez, Joan Newlin Slocombe, Matthew 
Norgren, Suz O’Dell, Su Olsen, April Ottey, Gina Pankowski, 
Ron Pascho, Hellyn Pawula, Jane Penman, Maria Phillips, Anne 
Praczukowski, Barb Praefke, Seymour Rabinovitch, Robert Race, 
Anne Randall, Charise Randell, Jamie Rawding, Amy Reeves, 

Terri Reinmiller, Leslie Riches, Chris Riesgaard, Ada Rosman, 
Martine Roudier, Peter Rowe, John Rumsey, Ellie Samson, Julia 
Sayyah, Reed Schilbach, Eileen Schneegas, Carolyn Sealfon, Alex 
Seitz, Jean Shaffer, Michal Sheffel, Frances Shew, Kristin Shiga, Jack 
Simmons, Jan Smith, Marilyn Smith, Anika Smulovitz, Julia Sober, 
Jan Sogge, Helen Sperry, Laura Squires, Dana Standish, Jennifer 
Stenhouse Lien, Johnathan Stevens, Shirley Stewart, Nancy Strahle, 
Joslin Streich, Nicki Sucec, Jongae Swanson, Denise Takahashi, 
Lori Talcott, Diane Tchakirides, Joan Tenenbaum, Sheila Thomas, 
Leslie Thorgalsen, Kristin Tollefson, Stephanie Tomczak, Cynthia 
Toops, Celeste Tracy, Passiko True, Josette Trunnellm, Amelia 
Upton, Carmen Valdes, Lynn Vernon, Mary Jane Vinella, Sally Von 
Bargen, James Wallace, Tegan Wallace, Sarah Watson, Dororthy 
Wayne, Stephanie Webster, Ronald Wehde, Suzy Whitehead, 
Sarah Wilbanks, Greg Wilbur, Katy Williams, Bobi Wilson, Cindia 
Winspear, Wendy Woldenberg, Nancy Worden, Beth Wyatt, Jessie 
Wylie, Jennifer Yates, Kathleen Yorston, Loralyn Young, Nancy 
Young, Matthias Zacke, Susan Zeiss

Sincerely, Dana Cassara
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Member News

Through the Looking Glass
Andy Cooperman at the National Ornamental Metals Museum 

Andy Cooperman’s exhibition at the National Ornamental Met-
als Museum in Memphis, Tennessee is part of the Tributaries 
program, a series of four solo exhibitions awarded every year 
to emerging or midcareer metalsmiths. “Esoterica: Through the 
Looking Glass” opened on July 15 and will run through Septem-
ber 11. It is a blending of three bodies of work: Portals, Hymenop-
tera and Cortex and includes jewelry and sculptural pieces, the 
latter either wall sited or hanging from the ceiling.

The brooches Sting and In & Out are both new pieces and part 
of the Cortex group of work. Both are built around celluloid 
plastic—ping-pong balls.

National Ornamental Metal Museum is the only institution in the 
United States devoted exclusively to the preservation and promo-
tion of fine metalwork. Unlike ordinary museums, it isn’t just a 
place where art is displayed; it’s a place where art is made. At the 
Metal Museum you can see works of art, see artists work, learn 
the craft and craft the art.

Learn more at: http://www.metalmuseum.org/

STATEMENT: Tributaries

Through the Looking Glass
This is not exactly the exhibition that I set out to produce. It has 
developed into something a bit less specific, but more emblem-
atic of my studio practice, which I characterize as “evolutionary” 
rather than “revolutionary”: one body of work morphing into 
and fueling the next, often connected by formal and conceptional 
threads. The series Portals is centered on orifices and points of 
access such as holes, lenses, rips and erosions. Hymenoptera ex-
plores the varied and complex world of bees, wasps and hornets. 
I have revisited and expanded each over several years and the 
margins defining both bodies have blurred. 

In late 2010 I had begun investigating ping-pong balls as a new 
material. Made of celluloid, they are light and durable, possess a 
translucent, shell-like vitality and, once manipulated or distorted, 
are enigmatic in origin. The brooch Coeur was the first and only 
piece in what would become the Cortex series when my retina 
became detached on New Year’s Day of this year. And, while I 
don’t consider myself an overtly narrative or autobiograchical 
artist, the experience more specifically focused the direction of 
that work.

In hindsight, it seems that Coeur – and the nascent Cortex series 
– presaged the retinal episode as, in their own way, did the Por-
tals and Hymenoptera series. Lenses and apertures played their 
obvious roles, but I was surprised at how much the visual lan-
guage of Hymenoptera resonated with and anticipated the newer 
work. The two bodies of work seemed to be waiting for Cortex 
to take its place in the evolutionary line. These celluloid pieces, 
along with new and existing pieces in Portals and Hymenoptera, 
comprise the exhibition that you are visiting.

Andy Cooperman

Seattle 
July, 2011

In & Out

Sting
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Member News

Tundra Swans Ulu Landscape Pendant
Sterling Silver, Dichroic Glass, Keum Boo (Fine Gold and Silver)
2.5  x 2 9/16 x .5”

Feasts of Tradition, Sterling Silver, 14 Karat Yellow, Pink and Palladium 
White Gold, 18 Karat Green Gold, Keum Boo (Fine Gold and Silver), 
Champagne Diamond, Red, Blue, Orange, and Green Sapphires
2.75  x 2.375 x .5”

A SENSE OF PLACE: The Ways We Connect to Our Earth
Joan Tenenbaum
Stonington Gallery, November 2011
In her 2011 solo exhibition at Stonington Gallery in Seattle, WA 
Joan Tenenbaum continues her ongoing exploration of the ways 
in which traditional peoples have rooted themselves within their 
landscape in order to embrace life. Her work this year will again 
derive from her ever-deepening understanding of the Alaska Na-
tive communities where she lived and continues to visit. 

Tenenbaum’s exhibit this year takes the form of the Japanese 
haiga – a haiku poem combined with a visual image—as she will 
compose a haiku poem for each major piece of jewelry included 
in the show. The juxtaposed poetry will add meaning and depth 
to her observations. 

