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On behalf of the Seattle Metals Guild we look forward to seeing 
you at our event this year entitled  Makers :: Careers :: Concepts. 
The Symposium committee has sought diverse presentations 
about these three categories hoping to appeal to widely 
different tastes. Yet perhaps each one of us is a maker and also 
a conceptualist AND a career minded person, merging many 
tastes. Might not a collector of art jewelry, who happens to be a 
business executive, be engaged with our three categories just like 
a beginning metals student? Of course they are, for we are all 
brought together by that great cultural bonding agent, art and 
its creative process. Let us share our different tastes and celebrate 
our common passions as we gather for a day all about art!

We are excited to be part of this grand adventure and pleased 
to have attracted not only our esteemed speakers but the 
following organizations, among others, who are contributing 
toward our programs:

The Bellevue Arts Museum

The Allied Arts Foundation

The Pratt Fine Arts Center

Northwest Designer Craftsmen

Artist Trust

The Northwest Bead Society

Facere Jewelry Art Gallery

Jewelry Resource and Supply

Allcraft

Makers : : Careers : : Concepts

Denise Wallace (Chugach Aleut) and Samuel Wallace:
Female Mask with Goggles pin/pendant.  1996

Newsletter cover image: Sterling silver and turquoise Belt buckle by Lee Yazzie, Navajo. 2004

Note
ATTENTION
Guild Members!
FINAL ISSUE
Don’t miss an issue, renew your guild membership today!
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The Eleventh Annual Northwest 
Jewelry and Metals Symposium 2006
Makers : : Careers : : Concepts

Mark your calendars for Saturday October 21, 2006, from 8:30am to 6:00pm, and join us at the Seattle Asian Art Museum 
in lovely Volunteer Park. Registration forms can be found on the last inside page of this newsletter and also online at www.
seattlemetalsguild.org thru the Symposium link. Returning attendees will find we’ve added a little extra time, easier access to 
book information and processing, some new faces among our volunteers and a wider family of organizational supporters. In 
addition there will be some specialty items to be raffled as well as silent auctioned so turn to page 13 of this newsletter for the 
registration form for Symposium ‘06!

Details about our five speaker/presenters scheduled this year can be found in this table of contents:

Helen Shirk, San Diego, CA—“Making a Path” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4

Lois Sherr Dubin, New York, NY---“Master North American Indian Jewelers”  . . . . . . . . . . . . . . . . . . . . . . . . . . 5

Tacey Rosolowski, Buffalo, NY--- “The Lure of Craft: A Journey Into Layers of Meaning”  . . . . . . . . . . . . . . . . 6

Anika Smulovitz, Boise, Idaho---“More Than Adornment- The Work of Anika Smulovitz”. . . . . . . . . . . . . . . 7

Harold Balazs, Spokane, WA---“Makin’ Stuff[!]”  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 8

Surrounding the “Symposium Saturday” will be a variety of related special events we’re putting together 
as this article goes to press. For the latest news please check the Guild website!

Tuesday October 17, 5-7pm: There’s an EXHIBITION OPENING! and special reception at Facere Gallery for their newest show: 
“The Progressives.” Symposium attendees are encouraged to attend and have some treats, visit with friends and look at 
works from six young progressive jewelers from around the country, including one of our 
Symposium presenters Anika Smulovitz. 

Friday October 20, 5-6:30pm: RECEPTION! for all metals Guild members and their friends at the Bellevue Arts Museum! 
Here’s a chance to visit “BAM” free of admission, meet the Symposium speakers, see a special exhibition of the works of 
Symposium speaker Helen Shirk, enjoy wine & food provided by SMG, visit BAM’s show of the jewelry of Northwest icon 
Ron Ho and tour BAM until 9pm. Whether or not you’re coming to the Symposium please come to BAM!

Friday October 20: DEMONSTRATION! Northwest Designer Craftsmen’s “Living Treasure’ recipient Harold Balazs has agreed to 
perform a one day demonstration of some of his metal working techniques such as assorted brazing techniques, enameling 
on steel, plug welding, building up with wire feed, box construction and much more!...fees and location to be announced 
on the Guild website.

Sunday October 22: WORKSHOP! At the Bellevue Art Museum, professional writer and lecturer Tacey Rosolowski will be offering 
a much needed and anticipated day-long workshop on writing an artist’s statement. See page [6] for more details.

