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2010Seattle Metals Guild LECTURE SERIES

SMG 2010 Lecture Series
By Aaron Barr

The Lectures are coming! The Lectures are coming! What better 
holiday present could you ask for than the anticipation of another 
wonderful year of speakers in the Seattle Metals Guild Lecture 
Series??? Please let me be the happy fulfiller of all those holiday 
wishes! Please, please, please! Oh, thank you!

Now presenting for your anticipatory pleasure, our exceptional slate 
of speakers for the 2010 Lecture Series! We’ll be beginning our fine 
foursome of talks on January 14th with a trip across the pond to 
the isles of Britain and Scotland. There we’ll be exploring various 
museums, galleries, art schools and metalsmith’s workshops with 
jeweler Peggy Foy, recipient of SMG’s Ramona Solberg Travel Grant 
in 2008. What an amazing chance to see some classic works both 
ancient and modern! I wonder if I’ll find inspiration in the same 
pieces Peggy does?

February brings us back to our own backyard with a truly unique 
look at metalworking from a side most of us have never even 
considered – how do companies get their amazing metal signs? 

Mark your calendar for the 11th when 
environmental chemist, blacksmith, and 
worker of who knows how many different 
metals, John Hicks, comes to tell us a little 
about a world few of us know or even think 
about. Sure he does some stunning other 
work as well, but signs? He’s got me hooked! 
If you’d like a preview, you’ll see some 
amazing work on his website  
www.steelheadfab.com.

If we’re going to be in the blacksmithing and 
welding realm, let’s stick with it, shall we? 
We can’t do the same thing twice in a row, 
though – that would be silly! So, lets add in 
another art form… how about combining 
fused glass with our metalworking? Why 
not? Sure sounds fascinating to me and on 
March 11th welding instructor and glass 
artist Mimi Riley will show us some of the 
marvelous possibilities. Not only that, she 
said she’ll give us some tips as well! As you can see on  
www.mimiriley.com, she’s a woman who knows what she’s talking 
about. I’m hoping to take her garden gate welding class, myself.

continued on p. 10
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Board News

Outgoing President’s Letter
Looking back over the last two years we have come a long way. 
Our net worth as a metals guild has grown nationally, regionally, 
and locally. Nationally we have put on another bigger, better, 
Symposium. This last Symposium drew the largest crowd to 
date with its outstanding speakers, hard working volunteers, and 
engaged metal artists. Regionally we supported the Tacoma Art 
Museum with its growing collection of “Art Jewelry”. Our support 
will add to the regions understanding of metal art by supporting 
TAM’s interest in displaying examples of local artists for all to 
enjoy and study. Locally, our guild continues to offer programs 
for all metal artists. Starting each year with the General Meeting 
where we award “The Lifetime Achievement Award” to people 
in this region that have contributed a lifetime to the metal arts. 
This year we will honor Mia McEldowney and Karen Lorene. We 
will also recognize the effort of all the volunteers that make the 
guild grow as well as introduce the new Board Officers and new 
board members. The year gets better; next we have the Lecture 
Series starting in January with Peggy Foy, February is John Hicks, 
March is Mimi Riley, and it ends with April and Mark Drain. 
The Studio Tour and Picnic offer a time to meet with friends and 
discover new ideas with friends. The Symposium Committee is 
planning your Symposium all through this time and in October 
we have yet again another great Symposium. The Guild pulled 
off another great members show and is now planning the next. 
We finish the year off with the Ornament Party. Of course, all 
this time the “Women’s Jewelry Shelter Project” is moving on, 
and the Scholarship Committee is reviewing great ideas from our 
membership. The SMG Board is also very active during this time 
planning, developing, and supporting all that goes on in a year at 
the Seattle Metals Guild. All in all I have enjoyed my time on the 
Board and meeting so many of you. I am proud to be handing 
the gavel into the capable hands of Dana Cassara.

John Caster 
Retiring SMG President

Upcoming SMG  
Scholarship Deadlines
Upcoming SMG Scholarship Deadline The Seattle Metals Guild 
has a suite of scholarships available for all levels of skill, from 
the newly matriculated student to the top level artisan looking 
for an educational experience or partnership on a new project. 
Scholarships deadlines revolve around the calendar so please 
refer to our website for descriptions and application details:  
www.seattlemetalsguild.com.

The following scholarship has an upcoming deadline  
of March 1, 2010:

The Sharon Boardway Matriculated Student Grant

Questions, comments and suggestions can be emailed to 
vicepresident@seattlemetalsguild.org.

Annual SMG General Meeting
Friday, January, 15th – Doors Open at 6:30 p.m., Meeting Begins 
at 7:00 p.m.

North Seattle Community College, Lecture Hall,  
Library Room #LB1133

Two Lifetime Achievement Awards will be Presented, New Of-
ficers Announced, with Elections for the General Board

A social gathering will be held in the Rose Room (North Star 
Dining Lounge) directly following the meeting (estimated start 
time: 8:30 p.m.) Map and information on the SMG web site.
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Board News

Peg Gyldenege
Peg has been teaching and creating with 
PMC & Art Clay for over twelve years. Six 
years ago she formed and continues to head 
the Seattle/Tacoma local chapter “Creative 
Spirits” of the National PMC Guild

Peg is a silversmith, creates fused glass, 
works in resin, and an award winning seed bead artist. Since 
1999 her work has been featured in The Dairy Barn, Rags and 
Absolutely Beads. She has also been featured in Bead Unique 
Magazine several times. She loves putting combinations of metal, 
glass and beads together in unique ways to tell her stories of life. 
She resides in Puyallup WA and is the owner of Peg’s Getting 
Another Wild Hair Studio.