The show will open on November 3rd, 6-8 PM at Stonington 
Gallery, 119 South Jackson St, Seattle WA 98104. On Sunday, 
November 6th at 2:00 PM Joan will talk about the stories behind 
the work, the poetry and the inspiration for this year’s show. The 
talk takes place at the Stonington Gallery and is free.

Describing the theme of this year’s show and how some of the 
pieces explore it, Tenenbaum says this:

All life on Earth happens in a place. Everything we learn hap-
pens in a place. Humans have always had a need to identify with 
a specific place. Whether it be as small as our favorite flower, 
backyard tree, or the trail we walk daily, or as vast as a wilderness, 
we are drawn to places that ground us and make us feel centered. 
Animals evolved to be exquisitely suited to their habitat. Their 
rhythms of giving birth, feeding their young or yearly migration 
are intimately tied to the resources, dangers and safety of their 

landscape. Native peoples lived as if the land would be there for 
10,000 years. Their expectation that the land would sustain them 
shaped their culture and held them together as a people. Their 
knowledge of their traditional territory, how to move within it 
and what resources it provided was encyclopedic in nature and 
coming of age in these cultures meant learning this vast body of 
knowledge. These are the themes that this body of work explores.

Bunchberry Pendant
Sterling Silver, 18 Karat Gold, 
Raw Diamonds
1.5  x 2.125 x .25”
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Events and Reviews

From Down Under: Julie Blyfield

History, Passion & Place: Contemporary 
Jewelry & Objects from South Australia
Forged tendrils, engraved fronds, carved and cast acanthus leaves: 
metalsmiths have long turned to plants and flowers for source 
material, but there is a fine seam that runs between fidelity and 
abstraction, representation and expression. Artist and metal-
smith Julie Blyfield works this vein carefully, building compelling, 
enigmatic objects that are grounded in botanical form yet layered 
with personal history. Her delicate raised and repoussé work has 
been recently acquired by the Musée des Arts Decoratifs collection 
in Paris and the Victoria and Albert Museum in London. Images 
can be found in books including 500 Metal Vessels and Adorn: New 
Jewelry. And this, hot off the press: Julie Blyfield has just won the 
Waterhouse Natural History Art Prize at the South Australian Mu-
seum for three of her silver vessels. The artist will speak about her 
work and career. To learn more about the Waterhouse Prize go to:

http://www.thewaterhouse.com.au/page/default.
asp?site=1&page=&id=

Become more familiar with her process and work by visiting: 
http://thedesignfiles.net/2011/02/interview-julie-blyfield/

From across the pond: Helen Carnac

Time, Lines & Process
Drawing on her London based studio practice, Helen Carnac 
will speak about the evolution of her work over the last 17 years. 
Trained as a metalsmith (she is known for her sensitively rendered 
enameled forms), Carnac developed an early curiosity about how 
things are made. As her career developed she came to realize that 
making is, in fact, another form of thinking and her work is now 
often more concerned with the process of making rather than the 
product of making. 

Both a solitary and collaborative artist, Carnac has developed a bal-
anced, holistic approach to her work, which draws on ideas of place 
and provenance, impermanence and mutability, upcycling, and the 
mechanics of art making and thinking. Carnac is also a curator, 
writer and teacher and since 2007 has run the project “Making 
a Slow Revolution”, an open forum on contemporary design and 
making and how this can contribute to the philosophies represent-
ed within the Slow Movement. In April of this year she assumed a 
position as a guest professor at Project Greenlab in Berlin. Visit her 
website: www.helencarnac.co.uk.

The Seattle Metals Guild Northwest Jewelry & Metals Symposium
continued from the cover

Helen Carnac

Julie Blyfield, Scintilla Series #5
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Events and Reviews
From the other coast – Uzbekistan by way 
of New York: Sergey Jivetin

Necessity is the Mother of Invention
This year’s Renaissance Man is an amalgam of designer, artist, 
jeweler and engineer; a young maker with one eye cast toward the 
traditions of our field and the other in constant motion, scanning 
the horizon for what’s next. Sergey Jivetin is recognized for his 
inquisitive exploration of materials and exquisitely executed work. 
A diverse and tireless innovator, Jivetin will speak about his day- to 
-day studio practice, how he maintains a high level of creativity and 
integrates a variety of seemingly dissimilar projects and pursuits 
that range from teaching diamond setting and industrial jewelry 
production to designing medical devices and making jewelry art. 
Born in Tashkent, Uzbekistan, the artist is an alumnus of both 
Parson’s School of Design and SUNY New Paltz and holds an MFA 
from the latter. Among the honors Jivetin has received: a Reed 
Foundation Individual Artist’s Grant, the Herbert Hoffman Preis 
(Germany) and the Second Prize and Grand Prize at Itami Interna-
tional Jewelry Biennial in 2009 and 2005, respectively. To read an 
interview with Jivetin visit:  
http://www.artjewelryforum.org/node/87 or 
http://carlotta-wwwsplendor.blogspot.com/2010/02/sergey-jivetin.html

From Holland, again by way of New York: 
Charon Kransen

The Inside Story of an Outsider
Charon Kransen is not afraid to ruffle a few feathers. The galler-
ist, bookseller and iconoclast is known for plainly speaking his 
mind, whatever the subject. As a teacher and seminar instructor, 
his honesty and international acumen sets him apart. Though no 
longer engaged in making, Kransen is a metalsmith himself, which 
gives him a unique perspective as a gallerist. Charon Kransen Arts 
is a mercurial gallery that presents jewelry and objects from a stable 
of international artists at art fair venues such as SOFA, Craft Boston 
and Art Palm Beach. And of course, his eclectic book sale has 
become a fixture at the annual Symposium. Visit the CKA website: 
http://www.charonkransenarts.com/

But there’s more…
The High School Educators’ Summit, along with the Resource 
Table, is a popular feature introduced last year. Any high school 
teacher or educator is invited to come early, beginning at 8 am, and 
pull up a chair at the Educators’ Summit table. Washington State is 
home to some amazing high school art programs, many of which 
include jewelry and metals classes in the curriculum. The dynamic 
and devoted educators who teach in these programs are a wealth of 
information. Come share ideas and educational developments with 

Julie Blyfield, Paris Collection

Sergey Jivetin, Ornamentum
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Registering for a Seattle 
Metals Guild Event is Easy 
with Brown Paper Tickets!