Sunday-Monday October 22-23: WORKSHOP! A two-day hands-on workshop happens at North Seattle Community College with 
Anika Smulovitz sharing her latest processes of merging thought and emotion, concept and technique and some current 
progressive philosophy into new approaches to jewelry making and wearing. Her “More Than Adornment” workshop, 
taught at Penland last year, will offer a series of short creative exercises to get participants to think about adornment from 
different approaches. See page [7] in this newsletter. We’ll post the latest updates on the Guild website about this special 
hands-on opportunity!
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Making a Path
Helen Shirk, San Diego, CA

Helen Shirk is Professor of Art (Emerita) at San Diego State University. She graduated from Indiana University (MFA 1969), has 
received Fulbright (1963) and NEA Grants (1978, 1988) and was made an ACC Fellow in 1999. Her metalwork has been exhibited 
extensively and is in many public collections, including the Schmuckmuseum, National Museum of Modern Art (Kyoto), Victoria and 
Albert Museum, National Gallery of Australia (Canberra), Houston Museum of Fine Arts, Mint Museum of Craft and Design, and 
Cooper-Hewitt National Design Museum Some of us on the Symposium committee have been fans of hers for thirty years so it’s with 
the greatest pleasure we bring her to Seattle once again. Here’s her description of her PowerPoint program for our Symposium:

“This presentation will trace the development of my work in jewelry and hollowware from the seventies to the present. The 

coolness, control, and abstraction of the early work slowly gave way to the irresistible inspiration of the natural world and 

the tension I found there between delicacy and strength, splendor and oddity, sanctuary and peril.”

The Symposium committee is very excited to begin an on-going association with the Bellevue Arts Museum that starts with an 
exhibition of Helen Shirk’s works and a reception. Please refer to details on page 3 for Friday October 20.

By Nature Ornamental
Commemorative Cup XX, 2006
copper, gesso. colored pencils
17”h x “ x 13”w x 7”d
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Lois Sherr Dubin is an author, researcher, lecturer and advocate for 
the arts now living in New York City. She is the author of the highly 
regarded The History of Beads: From 30,000 B.C. to the Present, one 
of Abrams Publishers best selling art books of all time. She is the 
author of North American Indian Jewelry and Adornment: From 
Prehistory to the Present, and two wonderful books as part of a series 
on master American Indian jewelers: Jesse Monongya: Opal Bears 
and Lapis Skies and Arctic Transformations: The Jewelry of Denise 
& Samuel Wallace. Lois Dubin has been in our neighborhood this 
summer to co-curate an inaugural exhibition at a museum in 
Vancouver, B.C. This same exhibition was launched in New York 
where she co-edited the catalog Totems to Turquoise: Native North 
American Jewelry Arts of the Northwest and Southwest.

There is so much we can say about this prolific advocate of jewelry 
arts but instead we encourage you to read the following excerpts 
from her book North American Indian Jewelry and Adornment, 
reprinted here with her permission.

“Spirituality, the foundation of Native peoples’ lives for 

thousands of years, is ultimately responsible for their 

survival as well as for the intrinsic quality of creative 

activity. American Indian aesthetics cannot be understood 

apart from the sacred. Yet few if any words existed in 

native languages for either art or religion. Artifacts were 

generally created as items to be used, not as “art.” Today’s 

Native Americans remain deeply spiritual, and artistic 

expression continues to be woven into the fabric of daily 

life. The pragmatic connects to the sacred, the artifact 

to the belief system, and individuals understand their 

place in the universe.”

“Within the many beliefs and uses represented in the 

vast array of Native adornment, several important 

underlying concepts can be recognized. Inherent within 

Native ornaments and clothing is movement. A sense of 

movement might be incorporated into the imagery itself 

to reflect the life force represented by the image. In other 

cases, elements such as animal teeth or claws, quills or 

feathers, added motion and drama...” 

“Adornment created for performances was elaborated 

among the Northwest Coast tribes and katsina dancers of 

the Pueblos.” “Hidden (or private) imagery, understood 

only by the artisan or owner...are intended for viewing 

from the wearer’s perspective.” “The nomadic lifestyles of 

many Native tribes encouraged adornment, objects that 

could be easily worn or carried.” “Finally, an overriding 

concern for quality is intrinsic to Native adornment, 

which is marked by skill and craftsmanship, signifying a 

unity of beauty and function. ‘To live and work properly, 

according to tribal ideals and rituals, was an affirmation 

of one’s spiritual world view.’” 

“Native North American adornment crosses categorical 

boundaries. Body paint, tattoos, amulets, masks, and 

hunting hats -all adornment- are worn both for beauty 

and as visual prayers for protection. The timeless 

concept of simultaneity (multiple layers of reality) gives 

form to artifacts. Ancient iconography is interpreted 

with contemporary materials. More than beautiful 

ornamentation, adornment is a visual language expressing 

the joy of creativity, pride in attention to craftsmanship, 

and the desire to share with others. Above all, it honors 

oneself as well as one’s people by doing things well.”