Reed Schilbach
Reed Schilbach has been hand crafting 
jewelry and other adornments since she was 
a child. Once she began using sterling silver 
wire in her work in the 1990’s, exploring 
the other virtues of metals non-ferrous 
metals became her primary mode of artistic 
expression. She has served on several boards 
including  PCC Natural Markets and the Pacific Northwest 

Sacred Harp Singers. She wants to serve on the Metals Guild’s 
board in order to support the vibrant community of artists that 
keeps her inspired, and to help ensure a strong future for the 
metal arts in the Pacific Northwest.

Tegan Wallace
I have been working with metal for 18 
years, beginning as a studio assistant for Pat 
Lown on Bainbridge Island. I was fortunate 
enough to attend a high school with a full 
jewelry studio and devoted as much time as 
possible during my senior year to soldering, 
sawing, and sanding. Though I went on 

to study History in my undergrad (Missoula, Montana) and 
Communications in my Masters program (Denver, Colorado), 
metal arts were always my number one passion. Eventually I 
returned to Washington State and realized that to deny jewelry 
making was to deny myself. With that in mind, I set up a studio 
and took classes through Pratt and Danaca Design. Along the 
way I have also been fortunate to learn from artists such as Jane 
Martin, Micki Lippe, and Dana Cassara. I have an extensive arts 
administration and nonprofit background and am excited for the 
chance to be more involved in this area’s metal arts community 
by serving on the Seattle Metals Guild Board.

Three and a half years ago when I joined the Seattle Metals Guild 
Board of Directors I never imaged I would be writing an Incoming 
President’s letter. I decided to join the Board because I had been a 
member for some time but had never participated except to attend 
a couple Ornament Exchange parties. I didn’t really know what 
the Guild did and frankly didn’t get the value of being a member. 
I knew the only way I would get involved was if I took on some 
responsibility, so I joined the Board. Doing so has proved to be an 
excellent decision.

The Seattle Metals Guild began as a small group of studio 
artists hungry for exposure to new ideas and information. This 
pre-Google group knew the only way to get what they craved 
was to unify around their common interests and cultivate a 
community of like-minded individuals. They began creating the 
opportunities they needed and the organization thrived.

Today information and networking systems are widely availably, 
none-the-less the Guild persists. While the instant gratification of 
knowledge at my finger tips is an everyday joy, there is something 
profoundly more satisfying about stepping directly into another 
jeweler’s world, holding their work in my hands and studying 
their mechanisms up-close. The icing on the cake for me is being 
able to ask, “How did you do this?”

Opportunities such as this have been readily available to me 
as an active member of the Guild. What I’ve come to realize, 
is that attending the symposium or a workshop or the Studio 
Tour is a fabulous experience, however creating these events is 
an even better one. It is very telling to me that the core founders 
of the Seattle Metals Guild are still deeply engaged with the 
organization. They continue to make the Guild what they want 
and find satisfaction in it. So while I would love to make the 
Guild the organization of your dreams, in reality I know only you 
can do that.

As President I intend to facilitate your ability to get involved at 
whatever level is reasonable for you. This will include getting our 
Guild more organized by documenting project procedures so 
information can be passed onto new volunteers more effectively. 
It will also involve improved accessibility and communication, 
via the website and direct member contact. The rest is up to you.

I look forward to working together!

Dana Cassara 
SMG President

Incoming President’s Letter

Meet Your New Board Candidates
Come vote these members to the Board at the Annual Meeting, January 15th
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Petrus Korver
Petrus Korver was born in the town of Hazerswoude, in the 
Netherlands and raised in Leiden (the town of Rembrandt’s 
birth!). After spending his young adult years traveling throughout 
the Mediterranean and South America, he returned to Holland 
and dedicated himself to his first true love--jewelry. In 1984, he 
enrolled in the Silver and Goldsmith program of the Technical 
Academy of Amsterdam. After four years of rigorous study, Petrus 
graduated with first-prize honors as a Master in Goldsmithing. 
Petrus relocated to the tiny Caribbean island of Margarita, 
Venezuela. In addition to exhibiting in Trinidad/Tobago and 
Caracas, Petrus started up and ran the successful Lotus Gallery in 
Margarita until his departure from the island in 1999. In July 2009, 
Petrus and his growing family relocated to Seattle, Washington in 
the beautiful Pacific Northwest.

Megan Corwin
Nancy Megan Corwin lives and works in 
Seattle, Washington. In 1983 she received 
her MFA in Art Metals at the University of 
Wisconsin-Madison where she studied with 
Eleanor Moty and Fred Fenster. Megan has 
been teaching for the past 35 years and is 
currently Adjunct Instructor at both Cabrillo 
College and Monterey Peninsula College in 
the Bay Area of California.

In October 2009 Megan’s book “Chasing and Repousse: Methods 
Ancient and Modern” published by Brynmorgen Press became 
available. It is a text and gallery book for use in the studio. 

Megan has one-of-a-kind jewelry and metalwork in many private 
collections around the United States and in the following: The 
Victoria and Albert Museum in London, England, Washington 
State’s Tacoma Art Museum’s permanent collection and in 
the State University of New Mexico Art Gallery at Las Cruces 
Gallery’s permanent collection. Megan is represented in Seattle, 
WA at Facere Jewelry Art Gallery. View her work at  
www.nancymegancorwin.com.