Before registering for the Symposium or 
a SMG workshop you must ask yourself, 

“Am I a current SMG member?” If you are, 
then you have been emailed a secret 
code that will get you discounts on all the 
events we sponsor. Find this code before 
you get started. If you can’t find an email 
with this code, email us at member-
ship@seattlemetalsguild.org. 

When you register for the Symposium 
this year you have the option to renew 
your membership through 2012. Select-
ing this option automatically gets you a 
discounted ticket and makes our life at 

“Membership” much easier. This is the 
best option. 

To register for the symposium follow 
these simple steps:
Step 1: 
Go to http://www.brownpapertickets.
com/event/191940. 
Select the “Begin Order” button.
Step 2: 
Best option: choose, “Registration + 
SMG membership”.*

Second best option: enter the secret 
code into the box next to the words, 

“Discount Code”. Click, “Show Discount 
Prices” button. The discounted member 
price of $75 will appear in the list for you 
to choose from. Everything is pretty self 
explanatory after this.

To register for a workshop follow the same 
simple steps except use the link provided 
with the workshop description or search 
the workshop title on Brown Paper Tickets.

*Note: This membership option is a 
$45 “General Membership”. If you 
want to renew a Household or Student 
Membership you will need to do this at 
the symposium or online. We thought it 
might get too complicated to provide too 
many options.

colleagues or just sit down and swap war stories. This is also a great opportunity to learn 
more about the Passing The Torch program – and to get involved. Anyone who took the 
time to look around the corner at the SMG Convention Center Biennial Exhibition this 
spring was rewarded with an exceptional and extensive display of work from high school 
students in the Passing The Torch Exhibition. These students represent the next generation 
of makers and metalsmiths. Clock hours are available to all primary educators who attend 
the Symposium. (Forms will be available at the Summit table.) Contact membership@
seattlemetalsguild.org for more information.

The Resource Table is an area devoted solely to the free dissemination of printed infor-
mational materials. Schools, art centers, suppliers, service providers, guilds and orga-
nizations; pamphlets, fliers, business cards and newsletters: this is the place to connect 
with the resource you’ve been looking for or discover something totally unexpected. But 
perhaps the most exciting aspect of the Resource Table is that all attendees are encour-
aged to bring their show and promotional postcards, their business cards and exhibition 
announcements to the Symposium and place a stack on the table. This is a great way to get 
your message out and see what others are doing. Be sure to bring plenty of cards.

The Northwest Jewelry and Metals Symposium would never be complete without the 
Silent Auction and the Book Sale. Our valiant and intrepid Auction Chair and Organizer, 
Jessie Whiley, has stepped down after many years of outstanding service. Into the void, 
emerging from the swirling mists of the Volunteer Ether, strides Sally von Bargen, ham-
mer held high, to bravely forge ahead as the new Chair. This year’s auction promises to be 
studded with intriguing and valuable items. And remember: by supporting the auction 
you are supporting the Guild. To support and expand your mind, Charon Kransen’s mov-
able feast of hard to find and seldom seen books is here too. Every year brings something 
new, from technical treatises and basic survey-style books to the most esoteric text on the 
most specific ethnographic form of extreme body modification. This year lurking among 
the tables of Charon Kransen’s Book Sale will be a rare bird indeed…Charon Kransen 
himself. The energy that surrounds these two events surges during the breaks between 
presentations as people vie for that book, obscure exhibition catalogue or auction item 
with which they particularly resonate. The tables of the Silent Auction and the Book Sale 
offer yet more opportunities to interact and mingle. An especially good way to mingle is 
to volunteer to help with the auction. Volunteers are needed, please see the auction article 
on the following page.

And then there’s BAM.
Those sweet display cases that so many had a hand in building for the Biennial Exhibition 
were conceived and designed to be easily broken down and stored. On the Friday evening 
before the Symposium several of these will be reassembled at the Bellevue Arts Museum 
to house an ephemeral display of presenters’ work. BAM will host a reception for Sym-
posium presenters and SMG members from 6 to 8pm. Beer, wine, and light fare will be 
offered. This is a wonderful opportunity to interact with the speakers in a more intimate 
setting. The brief show – it will be mounted and struck the evening of the reception – will 
be transported to MOHAI for the Symposium the following day, where it will reappear 
and remain for the duration of the Symposium. 

One more reason to hold our Symposium in the same year and city as the SNAG confer-
ence: We will be saying goodbye to MOHAI. The Museum of History and Industry is 
closing its doors in the Montlake community to be born again in its new Lake Union 
home. Unfortunately the new MOHAI will not be able to provide the facilities that the 
Symposium, with its growing attendance, requires. So this will be our last year at the 
museum. We are sad to see this terrific relationship end, but we are looking forward to our 
new home for next year: The Broadway Performance Hall in Capitol Hill on the campus of 
Seattle Central Community College. After an exhaustive search it was clear that this space 
was the one. But that’s next year. This year we are still at MOHAI. 

Events and Reviews
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2011 Symposium Silent Auction
Give Us Your Used, Your Extra, Your Neglected, Your Books,  
Services and Materials Yearning To Be Free!
Hello SMG members, Symposium Goers, Metalsmithing Friends 
and Fans,

Symposium 2011 is on the horizon with an amazing lineup of 
speakers, our perennial book sale and the Silent Auction. The 
Auction Committee is already hard at work assembling a truly 
diverse and remarkable group of auction items – and we want you 
to be a part of it.

Free up some space and support an excellent cause:

We all have some tool– a weird pair of pliers, an old hammer, a 
ring mandrel – that we’ve had for years and yet we just don’t seem 
to use. Maybe you bought a box of files off Ebay and you’ve ended 
up with doubles. How about that set of dental tools that you 
bought for that wax-carving workshop – the one that taught you 
just how much you don’t like carving wax... Well, turn those dust- 
covered tools into auction gold.