Master North American Indian Jewelers
Lois Sherr Dubin, New York, NY

Bill Reid (Haida) 
Beaver and Eagle Bracelet. 24 kt. Gold. 1970

Phil Loretto (Jemez/Cochiti) 
Dances at Chaco Bracelet 1984
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Tacey A. Rosolowski frequently writes and lectures on the cul-
tural status of jewelry. In 2003 she held the James Renwick 
Fellowship in American Craft at the Smithsonian Institution in 
support of her research. She is curating a touring retrospective 
of the work of Marjorie Schick that will open in San Francisco 
in 2007. She has a Ph.D. in comparative literature. She describes 
her Symposium presentation, “The Lure of Craft: A Journey 
into Layers of Meaning”, this way:

“Craft seduces, it gives pleasure, it disturbs. It 

stimulates thought about our lives and our culture. 

This lecture will explore craft’s unique power to 

generate meaning by appealing to our intellect, our 

emotions and all of our senses.”

We asked Tacey Rosolowski to send us 
one image that might best represent her 
lecture subject and we got this intrigu-
ing image of hands blurring over a craft 
project. For her this image is loaded 
with special meanings and perhaps we’ll 
hear about it in October. As an advocate 
for arts and crafts she contributes well 
crafted pieces made of words and driven 
by thought, concept, emotion and expe-
rience. She is a wordsmith and she has 
much to share with us. One way will be 
through her presentation at the Sym-
posium. Another way will be by her teaching a special one day 
workshop on a skill we all need more practice in: writing an 
artist’s statement. The title of her workshop is “Meeting the 
Artist’s Statement Challenge” and she says:

“An effective artist statement is key to any artist’s 

success, but writing (or refreshing) one always 

presents a challenge, if not a headache. This 

workshop will demystify the writing process and 

provide formats of artist’s statements, each with 

their own impact. In guided writing sessions you 

will construct a working draft with words that really 

work for you and your artwork. Artists at any stage 

of their careers are welcome.”

As a way to get to know her style, if you don’t recognize her 
name from many articles she’s done for Metalsmith magazine, 
she has been very forthcoming with pieces of writing for our 
newsletter all of which display her unique skills. We’ve repro-
duced one here by permission.

Material Essentials
“I just love finding new places to wear diamonds.” So coos singer 
Lorelei Lee (played by Marilyn Monroe) in the classic film, 
Gentlemen Prefer Blonds. Social animals from Machiavelli to 
Lorelei to Madonna have known that in society, the only thing 
that matters is what you seem to be. Jewelry has always been 
a tool of social appearances, particularly for women. Jewelry 
signifies wealth and status—or the wealth of the man who 
bought it. And, as a tool of “personal expression,” jewelry cre-
ates illusions of beauty or temperament—usually playful and 
frivolous. Jewelry is a decorative art, so it has rarely been taken 
seriously. Lorelei Lee reduces it to crass, material value. “Get 
that ice,” she counsels, in the film’s most famous song. Kisses 
don’t pay the rent. “Diamonds are a girl’s best friend.”

This past weekend (July 1998), how-
ever, I got a very different look at 
jewelry. I went to a 5-day trade fair 
sponsored by the American Crafts 
Council. This year the ACC fair 
was held in Chicago. Of the 425 ex-
hibitors, 149 were jewelry designers. 
When they described their work, they 
used words like “honesty,” “integrity,” 

“respect”—and above all, “art.”

Metalsmith David Bacharach 
(Maryland) hammers copper into 

brooches inspired by African masks. Some of the stylized faces 
have tiny hinges. The mask opens to reveal another face within. 
Bacharach plays with ideas of social masquerade. But his phi-
losophy of materials is quite different. He never uses processes 
that he can fully control. He treats copper with acids to create 
free-form color and pattern. Substances collide and unmask 
each other’s properties. Bacharach expresses a value all the 
jewelry-makers share, whether they work in silver, gold, and 
precious stones or in acrylic, clay, and sheet metal found in 
dumpsters: artists begin with a deep respect for materials.

Barbara Silverstein (Mass.) works in braided steel, an industrial 
material used to prevent hoses from bursting. She exclaims, “I 
love steel sinks, steel refrigerators. God I love stainless steel.” She 
spreads her arms and tips her head back as if to announce her 
passion to the universe. She loves to use the naked metal: she 
also electroplates it with silver, gold or gunmetal. The gleam-
ing braids harness light in liquid, flowing patterns. Her simple 
jewelry forms—collars, cuff bracelets and loop earrings—also 
showcase the malleability of this hard material. One large collar 
necklace was too big for me. Silverstein kneaded the braid into 
a smaller shape to fit my neck. continued on page 12...