Suz O’Dell
Inspired by the beauty and mystical 
properties of silver, gold and gemstones, Suz 
O’Dell studied metalworking for several years 
from Richard Leaf at Sharon Arts Studio 
in San Francisco and from Hugh Powers, 
former Tiffany jeweler, at the Richmond Art 
Center. Concurrently, O’Dell learned the art 
of lapidary (stone-cutting). She became a 
certified PMC teacher through the PMC Guild in early 1998 and 
has taught for six years. She has offered courses and weekend 
workshops at Sharon Arts in San Francisco, Sonoma Community 
Center, and other venues such as the Mendocino Art Center, Palo 
Alto Art Center, and Capitola Parks & Rec Center. It would be 
an honor to serve on the SMG board as the board secretary and 
work with the president to build on past success. I have over ten 
years board experience with international corporations and three 
years more recent experience at board level with a non-profit.

Thank you for your generosity. 
We made our goal to TAM!
Our Metals Arts community is incredible. With the fabulous 
energy and organizational skills of Micki Lippe followed by the 
generosity and support by artists and friends, we have made the 
goal of raising $5000 to support the appropriate display of art 
jewelry and small metal sculpture at the Tacoma Art Museum. 
Thank you, Thank you, THANK YOU!!!

SMG Volunteers Needed  
for SNAG 2011!

Interested in helping make “Flux,”  
Seattle’s SNAG 2011 Conference a huge success?

There’s a job to fit every type of schedule and 
interest area. Come find out what opportunities are 

available and join a committee!

Date: Sunday, January 24
Time: 2:00 – 4:00

Location: Home of Carmen Valdes
Address: 1619 E Republican St. 

Seattle WA  98112

Contact: Carmen Valdes and Joan Hammond at  
2011CoChairs@seattlemetalsguild.org
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Member News

For 30 years I taught art, including jewelry, at Highline College. 
In 1985, the state approved a vocational degree program in 
Jewelry/Goldsmithing Technology, which allowed us to greatly 
expand the courses in jewelry and provided job opportunities 
for some of our students. Unfortunately, 13 years later health 
problems forced me to retire and the entire program and 
facilities were eliminated. And, as you know, the University 
of Washington metals program was also eliminated. Only 
North Seattle CC, Pratt Fine Arts, Danaca Design and private 
instruction are available for people to continue their study of 
metal, a love and commitment we members of Seattle Metals 
Guild share. 

The saving grace are our high schools whose instructors teach, 
inspire and cajole their students to make creative, unusual and well-
crafted pieces of metal art year after year-often with very limited 
equipment, supplies and administrative support! Passing the 
Torch (so aptly named) gives these young students a professional 
showcase for their accomplishment, beautifully displayed and 

honored with a reception. This annual event does not happen by 
magic: it takes many hours of work by the committee – and it is 
an honor to be one of them. However, this is now a plea to other 
members of SMG. Our committee has dwindled and we would 
like to ask for other enthusiastic believers to join us in continuing 
this very worthwhile tradition of encouraging new jewelry and 
metal artists (and potential SMG members). Organizations and 
functioning committees within them, if they are to thrive or 
even continue, must have on-going involvement. So, join us! 
Contact any of us on the committee and feel the pride we, and 
the students, feel when their work is acknowledged. As a life-long 
teacher, I couldn’t feel more rewarded! For more information, or 
to volunteer, please email Persephone at Zydadawn@aol.com

The exhibition will run from April 14th through May 26th, 
2010 at the Washington State History Museum in Tacoma. The 
Awards Ceremony will be on Saturday, April 17th. The PTT 
Committee hopes to see all of the SMG members supporting 
this important event.

The 8th Annual Passing the Torch…2010
A message from the committee’s oldest member, Hellyn Pawula: 

The frenzy of year end is now behind 
us and has become the stuff of 
memories. Right now you might be 
wrestling with resolutions and the 
winter doldrums—where oh where to 
get that Vitamin D? 2010 is unfolding 
before you—what will you learn? 
What will you create? What plans 
and surprises are in store? You are so 

ready! Past, Present, and Future, this year`s theme for the Seattle 
Metals Guild necklace, is calling your name. 

Our entry in the Pratt Fine 
Arts Center auction needs your 
contribution in the form of a bead, 
and the clock is seriously ticking. 
We have no beads yet….but we`re 
counting on you to get them done 
by February 1st. This gives time for 
assembly and photography before the 
Pratt due date hits later that month.  

This is the year to participate! Think of all the inspirations 
you have yet to use. Doodle a design today. Start construction 
tomorrow. Challenge a friend to contribute, too. Won`t it feel great 
to be ready to send your creation off by the end of the month? 

Here are details. Best wishes for triumph over inertia!

Materials can be varied as long as durability is excellent •	
and weight isn`t too great 

Have an unobstructed channel to pass through the bead •	
for stringing – 2 mm hole minimum

Bead size should be approximately an inch square•	

Delivered by Feb 1, 2010 with the donation form (at http://•	
www.seattlemetalsguild.org/events) so we can assemble 
and photograph in time for the Pratt due date

Please mail beads with the donation form to Anne Randall, 3341 
257th Ct. SE, Sammamish, WA 98075 anne.randall@comcast.net 
or (425) 442-0576 . We`ll keep you posted on reminders and the 
finished product.

SMG Necklace: Time to get moving for Feb 1st due date!
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2009 Ramona Solberg  
Travel Grant 
by Samia Shalabi

Upon arrival, I immediately 
knew the journey would be a 
success. This trip to Cairo was 
to learn about goldsmithing, 
Egyptian style. I wanted to 
explore the souqs of Khan el 
Khalili and see the traditions 
and techniques being used 
in modern times in this 
ancient land, through meeting 

traditional goldsmiths, seeing ancient jewels at the museum and 
exploring the Pyramids at Giza.