How about that Altoid tin of oddball stones? You always meant to 
set them but… That box of watch parts: it seemed like such a great 
idea at the time but it just sits there on the bench taking up valu-
able space… Someone is just waiting to find that special thing that 
will set their creative mojo in motion.

Maybe you have that last piece from a decommissioned produc-
tion line that just doesn’t fit with your new work. Or that new 
brooch or pair of earrings that you’ve been wanting to test market. 
Here’s the perfect opportunity to get the work out there!

From finished pieces to found objects, books to strange widgets, 
the Silent Auction is a great place to set them all free!

Not Just Stuff:

Do you have a service or talent – metal related or not – that 
someone can use? Maybe you cook fabulous meals, teach yoga or 
pet sit. Metalsmiths need massages, photography, help with book- 
keeping, web design and coding lessons, business advice, even 
help designing and setting up a studio space. A month of mentor-
ing can be priceless – for both the mentor and mentee. Consider 
going in with friends and making a group donation like a Progres-
sive Studio Tour or a day of lessons. Really, anything goes: the 
wider the variety the better the auction.

Here are some great items selected from auctions past: a jar of 
plastic doll limbs, chunks of mokume scrap, 50 pounds of bottle 
caps, a set of dominoes, a tubing bender, a sweet raising stake, a 
belt buckle made by the late, great Heike Seppa and a comprehen-
sive set of handouts and bench tips.

Your donation helps the SMG provide unique and high quality 
opportunities to our members and continue to offer and support a 
wide array of programs. Email us today and let us know what you 
can donate. We promise that the process will be painless and 
simple. Feel free to contact Sally von Bargen with any questions 
or concerns. Thanks – we can’t wait to see what comes in.

To donate, volunteer or ask a question, contact:
Sally von Bargen
Auction Committee Chair
Cell (206) 595-8501
sallyvonbargen@gmail.com

Be sure to check the SMG website for detailed, up to date Sym-
posium information: www.seattlemetalsguild.org. Click on the 
Events tab. Google our speakers to learn more about each of 
them. Registration is available at Brown Paper Tickets or at the 
door the day of the event October 15, 2011.

See the sidebar on the previous page for complete registration 
information.

As always, planning, organizing and implementing the Sympo-
sium is a group effort. Without the considerable work of dedi-
cated volunteers it would be a one-hour event, a grainy YouTube 
DIY video flickering on the screen, a crocheted flux cozy up for 
auction and a 1986 Rio Grande catalogue the sole occupant of 
the book sale table. We are indebted to Todd Hughes for his mas-
terful and magic graphic design abilities, Aaron Barr (the SMG 
website) and our beloved and tireless president, Dana Cassara. 
Welcome aboard Abby Frank, Sally von Bargen and Tara Bran-
nigan, the three new members of the Committee. Thanks again 
to Jessie Wiley and to Lynne Hull and Pamela Lund who are no 
longer serving on the Committee.

The Symposium Planning Committee is:

Candace Beardslee (chair)  Tara Brannigan 
Andy Cooperman Nancy Megan Corwin
Mollie Epstein Abby Frank
Micki Lippe Sally von Bargen

On behalf of the Committee, I hope to see you all at MOHAI –
and BAM – in October.

Andy Cooperman

Museum of History and Industry (MOHAI) 
2700 24th Ave East, Seattle, WA 98112-2099 

Reserve the date and tell your friends about Symposium’11, 
happening all day Saturday, October 15, at the Museum of 
History and Industry (MOHAI) at the scenic Montlake Cut on 
Lake Washington. Doors open at 8:00am for coffee, registration 
and the High School Educators Summit. Presentations begin 
promptly at 9:00am.

Events and Reviews
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2011 Symposium Workshops
This year we have two fabulous workshops in conjunction with the Northwest Jewelry 
and Metals Symposium – one from Julie Blyfield and one from Charon Kransen.

Charon Kransen
www.charonkransenarts.com

On Sunday, October 16th and Monday the 17th, 9:30am to 5pm, 
at Seattle Pacific University, we have a two-day seminar with 
gallerist, writer, artist and educator Charon Kransen. Charon 
teaches this highly successful seminar around the world. This is 
the explanation from his workshop that has many of us deter-
mined to sign up as soon as it opens (Sept. 1st through Brown 
Paper Tickets). 

Working Towards a More Creative Future 

Charon Kransen will conduct a comprehensive seminar on how 
to find your own identity as a jewelry artist. He will focus on 
how to develop a cohesive, unique vision and style rather than 
tailoring your work to a preconceived idea of what the com-
mercial market demands. He will also teach ways to continue 
building your skills in order to increase your success and realize 
your goals.

On a practical level, this master class includes a detailed overview 
of the jewelry industry. Designers will learn how galleries are run 
and how they select work. Kransen will also lead discussions on 
how to cultivate relationships in this field, from making the initial 
contact to effective communication and problem solving tech-
niques. By the end of this two-day workshop designers will have 
gained a full understanding of what it takes to work with galleries, 
clients, and dealers in a professional capacity.

The price for two days is $215 for members and $265 for non-
members. If you join the Guild with this workshop you will be 
enrolled as a member through 2012. Go to https://www.brownpa-
pertickets.com/event/196550. Dicount codes for members have 
been emailed with this newsletter.

Julie Blyfield

“The botanical landscape – sketching, maquette making and 
the technique of chasing”

October 21, 22, 23 from 9:30am to 5pm  
at North Seattle Community College.

www.ozarts.com.au/artists/julie_blyfield

Anyone who has the remotest interest in chasing and repoussé 
should sign up for this workshop. Julie Blyfield’s work is wonder-
ful. She creates lovely textural botanical and marine influenced 
jewelry and vessels and is delighted to share her techniques with 
us. Her emphasis is on the source of inspiration as much as it is 
on the process. 

In the workshop each participant will learn the technique of 
Chasing – surface pattern and decoration on metal and learn 

how to make their own chasing tools and produce a series of 
experimental chasing exercises. 

The workshop will focus on the process of sketching from nature, 
developing these sketches into constructing paper maquettes for 
the design of a piece of jewelry or the small-scale object. Partici-
pants will learn how to interpret their own designs incorporating 
the technique of chasing. 

Throughout the workshop there will be ongoing individual and 
group discussions as part of the design, making and learning process. 

Julie’s workshop is $375 for members and $425 for non-members 
(register now and your membership is good through 2012). 

This workshop will fill up very quickly. Brown Paper Tickets will 
have them available for registration September 1st. Go to https://
www.brownpapertickets.com/event/196557. Dicount codes for 
members have been emailed with this newsletter.

For more information, please email Megan Corwin at workshop@
seattlemetalsguild.org. Please feel free to ask any questions per-
taining to these workshops. You will see Megan at both!

Events and Reviews
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A Special Invitation to All Washington State High School  
Jewelry and Metal Arts Teachers
First-time high school educator attendees receive clock hours 
and a discounted rate!

The Seattle Metals Guild would like to invite all high school 
jewelry and metal art educators in Washington State to attend the 
16th Annual Northwest Jewelry & Metals Symposium AND the 
High School Educators’ Summit, a morning meeting at MOHAI 
before the Symposium lectures. 

The Educators’ Summit is a wonderful opportunity to exchange 
lesson plans and ideas to inspire your students, and to get excited 
about Passing the Torch, the Washington State high school metal 
arts exhibition and awards ceremony. Instructors are asked to 
bring 8-10 copies of their syllabus to exchange with others, as well 
as a favorite lesson plan or a project focusing on mastering a skill. 

The Guild encourages you to attend both the Summit and the 
Symposium for a full day of networking, education, and inspira-
tion! If you are a jewelry or metals arts high school teacher in the 
State of Washington AND it is your first time attending the Sym-
posium, you may register at the student rate (just $35!). Clock 
hours are also available. 

For detailed information about the Symposium and more visit 
the Seattle Metals Guild website: www.seattlemetalsguild.org

For any other inquiries please contact Maru Almeida: marual-
meida@gmail.com

Studio Tour Review 2011
by Dana Cassara

Saturday June 25 was a rare beautiful summer day in Seattle, 
perfect for a little drive. I know many of our members live in the 
south end but for me, coming from Ballard, heading into this area 
was a nice adventure. Icing on the cake was touring the studios 
of two accomplished and talented artists, Ron Klein and Nancy 
Worden. Hanging out with other SMG members made the day 
even nicer.

The tour began at Ron Klein’s studio. Ron’s bronze sculptures 
come to life in his light-filled studio, an airy structure with high 
ceilings and huge doors that span the width of one end when they 
are all the way open. The surrounding landscape includes plenty 
of garden sculpture, chickens roaming freely, and a vegetable 
garden. I couldn’t help but covet this inspirational space.

After Ron’s place we headed over to Nancy Worden’s studio, just 
a hop skip and a jump away. Nancy’s studio is a charming 1920 
cottage idyllically located with a view of Lake Washington. In my 
mind, you can’t beat that. Nancy led us on a great tour of the vari-
ous work spaces (rooms) in her studio, talked about her current 
design process, and took us downstairs for a demonstration of 
her electroplating system. Learning more about how her work is 
developed and produced was fascinating.

The event ended with a delicious potluck. SMG members really 
do that last part well. Thanks to those folks that made the tour and 
thank you to Ron and Nancy for opening their studios to us!
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Tim McCreight Workshop Review
By Madonna Narvaez

Thanks to the SMG Workshop Committee, Tim McCreight 
taught the three-day class, “Metal Clay for Metalsmiths” July 
15-17 at Danaca Design. The lucky few who signed up first  
were well rewarded. 

Because the class size was limited, Tim was able to spend a 
lot of time with each student. He was extremely approach-
able and patient. Students’ expertise with metal clay ranged 
from those who use it frequently, to those who wanted to 
learn why they should take up another material to work 
in, to those who wanted to try working with metal clay but 
didn’t want to make high-end financial investments in kilns 
and other equipment. By the end of the class, everyone had 
embraced working the material.

Tim began by giving a short overview of metal clay, including 
its development and the physics of it. He also described the 
progression from the earliest metal clays, those needing to be 
fired exclusively in kilns, to the newest kinds that can be torch 
fired with something as small as a “crème brulee” torches. 
Tim shared a lot of his experience with plenty of stories and 
examples of his work to illustrate each new section of the class. 

The class not only included hands-on training in working with 
metal clay, but tips and hints on making tools, creating good de-
signs, and making the best use of the clay to help save money. We 
started with putting olive oil on our hands to create a moisture 
barrier when rolling out the clay. One of the traits of metal clay 
is that it dries out quickly. To re-moisturize the clay, spritz it with 
water and wait. Once the clay is ready to be fired, it is important 
to make sure there is no moisture. Since steam takes up 40 per-
cent more space than water, the piece can become misshapen if 
fired when too wet. Tim showed the class what to look for when 
firing the pieces. The stages are the first red, a clear red, and then 
luminous and mercury-like. At that point I learned I had left the 
torch on too long and had a lumpy piece. 

One of the things Tim likes about metal clay is the way it picks up 
texture. He told the class about a branch in his yard that revealed 
an intricate design left by bugs burrowing beneath the bark.

Then he sent us out to design a piece with four separate textures. 
One person went outside and took a mold of the sidewalk outside 
the studio. Other textures included seashells, mesh, toothpaste 
caps and commercial texture molds. From textures created by 
molds, Tim demonstrated carving erasers to use for texture. It 
was easy to get caught up with each new technique.

The pace of the class was a good mix of explaining techniques, 
answering questions, and allowing students time to design and 
finish pieces. He structured assignments such that students 
would have finished pieces by the end of class. Tim also took 
time to sign his books that people 
brought to class. Tim also empha-
sized that working with metal clay 
should not be thought of as a stand-
alone technique and should be used 
in conjunction with whatever other 
metal techniques. For instance, sol-
der a metal clay piece to a ring shank 
or combine it with another type of 
metal (even another piece of silver). 
Tim encouraged the class to use the 
technique to make sure tools are in 
service to us, and not the other way around. He also discussed 
finishing processes and reminded the class to plan ahead - think 
about the finishing process before getting to that point. 