For years I have been studying traditional goldsmithing in India. 
Learning how to engrave by hand and use a blow torch over a fire. 
I wanted to learn from the long traditions in Cairo goldsmithing 
and to enrich my artistic creativity by expanding my cultural 
knowledge of traditional goldsmithing around the world. This 
trip gave me that opportunity.

I arrived in Cairo without 
knowing anyone, but I had 
an idea of how to make this 
all happen. The first day, I 
spent wandering the souq 
and met a man who took me 
to a small “factory” (a small 
neat workshop) with about 
5 goldsmiths, all working 
on Cartouches (the modern 

day version of Egyptian Hieroglyphic jewelry) and scarabs, 
for the tourists. I sat, for the afternoon, asking questions and 
watching, but knew this was not where I wanted to be. The next 
day, through serendipity, I met someone who knew where to 
find “the goldsmiths of Cairo” and through the windy narrow 
alleys we walked, until we arrived at an ancient building with 
dark hallways and the echoing 
sounds of hammers. The energy 
there was intense and I knew 
THIS was where I wanted to be. 
The next several days we went 
back, I met many goldsmiths, 
all with specialized skills. Their 
workshops were several floors 
of endless dingy hallways 
and behind the decorative 
wrought iron doors were their 
workshops. During my time 
in this building, I learned 
many of the goldsmiths in 
Cairo are Coptic Christians 

(old sect of Christianity), 
which I found interesting in a 
predominantly Muslim country. 
Each goldsmith specialized in 
something; casting, soldering, 
sandblasting, stone setting. 
When they finished their part 
of the piece, it was then passed 
on to another goldsmith to 
complete the next step. Some 
workshops did everything start 
to finish and others did not. 
One person rarely makes a full 
piece of jewelry, which is similar 
to how it is done in India.

I called it the underworld of goldsmithing, a place I never would 
have found on my own. They were all men, it was dirty and loud 
and dark and mysterious in this ancient place, but all the shops 
would invite me in for tea or juice and we would sit and try to 
communicate the best we could. After tea, they typically showed 
me around their workshops as I snapped photos. It was amazing 
and fantastic for me to be welcomed into this world. And 
shown how they do things. I found their techniques are similar 
to ours in the west. They use the same tools, dremels, torches, 
workbenches as us, unlike the traditional way of India, sitting on 
the floor soldering with blow torches over a fire. Most of these 
shops were in production for stores with Egyptian clients. It is an 
experience I will not forget anytime soon.

The museum was another extraordinary place for me to gather 
inspiration. 5000yr old gold and lapis, carnelian and jade jewelry 
intricately inlaid with complicated designs and unbelievable 
workmanship preserved to perfection. Jewelry was seen as a 
sign of rank in society, used as an amulet to protect and in the 
tombs of mummies, to protect their passage to the afterlife. It is a 
stunning scene to say the least.

And lastly, I spent several days 
at the Pyramids. I found they 
had incredible energy, so I 
went out into the desert by 
horse and by camel and sat 
and watched the sun set into 
the horizon dreaming about 
the ancient world. Incredibly 
inspired by it all!

I want to thank the Seattle 
Metals Guild for awarding 
me the 2009 Ramona Solberg 
Travel Grant and helping to 
make this journey possible.

Samia Shalabi will be leading, The Jewelry and Gem Lovers Tour 
to India from February 20-March 6, 2010. Please see:  
www.travelsandtreasuresindia.com for more information.

Member News
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Member News

Congratulations, Amy Reeves, 
on your new endeavor!

Open House @ Tacoma Metal Arts Center 
711 St. Helens Ave. #102 
Tacoma, WA 98405 
Thursday January 21st, 4-8 pm 
www.tacomametalarts.com

Food and drink served, to celebrate the opening of a new place to 
learn and practice metalsmithing in the South Sound area.

Julia Lowther’s  
Jet Heart Necklace Is In!
Julia Lowther’s “Jet 
Heart Necklace” will 
be featured in 500 
Gemstone Jewels, due 
out spring of 2010 
from Lark Books.

Reviews

I was late arriving to the Seattle Metals Guild’s Biennial reception 
held November 19th at the Francis Anderson Center in Edmonds 
Washington, but found the center full of SMG members and their 
friends, talking, and sharing their thoughts about the show and 
the work on exhibit.

There were over 100 pieces by 54 artists on display, ranging 
from student work to professionals. Many of my students were 
able, for the first time to show their work outside of the school 
environment. I know that it was exciting for them to be part of a 
show that included artists like Mary Hu, Andy Cooperman and 
their teacher Lynne Hull. 

Seeing excellence and setting high standards is what we need 
to do every time we set out to create something. This biennial 
show sets that standard and a deadline that many of us need. This 
non-juried show displays the range of work within the guild’s 
membership. I was particularly pleased to see so many of our 
younger Metalsmiths showing their work. 

As an educator, I am fascinated by the different aesthetics each 
generation expresses in their work. The love of working metal 
and the attention to craftsmanship is the common thread 
that unites all the generations. This non-juried biennial show 
represents our membership well and provides an interesting 
perspective to our field.