Tim told the class, “My experience of making has to do with me 
being in a harmonious situation.” After taking that class with 
Tim, I felt energized and more than ready to get back into a 
harmonious situation. Thanks so much to Peg Gyldenege and the 
SMG Workshop Committee for bringing Tim to Seattle and giv-
ing us this great opportunity to take a class with him.

Events and Reviews

“I like to make things 
of the moment 

around me. PMC 
accommodates this.”

-Tim McCreight
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SMG – What a Picnic
It’s a mystery to me why more people don’t attend the annual 
SMG picnic. What’s not to love? Free food, fun activities (often 
resulting in fabulous prizes), and a stunning view of the water 
from the Carkeek Park picnic area. This year about 40 Guilders 
gathered to enjoy a relaxing afternoon, beautiful weather, and 
hula hoops. Our own Maru Almeida (and her lovely assistant 
Noah) brought everything we needed to assemble and decorate 
our own hoops-o-fun, and member talent took center stage 
during the hoopin’ contests. Did you know Carolina Anderson, 
Sylvia Kantor, Kiraya Kestin, and Amy Hamblin have some 
serious talent? 

Thanks to all who came! We hope to see everyone at Carkeek 
next year for more food (especially the awesome salads and 
blueberry pies), fun, and fabulous prizes!

Events and Reviews
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How To Dispose of 
Spent Jewelry Pickle

Pickle puts copper  
in solution

DON’T use lime from a  
garden store. It doesn’t  

contain calcium hydroxide.

Treat it with calcium hydroxide. 
Also known as pickling lime  

or slaked lime.

Neutralizing with baking 
soda doesn’t remove 
copper, which is ex-
tremely toxic to fish

What should jewelers 
do with waste pickle? 

Neutralize AND remove 
toxic metals!

Art Hazards Project

Local Hazardous Waste Management 
Program in King County

My Hand Therapist Gave Me My Career Back!
by Joan Tenenbaum

One early morning in April 
I suddenly couldn’t hold my 
cereal bowl or tie my shoes 
without excruciating pain 
in my thumb. I could not do 
ordinary activities without 
heart-stopping agony! This is a 
terrifying situation for a gold-

smith at the peak of her career! After fifty-two years of master-
ing my craft was I to lose it now?

I immediately called my primary care doctor who ordered an 
x-ray of my hand, and I asked for hand therapy. I had a thumb 
injury about twenty years earlier and remembered a therapist 
making me a splint that protected my hand while still allowing 
me to work. The x-ray showed mild osteoarthritis. Those previ-
ous injuries were coming back to bite me.

As soon as Mary Matthews-Brownell, a Certified Hand Thera-
pist, evaluated my hand, she knew exactly what to do. Over a 
series of twice-weekly appointments she applied several therapy 

modalities on my thumb and instructed me in a series of exer-
cises to increase the range of motion and strengthen my hands. 
She also made several splints for me to wear while working, 
sleeping and gardening to rest and protect my thumb joints. 

The improvement happened almost immediately! With amaze-
ment, I was able to return to work and, with my thumb protect-
ed, do everything I had done before, with even more confidence! 
At the end of our sessions together, Mary gave me a series of 
exercises to strengthen my shoulders, as she explained that 
stronger shoulders would make for less stress on my hands.

With daily practice of my hand exercises and strength training 
for my shoulders, I am now pain free almost all the time. When 
I do feel a twinge of pain in my thumb during any activity, I don 
one of my protective splints and am good to go!

For those of us who work with our hands all day every day, 
seeking the help of a hand therapist is a priceless gift we can give 
ourselves. Do not wait.
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You can get pH test  
strips on‐line.

Saliva and soil test  
strips won’t work.

We need to know when  
we hit pH 9!

Search for them on‐line.
100 strips costs about $15.

Add lime, check pH, 
until it’s pH 9.

Once dry, bag & dispose 
as solid waste.

Evaporate the resulting 
sludge (or mix with  

cat litter).

Let the cloudy solution 
sit overnight.

Clear liquid can go to 
the sewer.

Pour spent pickle into a 
plastic bucket.

When the color  
changes, slow down.

Wearing gloves and gog-
gles Mix lime with water 

until almost a slurry.

Slowly add the white 
limewater.

Taller and deeper  
containers work better 

than shallower and 
wider ones.

You’ll see cloudy  
particles forming.

Use pH paper to check 
the solution.

Must cover at least a 
range of pH from 1 to 12.

Soil pH test kits  
won’t work.

Now’s when to check 
the pH. It’s showing 7, 

so we’re close.

This is too full!

Where can you find 
slaked lime?

Some aquarium shops 
(sold as Kalkwasser)

Some hardware stores

You can also order  
hydrated lime online.
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Kyle Rees – Occupation/Title: Barista/Metalsmith aka Seattlite

How long have you been working with metal? 

I first took a metals class in high school, my sophomore year in 
2001 at Auburn Riverside High. Wendy Woldenburg was my 
jewelry teacher.

Where are you from? How long have you lived in Seattle?

Auburn, WA. I’ve lived in Seattle since 2007, with a short stint in 
New Orleans when I worked for Thomas Mann. Right after my 
birthday, and right after [hurricane] Katrina in 2005, he did a 
travelling show and a workshop. My parents surprised me with 
tickets to the workshop. I was encouraged by Wendy to talk to 
him about a job. Most of his studio help had to move because 
of Katrina. About a month after I contacted Tom, he called and 
asked me to come work for him. Coming from a little town like 
Auburn to New Orleans, especially after the devastation of Ka-
trina, was an eye-opening experience.

Where did you go to school and what did you study?

Besides studying with Wendy in high school, mostly through 
working with Thomas Mann, and now working with Nancy Wor-
den. It’s been overwhelming how much I’ve learned working for 
her. I worked in Tom’s production studio but really got to pick his 
brain because I was constantly asking questions. It’s the same with 
Nancy - we work very closely together. I work one-on-one with 
her at her studio so I can really ask questions and really under-
stand what she’s thinking and wanting. If I don’t know how to do 
something, she helps me figure it out. I think those [experiences] 
are even better than a workshop.

What type of work do you do with metals?

Lately I’ve been working with cold connections and riveting 
aluminum. It’s a process where I layer metal, mostly silhouette-

style - a background piece 
as a base and a more intri-
cate piece on top to create a 
kind of small-time shadow 
box. With the price of silver 
skyrocketing I was looking at 
different metals. I had worked 
a little bit with steel and liked 
what could be done with it but 
felt it was restricting in how 
tough it could be at times and 
how wearable it could be. I 
really like aluminum because 
it is lightweight and wearable 
and allows me to be able to 
go big. I also love the color of 
it. And the best part is that 
it doesn’t tarnish. Whatever 

finish you put on it will hold. I do a lot of brushed metal finishes 
– everything from taking a brass brush to it to make smooth lines 
to really gouging it with files and getting striking grooves and 
lines. Aluminum’s soft so it’s really easy to rivet. I’ve just starting 
taking a welding class and I’m going to do some TIG welding so I 

can learn how to work with it on a larger scale, as well as connect 
it with heat. Once you get the hang of it, you can do small-scale 
welding. Aluminum is one of the hardest things to weld because it 
has such a low melting point.

What attracted you to working in metal and jewelry?

I really wanted to find some sort of creative outlet. I got into 
photography for a split second in high school. It was really fun 
but I wanted to do something different. I saw this [jewelry] class 
that was available and learning about other metalsmiths and art-
ists, seeing what people were doing, I knew it was what I wanted 

to do. Most people think of 
jewelry and they think of Zales 
or Tiffany’s. They think of really 
elegant, classy, bright, shiny dia-
mond rings. But when I got to 
see artists like Tom - his work is 
so abstract, using found objects, 
something very different - it 
really inspired me to see this can 
be whatever I want it to be. 

What keeps you interested in metal?

I find new inspirations in the community. Especially in the Seattle 
metals community. People are still pushing the field and doing 
what they really want to. Even though it’s tough, especially in this 
economy. People aren’t making a lot of money off their work, but 
it’s about the passion and it’s about staying happy, and it definitely 
makes me happy so I’m gonna stick with it.

What (or who) inspires you artistically?

There are so many up and coming artists. For example, Nick Cave 
had that beautiful exhibit at the Seattle Art Museum. It blew me 
away, those beautiful, giant, ornate costumes. To see that some-
body can really flourish and do something like that knowing it’s 
not going to be something cheap, it’s not like everybody wants to 
buy one and have one, but to do it anyway. It’s amazing the kind 
of drive these people have to create something new and different 
and not so mainstream and wanted. This is really what inspires 
me. So really, the answer to ‘who’ is it’s a lot of people. It’s anybody 
in the industry pushing forward with what they love. 

I really like the found object side of things. I just finished a small 
time series using vintage apothecary and poison bottles as recep-
tacles for holding a necklace. I turned the cork into a hook and 
the bottle holds these necklaces. Then I built a stand so the bottles 
can go on the wall. So it’s an art piece in itself but you can pull the 
top off and it holds a necklace inside. I don’t necessarily use found 
objects as a focal point in the project or in the actual jewelry itself. 
This series is showing at Makeda Coffee in Greenwood.

If you didn’t work in metal what other medium might you work in?

I’m seeing a lot of fabric art and I find the material to be very 
entertaining and exhilarating. I think the fashion industry with 
clothing and fabric would be something I’d like to mess around 
with a little bit. 

Meet the Metalsmith: Kyle Rees
By Sylvia Kantor

continued on page 17
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Saul Bell Design  
Award Competition
Now in its second decade, the Saul 
Bell Design Award competition invites 
you to challenge yourself. Stretch your 
boundaries. Overcome limitations. Push 
your most innovative ideas into the 
spotlight. Inspire us all.

Deadline: September 16

For more information, please visit: www.
saulbellaward.com

Call For Entry – Champagne 
Diamond Center
The Champagne Diamond Center 
is seeking entries in the following 
categories: Champagne Diamonds, 
S i l ve r m i s t  D i a m o n d s ,  C a n a d i a n 
Diamonds, Sustainable Jewelry. Two 
levels of entry - Rising Star and Master 
Craftsman. The eight winning designs 
will be showcased at a suite at the 2012 
Oscars, with significant media exposure.

Deadline: 10/26/2011 

For more information, please visit: http://
blog.champagnediamondcenter.com/
post/Rio-Tinto-Diamonds-Launches-
Global-Design-Competition.aspx

Emerging Artists Award 2011
Just a few weeks left to answer the Art 
Jewelry Forum call for Emerging Artists 
Award 2011. 

The purpose of the Art Jewelry Forum’s 
(AJF) Emerging Artist Award is to 
acknowledge promise, innovation, and 
individuality in the work of an emerging 
jewelry artist and to help advance 
the artist’s career. Entry deadline is 
September 30, 2011. 

For information on applying, please 
visit: http://www.artjewelryforum.org/
programs/eaa

PMC Design Competition
Metal Clay Artist Magazine is proud to 
announce our annual design competition, 
sponsored this year by USA-based PMC 
Connection. 

Deadline: 11:59 EST 1/30/2012 

For more information, please visit:  
http://metalclayartistmag.com/design_
contest.html

Call for Applications - Buyers’ 
Market of American Craft 
Deadline: 2/1/2012

Jury Fee: $10.00

Event Dates: 2/18/2012 - 2/20/2012

For more information, please visit: www.
buyersmarketofamericancraft.com

Equipment for Sale!
Portland-based metalsmith Carey Smith 
has equipment for sale, including (but 
not limited to):

• Polishing system with 2-speed sealed 
motor, double-side exhaust with extra 
buffs, filter, tapered spindles, etc

• Hydraulic Press With 20-Ton Jack & 
Accessories

For more information, and a complete list 
of items, please call Carey at 520-270-
4312 or email Careynsmith@comcast.net.

Study Jewelry and 
Metalsmithing with Oregon 
College of Art & Craft
The Oregon College of Art and Craft 
is excited to announce their Fall 2011 
workshop schedule! Enhance your skills 
and immerse yourself in art with classes 
in raising, cuttlefish casting, and many 
more.