A catalog of the show was produced by John Caster and for sale 
at the reception. I saw many of them being passed around for 
signatures from the artists and positive comments about having 
the show documented. The Seattle Metals Guild’s mission has 
always been to educate the public and promote its members 
artwork. An exhibition catalog does that and lives on long after 

the show comes down. In this digital age there is no reason not 
to catalog any of our exhibitions. I hope that the SMG board will 
encourage the exhibition committee to include cataloging as part 
of their responsibilities.

I look forward to our next biennial which will be in conjunction 
with the 2011 SNAG Conference held here in Seattle.

2009 SMG Biennial Show Reception
By Lynne Hull

SMG Biennial Exhibition Catalogs
The next opportunity to pick up our 2009 Biennial Exhibition 

catalogs will be at the General Meeting, January 15th.

If you want one mailed to you, make out your check to SMG for 
$23 and send check along with mailing information to; Kiraya 

Kestin, 523 N. 137th St., Seattle, WA 98133
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Reviews

A big thank you to my committee members 
and all extras that helped get the show ready 
and will help take down and return show 
items. Committee members are; John Caster, 
Sharon Chapman and Jacob Mans who worked 
hard to bring our catalog together so nicely, 
also, Suz O’Dell, Sarah Gascoigne and myself, 
who managed as the chair.

Other helpers were Cynthia Wood, Jan Drucker, Kristen Hummel, 
Ramona Bell, Jane Martin, Molly Epstein, Pam Lund and Kristen 
Holden that worked on displays. Special thanks to Roland 
Crawford for loaning two of his show cases and bringing showcase 
mounts to the show. My husband, Raymond, and son, Orion, 
assisted in the transport the cases and all of them, the grunt work.

Great thanks to Darlene McLellan, the director of the Anderson 
Center, and her staff for providing show cases, displays, 
advertising, printing our postcard and food for the reception. 
Darlene did the hands on placing of the items in the show. 

But none of this would have happened without our SMG 
members taking the time to pick out a couple of their favorite 
pieces to show and jump through our hoops to have it displayed. 
Thanks again.

The winners of our People’s Choice awards are;

 Classic Design: Sarah Gascoigne, #62 “Mother in the 
Garden” wall piece

 Humorous: Kirk Lang, #11 “Pace” sculpture

 Modern: Lynn Vernon, #17 “Fulani Wealth” jewelry

 Unusual Material: John Caster, #42 “A Walk on the Beach” 
jewelry

 Romantic: James w. Johnson, #49 “Aqua Blue 
Chrysocolla” jewelry

  Lynn Vernon, #18 “Flow” jewelry

 Child’s Choice: Gary Grossman, #10 “Dragon de Kitsch” 
sculpture wall hanging

Smg Biennial Exhibition Thanks You
By Kiraya Kestin

Jamie Bennett Workshop
By Laura Squires

This summer I bought Edge of the 
Sublime, a book illustrating the 
gorgeous, meticulously crafted 
enamels of Jamie Bennett. When I 
heard that the Guild was bringing 
him to Seattle to teach a painting 
enamel workshop at Dana Cassara’s 
Danaca Design, I registered right 
away, becoming one of the lucky few 
to participate. 

Gathering the copper shapes, oils, 
brushes, pens, and vials of jewel colored glass powder made me 
anticipate the class even more. Jamie’s passion for his work was 
obvious as he began and I soon realized there would be a lot of 
information to process in the next two days. We learned that 
painting enamel is a tradition that goes back hundreds of years. It 
was made well known by the Limoges region in France where the 
oxides that are used for painting are found in the land there. This 
was a hands-on workshop and we were all soon busily engaged in 
firing base coats and mixing palettes of colored enamel to paint 
and draw with. 

Jamie demonstrated a variety of techniques, casually creating 
beautiful samples. He also had several pieces of his own work 

to show us. It was a 
privilege to hold and 
closely examine them. 
Jamie began using 
porcelain painting 
enamels by chance and 
had remarkable success 
translating technique 
and materials normally 
used with ceramics 

to enameling metals. We learned how to apply and fire finely 
ground enamel and oxides using various oils, pens and brushes 
and how to construct finished pieces, There was something 
magical about a group of people creating work using a traditional 
technique, sharing tools, ideas, kilns, just as many groups have 
done in the past, with the encouraging guidance of a gifted 
teacher. It opened doors for me and I hope to gain more skill 
with practice and experimentation. At the end, we put our pieces 
together, and admired the things we had made. 

When asked what is important to him in his creative process, 
Jamie said that it is valuable to have models against which to 
measure your work. For him it is the beautiful mechanism of a 
lock that his father made. I like that idea of raising the standard 
of one’s work to a personal ideal. If you want to see a standard 
for painted enamels, go to the Bellevue Art Museum to see Edge 
of the Sublime while you have the chance. Thanks to the Guild 
and to Dana for being such a gracious host, this workshop was a 
great success.
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A veteran of the 
retrospective process myself, 
I was lead by curiosity to 
check out Joan Tenebaum’s 
show last November 
at Stonington Gallery. 
Acquainted with her more 
recent work, I wanted to see 
how she had arrived there. I 
was not disappointed. 

Joan’s journey began like 
mine, in a high school jewelry class. She came from a family who 
made things, a heritage that is invaluable to makers. Her training 
in jewelry paralleled her education as an anthropologist and 
linguist and wherever she went she kept making and learning 
about jewelry.