For more information, please visit: http://
www.ocac.edu/#/community-programs/
adult-programs/adult-continuing-

education/

metals events & information
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Today’s Date ❑ New Member ❑ Renewing Member ❑ Check if contact info has changed

Name   Organization (If applicable)

Address

City  State Zip Country

Home Phone Cell Phone Work Phone

Email   Fax

Check if you do NOT want your ❑ address or ❑ phone published in the SMG directory

	 ❑	If you would like to receive a paper copy of the newsletter in the mail, in addition to the emailed electronic version,
 check the box and include an extra $5.00. See membership fees below. Please check one type of membership.

	 ❑	Individual: $45 ❑	Student*: $20 ❑	Household**: $60
	 ❑	Individual w/printed newsletter: $50 ❑	Student* w/printed newsletter: $25 ❑	Household** w/printed newsletter: $65
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Memberships paid on or after September 1, 2011 will be valid through 12/31/12.

I can help with: ❑ Newsletter ❑ Mailings ❑ Bead Necklace ❑ Exhibits ❑ Workshops and Events ❑ Symposium

 ❑ Educational Outreach ❑ Misc. – Call me for specific tasks as needed

Other skills I can offer to the SMG:

Please make checks payable to: SMG, PO Box 70407, Seattle, WA 98127
Please allow up to four weeks for processing of your membership. If you have not received confirmation within four weeks,  

please contact membership@seattlemetalsguild.org.
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Meet the Metalsmith: Kyle Rees

Columns
continued from page 15

Favorite place to visit for inspiration? 

Any type of gallery. I love seeing any type of work, in a museum, 
someone’s home with art on the walls, etc. Seeing things that in-
spire other people really inspires me. The SNAG conference blew 
me away! I’d come home at the end of the night and my brain 
couldn’t turn off!

I participated in Passing the Torch [as a student] and now I’m 
on the committee. That was a big inspiration also. It was the first 
time I ever got to show my work in a gallery setting. [PTT] is a 
great opportunity for kids. I can see how many kids are positively 
influenced by this program so I wanted to do as much as I could.

What’s your favorite tool or technique? 

The saw frame. I do a lot of piercing work so sawing is definitely 
my favorite. But I really like hammering and riveting. 

Tasks you like least?

I hate the clean up of casting or the clean up filing. Filing mainly. I 
do a lot of piercing so there is a lot of filing that has to be done. I’ve 
been trying to perfect my piercing so I don’t have to file as much.

Do you make a living from your craft? 

I do not. I make work mainly for the joy of it. I sell it here and 
there but not very regularly. I’m starting to think, do I want to 
keep a full-time job or do I want to cut back to part-time. How 
can I make myself more profitable? I have a production line in 
the works that may be my bread and butter. I can still put a lot 
of design work into these pieces but I’ll also have time to do my 
one-of-kind stuff. I hate to admit it but I used to be one of those 
people that considered production a sell out. But I know now 
that if I do a production line, I’m definitely not selling out. It’s 
selling, there’s no “out.” It’s just selling, which I think any person 
who loves what they do should be able to do.

Why are you a Seattle Metals Guild member? 

My membership was gifted to me. Without that gift I don’t I think 
I would have learned very much about what was going on with 
the Guild or met a lot of people who are really inspiring. Now 
I can’t see myself not being a Guild member. With the Biennial 
Exhibition, I got to display my work in the Convention Center, 
which is awesome. I get a lot of inspiration from the Guild.
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www.seattlemetalsguild.org

The Seattle Metals Guild is a non-profit 
organization made up of people with vary-
ing interests and involvement in traditional 
and contemporary jewelry and metal arts.
The Guild was founded in 1989 to provide 
for the exchange of ideas and information, as 
well as to offer affordable educational oppor-
tunities to its members and the public.
Our activities include: a web site, bimonthly 
newsletter, exhibitions and a series of aes-
thetic, technical and business workshops 
and lectures.
The skills, energy and enthusiasm of the Se-
attle Metals Guild members promote and 
sustain its successful programs.
We welcome new members and encourage 
participation by everyone. 

The Seattle Metals Guild Newsletter is published bimonthly. Comments, announcements and ads are welcome from all SMG members.

Please contribute to your Newsletter
We encourage participation and welcome information about upcoming shows and events, articles about safety and bench tips you would like to 
share. If you have comments or something to contribute, please submit your information, generated in a word processing program, via e-mail. 

Include photos or logo artwork in JPEG format, if available. Remember to provide who, what, when, where, why and how.
Tegan Wallace: newsletter@seattlemetalsguild.org

Deadline for Nov/Dec issue is Oct 10. Articles received after that date may be published in the following newsletter.

2010-2011 SMG Board of Directors
All addresses are suffixed with “@seattlemetalsguild.org”

President  .  .  .  .  .  .  .  .  .  .  .  . Dana Cassara  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . president@
Past President  .  .  .  .  .  .  .  . John Caster  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . pastpresident@
Vice President  .  .  .  .  .  .  .  . Tegan Wallace  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . vicepresident@
Secretary  .  .  .  .  .  .  .  .  .  .  .  . Suz O’Dell  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . secretary@
Treasurer  .  .  .  .  .  .  .  .  .  .  .  . Mary Dingacci  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . treasurer@
Membership Chair   .  .  .  . Peg Gyldenege  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . membership@
Outreach Chair   .  .  .  .  .  .  . Reed Schilbach  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . outreach@
Education Chair .  .  .  .  .  .  . Megan Corwin  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . education@
General Board  .  .  .  .  .  .  .  . Lynn Vernon  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board2@
General Board  .  .  .  .  .  .  .  . Barbara Knuth   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board4@
General Board  .  .  .  .  .  .  .  . Kiraya Kestin  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . board6@

SMG Services
Newsletter Editor   .  .  .  .  .  .  .  .  . Tegan Wallace  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . newsletter@
Library  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Bon Vernarelli  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . librarian@
Symposium Coordinator  .  .  .  . Candace Beardslee   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . symposium@
Workshop Coordinator  .  .  .  .  . Megan Corwin   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . workshop@
Membership  .  .  .  .  .  .  .  .  .  .  .  .  . Peg Gyldenege  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . membership@

The Seattle Metals Guild is an Associated Program of Shunpike .