A serendipitous meeting in graduate school led her to field 
work in an Athabaskan village in Southwest Alaska. This was 
a huge change for a woman born in Cleveland who grew up 
in Detroit, went to graduate school in New York City and had 
never been camping in her life. She eventually spent the next 17 
years in Alaska, long enough for the people and place to leave a 
permanent imprint on her heart and brain. Her discipline as an 
anthropologist/linguist taught her to keep journals of detailed 
notes and also to record voices and stories. Her documentation 
was accomplished in the time before personal computers; her 
tools were a reel-to-reel tape recorder that ran on batteries, a 
portable typewriter and a camera. One of the results of her 
research was a collection of native stories, now in it’s second 
printing. Another result was a body of work in silver and gold 
jewelry that continues to the present.

In the exhibition at Stonington, Joan revealed her earliest 
attempts at making jewelry along with her more sophisticated 
and recent explorations of knife forms and native narratives. 
She uses simple techniques, such as roller printing, with 
skillfully set colorful gemstones. Her emphasis is on the image 
and the suggestion of a story. In Night Sky from Remote Places 
Ulu Landscape, a brooch that can also be worn as a pendant, 
Tenebaum references both the shape of a native Ulu knife with 
gems to suggest the Northern Lights. Another pendant, Salmon 
Moon Woman Spirit Helper, suggests a spirit form with an 
iridescent surface that sparkles and glows. My favorite work in 
the show is Raven in Flight: The Seen and Unseen. It is a complete 
necklace, in silver without gemstones, using positive and negative 
forms to create movement. We get glimpses of the raven in varied 
profiles, as you would view a real raven in flight. 

Retrospective exhibitions are important because they teach 
us how an artist’s voice develops over a lifetime. The work of 
Joan Tenenbaum also demonstrates how a particular place can 
influence an artist’s vocabulary. Her show at Stonington was 
ultimately a celebration of beautiful objects and the joy of making.

Night Sky From Remote places Ulu Landscape 
Brooch-Pendant  2 1/8 x 2 1/2 x 7/16”

Salmon  Moon Woman Spirit Helper 
2 1/2 x 1 x 5/8”

Raven In Flight: The Seen and Unseen  
7 3/4 x 6 1/2 x 1/4 x 18”

Joan Tenenbaum: Fifty Years of Jewelry making,
The Depth and Breadth of a Fifty Year Passion on display at Stonington Gallery, November 5-29, 2009

by Nancy Worden
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continued from cover

SMG 2010 Lecture Series

Now I know all the jewelers out there are saying “What? No 
jewelry in months? I don’t believe it!” Well, I’ve saved a special 
treat for our grand finale in April. Most of us don’t know it, but 
we’re lucky enough to have one of the great master engravers right 
here in our own backyard! This series has taken us to Europe, 
we’ve explored the world of corporate signage, welding has been 
examined in a new light and on April 8th it’ll be time to prepare 
for summer with a trip to the metal working styles of the Old 
West. Mark Drain, one of the founders of the Traditional Cowboy 
Arts Association, will be on hand to talk about his engraving, 
silversmithing and other work in the cowboy world. Trust me 
when I say that you won’t be let down if you check out some of 
his work at http://www.tcowboyarts.com/members/silversmiths/
mark-drain, but make sure you explore the rest of the site as there 
are some amazingly talented metalsmiths on there!

Who knew a master engraver was just a quick drive away in 
Shelton, Washington?

Hoo-boy! If that hasn’t whet your appetite for next year’s Series, 
well, I’m not sure what would! Have a wonderful holiday season 
everyone and I’ll look forward to seeing you in January (in SPU’s 
Otto Miller Hall Room 127 before the talk begins at 7pm, of course)!

Jan 14 – Peggy Foy
Ancient and Modern: Ramona Solberg Travel Grant recipient 
Peggy Foy shares images, experiences and inspiration from 
her research trip to Scotland and England – from Celtic relics 
to current metalsmiths and galleries.

Feb 11 – John Hicks
John Hicks describes his creative process, scientific insights and 
practical experience in the use of mixed metals for sign making.

March 11 – Mimi Riley
Glass and Steel: Fused glass artist, blacksmith and 
professional welding instructor Mimi Riley presents her work 
and some fabrication tips.

April 8 – Mark Drain
Founding member of the Traditional Cowboy Arts Association, 
silversmith and master engraver Mark Drain will introduce us 
to his world of custom Western belt buckles, saddle trimmings 
and other gear.

From the Lecture Series Organizer
By Aaron Barr

“How do you find these wonderful speakers?” That’s been one of 
my favorite questions over the last few years as I’ve been lucky 
enough to get to organize the SMG’s yearly Lecture Series! I’m 
not sure how interested folks really are in the “behind-the-scenes” 
workings, but I thought I’d pass along a few stories…just for the 
fun of it and for the chance to thank a few folks and even just 
remember some of the lucky connections.

I do believe that coming across special effects armorer Ugo Serrano 
a few years ago was my first real coup. I happened to read about 
him in the Seattle Times and saved the article thinking perhaps 
I might run into him some time. When I started organizing the 
Series, I remembered the article and started searching him out on 
the web. It definitely took awhile, but I found his site, emailed, and 
once he returned from working on whatever movie it was at the 
moment, he got back in touch with me. A few months later, he was 
wowing us all with his hand-made armor. Spectacular!

My co-worker at Green Lake Jewelry Works, and fellow Guild 
member, Celeste Tracy has been a great source of folks in a number 
of different worlds. She suggested her Damascus steel-making 
instructor, Tom Ferry, who became one of our speakers two years 
ago and blacksmith Corky Storer whose steel sculptures were a 
treat to see last year. She also suggested Mark Drain last year after 
seeing his work at a show in the mid-West. I tried to reach him 
then with no luck, but I figured it couldn’t hurt to try again this 
year and happily he’ll be our upcoming April presenter.

Lots of other folks have made suggestions that have led to 

various speakers – Dana Cassara proposed this year’s first 
speaker Peggy Foy, Roland Crawford led me to his good friend 
Lezlie Jane back in 2007, Jennifer Stenhouse recommended the 
wonderful Samia Shalabi who took us to India with her last 
year – thank you all and everyone else who has given me ideas! 
Please, feel free to keep sending them my way! I save everyone’s 
ideas and even if they don’t work out, they always inspire me to 
think of new possible speakers.

Hmm…I feel like I’m writing an Oscars acceptance speech. 
Anyway, there have obviously been a number of folks that have 
been helpful to me. I’ve also been using the web more and more. 
I’ve been saying to myself “Self, what would I find interesting 
to hear about?” and seeing what Google brings me to explore! 
Searching for outdoor installation sculptors brought me to Micajah 
Bienvenue, doing a search for custom fences led me to Mimi Riley, 
and some wonderful random sculpture search brought us Jere 
Donnelly to talk about the Welding Rodeo in 2008. That world 
wide web…pretty amazing.

One final story showing ideas can come from anywhere. In August 
my wife Anner came home from work and handed me a business 
card. “There’s this guy who came into our work to put up the sign 
he made for the WA-520 bridge replacement project. He seemed 
really nice. Maybe he could be part of the Lecture Series?” Who 
would have thought the engineering world would be bringing 
us a metals speaker, but I’m eagerly awaiting John Hicks’ talk in 
February! It’s those little connections that make me so excited to be 
a part of the Series each year.
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2009 SMG Ornament Party  
held in the home of Andy Cooperman. 

A fabulous time  
was had by one and all!



12 www.seattlemetalsguild.org

Artist Trust 2010 Benefit  
Art Auction
Support opportunities for writers, musicians, 
visual and craft artists, choreographers, 
filmmakers and others to create and flourish 
in our community.

Saturday, February 20, 2010

Curator Tour at 5pm, Festivities begin at 6pm 
Fisher Pavilion, Seattle Center 

To see more information on art works or to 
buy tickets visit:  http://www.artisttrust.org/
events/auction

The American Craft Council…
…a national nonprofit organization dedicated 
to championing contemporary American craft, 
today announced plans to relocate from New 
York City to Minneapolis, Minn. The Council 
plans to open its new office in July 2010, and 
is currently in negotiations for a space.

“The Council is proud to have been 
headquartered in New York for 66 years, 
but the high cost of doing business in the 
city is not a sustainable financial model for 
our organization given the current economic 
climate,” said Leilani Duke, Chair of the 
American Craft Council Board. “As part of 
a year-long strategic planning process, the 
Council Board determined that relocating to 
the Midwest - with its rich craft traditions 
and energetic artist communities - is an 
exciting and positive step. The move ensures 
that the Council can achieve its mission of 
championing contemporary American craft 
throughout the Unites States while effectively 
managing operational costs.” For additional 
information visit: www.craftcouncil.org.

SOFA CHICAGO  
2009 Wrap Report: 
Collectors buying again, new clients, solid 
sales.

CHICAGO. Crowds packed the 16th SOFA 
CHICAGO Opening Night gala on Nov. 5, 
with Festival Hall security estimating over 
3200 - 3500 persons attending over the 

course of the evening. 31,000 persons visited 
the fair during its three day run, sponsored 
by Chubb Personal Insurance. Mark Lyman, 
Founder/ Director of SOFA fairs in Chicago, 
New York and Santa Fe says, “It was 
exciting to see the growing number of ‘next 
generation’ buyers on the show floor.” He 
adds that many dealers reported not only 
new and younger clients, but also a palpable 
rise in buying confidence with a strong 
bounce-back in sales. “Collectors gave 
themselves permission to buy again--at all 
price levels.”

King County, WA 
Gallery4Culture 2010-11 Season
Gallery4Culture is currently accepting 
exhibition proposals for the 2010-2011 season. 
Dedicated to presenting solo, small group, 
and curated exhibitions by studio artists 
living in King County, WA, Gallery4Culture 
offers exhibiting artists curatorial direction 
and an exhibition space of approximately 
1200 sq. ft. The gallery is located in the 
Tashiro Building in Seattle’s historic Pioneer 
Square district. The exhibition season runs 
from September 2010 - August 2011 with 
openings on the First Thursday of each 
month.

Artists working in all media and genres 
are encouraged to apply, including those 
whose media and method of work is under-
represented in commercial galleries. Curators 
interested in applying may submit proposals 
for group exhibitions. This opportunity 
is only available to artists not currently 
represented by a commercial gallery.

This year’s application process utilizes our 
new on-line application system. Visit the 
website below and follow the Gallery4Culture 
link. A panel comprised of prominent regional 
arts professionals and artists will review 
applications; selections will be announced in 
early March.  This is an annual Call occurring 
in December/January of each year, with panel 
composition changing each year.

Deadline: January 11, 2010 (5pm), Budget: 
$400 honoraria (per exhibit), Information: 
www.4culture.org

The Oregon College  
of Art and Craft…
…is excited to announce the new programs 
offered in the Spring. From short two-day 
workshops to multiple-week classes, the 
college offers a variety of programs for 
all skill levels. Please visit our website for 
a complete list of offerings: http://www.
ocac.edu/downloads/catalogs_schedules/
SS_Spring10_schedule.pdf

Bellevue Arts Museum…
…is launching a new three-day jewelry 
marketplace, entitled INDULGE. 30 leading 
jewelers from NYC to Los Angeles are 
gathering for one weekend only to reveal 
hot, new designer lines and one-of-a-kind 
collections. From contemporary stylized rings 
to timeless sculptural ornaments, INDULGE 
is a once-a-year opportunity to acquire 
stunning, well-crafted jewelry. The inaugural 
edition of INDULGE will be held at Bellevue 
Arts Museum February 5 through 7, 2010 – 
just in time for Valentine’s Day!

QUICK FACTS
Event name: INDULGE
Dates: February 5 - 7, 2010
Timeline: February 5, 6 - 9 pm  Preview 
Launch Party: February 6 - 7 , 11 am - 5 pm  
Marketplace
Location: Bellevue Arts Museum
510 Bellevue Way NE
Bellevue, WA  98004
Tickets: $10 Marketplace only
$14 Marketplace & Admission to BAM 
$40 Preview Launch Party & Marketplace
Tickets can be purchased online at  
www.bellevuearts.org.

To network more information  
and future entries for this column, 

please contact  
newsletter@seattlemetalsguild.org

metals events & information
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Today’s Date ❑ New Member ❑ Renewing Member ❑ Check if contact info has changed

Name   Organization (If applicable)

Address

City  State Zip Country

Home Phone Cell Phone Work Phone

Email   Fax

Check if you do NOT want your ❑ address or ❑ phone published in the SMG directory

Check the box only if you want to receive a paper copy of the newsletter in addition to the electronic version ❑
(Help the guild save money and resources by viewing your newsletter online. You will receive email notification when each newsletter is available.)

Enclosed is: ❑ $45 Individual membership (1/1/2010 – 12/31/2010) ❑ $20 Student w/copy of student ID

	 ❑ $60 Membership for any number of adults at same address (1/1/2010 – 12/31/2010)
Memberships paid on or after September 15, 2009 will extend through December 31, 2010.

I can help with: ❑ Newsletter ❑ Mailings ❑ Bead Necklace ❑ Exhibits ❑ Workshops and Events

	 ❑ Symposium ❑ Educational Outreach ❑ Misc. – Call me for specific tasks as needed

Other skills I can offer to SMG:

*Send checks payable to Seattle Metals Guild, PO Box 70407, Seattle, WA 98127* 
Please allow up to four weeks for processing of your membership. If you have not received confirmation within four weeks,  

please contact membership @seattlemetalsguild.org.

MEMBERSHIP FORM

MARKETPLACE
Running Horse  
Hydraulic press for Sale.
Hardly used. $400. I think I paid $700 
when new. Call me at 253-472-7279. 
Ask for Cheryl. Or e-mail cdegroot@
harbornet.com

Tech Tip: Etching Copper Oxides
by Lynne Hull

With the cost of silver and gold constantly rising over the last two years, I have found my 
students needing to work more with copper alloys.

One of the frustrating things about working with brass, bronze and nickel is the copper 
oxides that develop on the surface when heated. I use this to my advantage, sanding back 
through to create variation of color on my vessels. But if what you are after is the original 
color of the metal, it can be difficult to clean those oxides off, especially on textured surfaces. 

Many years ago, I learned how to etch off the oxides instead of mechanically removing them. 
It is a simple recipe of equal parts pickle to 3% hydrogen peroxide in a glass or ceramic bowl. 
Make sure that you stir up your pickle before scooping it out of your crock pot. The chemicals 
settle to the bottom, making a very weak solution at the top. Mix up just enough to cover your 
piece. Please note that this solution only lasts for a couple of hours and then it neutralizes itself.

Depending on how much heating took place while fabricating, determines how long it takes 
to etch off the copper oxides. Usually in 3 to 5 minutes the job is done, sometimes longer. 
Be sure to stay with it and agitate/stir the solution to keep bubbles from developing on the 
surface which works as a resist.

Do this in a well ventilated area and dispose of the solution as a you would your spent pickle 
(not down the drain).

This process works really well on brass, bronze, nickel and Japanese alloys but will not take 
off firescale on silver. Sorry!

I hope this encourages you to use copper alloys in your work. They can add wonderful color 
to a piece and provide you with a whole lot less expense.

Recipe:
Mix equal parts of pickle/sperex to 3% 
hydrogen peroxide.

Use ceramic or glass container only.

Dispose of properly.
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The Seattle Metals Guild is a non-profit 
organization made up of people with vary-
ing interests and involvement in traditional 
and contemporary jewelry and metal arts.

The Guild was founded in 1989 to provide 
for the exchange of ideas and information, as 
well as to offer affordable educational oppor-
tunities to its members and the public.

Our activities include: a web site, bimonthly 
newsletter, exhibitions and a series of aes-
thetic, technical and business workshops 
and lectures.

The skills, energy and enthusiasm of the Se-
attle Metals Guild members promote and 
sustain its successful programs.

We welcome new members and encourage 
participation by everyone. 

The Seattle Metals Guild Newsletter is published bimonthly. Comments, announcements and ads are welcome from all SMG members.

Please contribute to your Newsletter
We encourage participation and welcome information about upcoming shows and events, articles about safety and bench tips you would like to share. 

If you have comments or something to contribute, please submit your information, generated in a word processing program, via e-mail. Include 
photos or logo artwork in JPEG format, if available. Remember to provide who, what, when, where, why and how.

Cynthia Wood: newsletter@seattlemetalsGuild.org

Deadline for March/April issue is Feb 10. Articles received after that date may be published in the following newsletter.
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