The Lure of Craft: 
A Journey Into Layers of Meaning
Tacey Rosolowski, Buffalo, NY
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More Than Adornment:

The Work of Anika Smulovitz
Anika Smulovitz, Boise, Idaho

Anika Smulovitz is an artist, metalsmith, and Assistant Professor of Art at Boise State University in Idaho. Her presentation for us, “More 
Than Adornment: The Work of Anika Smulovitz,” ties in with her research focus and her current work, which will be on display at Facere 
Gallery, Oct.17 – Nov. 8 . Her scholarly and artistic endeavors draw on the rich history of the field of metals/jewelry. Through her work she 
confronts the concepts of power, beauty, religion, and cultural value, while bringing insight to the discourse between material culture and 
contemporary society. Smulovitz’s current research is focused on the non-neutrality of materials, issues of adornment, beauty, taboo, and 
conformity. Judging by the look of her work, we are excited to have a ‘progressive’ jeweler/teacher speaking to us about shared passions.

Given our changing times we are more sensitive than ever to the relevancy of arts education within evolving American university programs. 
Smulovitz has been conducting research related to this topic and offered to present a lecture in this direction, as an alternative to speaking 
about her own adornment projects. As the Seattle Metals Guild mandate is to promote arts education, we are keen on what Smulovitz 
represents: a teacher looking for clarity, alternatives to and dialogues about education. The sub-theme of this Symposium is to ask how 
we can fertilize strategy thinking on better ways to keep arts education thriving. Perhaps a panel discussion at Symposium ’07 would be 
appropriate but for this year let us all brainstorm between the presentations, over lunch, at the openings and workshops. Let us start dialogs, 
take notes, write/publish essays, talk more about our work, erase boundaries and bring more cultural attention onto what we do! 

More Than Adornment 
Workshop
North Seattle Community College
Sunday-Monday, October 22-23

Tired of creating traditional brooches, rings, and 
pendants? Interested in the gray area where fashion 
and jewelry meet? This hands-on two-day work-
shop will explore the potential of creating new and 
original work that adorns unique parts of the body. 
A willingness to explore new ways of interpreting 
adornment is essential.

Anika Smulovitz, collar

Anika Smulovitz, collarAnika Smulovitz, lipliners
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Makin’ Stuff [!]
Harold Balazs, Spokane, WA

Harold Balazs is a wonderfully 
prolific creator and craftsman 
with hundreds of significant 
works spread throughout the 
Pacific Northwest. Designated 
as a “Living Treasure” by the 
arts group Northwest De-
signer Craftsmen, a distinc-
tion he shares with a handful 
of artists including Ramona 
Solberg, he’s a Washington 
state institution all by himself. 
Mostly architectural in scale 
and nature, Balazs’ media in-
clude welded mild steel, stain-
less steel, welded copper, cast 
concrete, carved wood, carved 

brick, enameled metals, cast aluminum, cast glass, even paper and 
watercolors. Please notice we avoided referencing him directly as 
an artist because he says, “That’s a term only history should bestow 
upon a person.” We innocently asked him for a resume and he said, 

“I have avoided having one as it means I will be chosen for what I 
have done, not for what I can become.” He went on to talk about 
what he does, “I accept commissions for just about anything, most 
often related in some way to architecture. All this is in hope of 
generating enough income to avoid becoming a ward of the state 
and to afford a home and place to work a reasonable distance from 
the dump.” Let there be no doubt Balazs loves what he does as he 
brings a sense of humor and zest into the work, hence the title of 
his presentation, “Makin’ Stuff.”

left top: “art9_ful” is in enameled steel 
and copper, one of a series of 26 letters of 
the alphabet placed around a school in 
Anchorage, Alaska

left bottom: welded mild steel located on 1st 
Avenue  between Madison and Marion, Seattle

right bottom: enameled steel panels located 
at the 4th Avenue entrance to the King County 
Administration Building, Seattle
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Stop by the Studio
Beth Wyatt will be participating in this year’s Whidbey 
Island Open Studio Tour. Scheduled for September 23rd 
& 24th, the tour is held every year on the last weekend 
of September. Over eighty Whidbey Island artists and 
craftsmen open their studios to give the public a unique 
opportunity to glimpse the creative world of the artist.

Beth is inviting SMG members to stop by, even if not 
participating in the whole tour. For tickets and further 
information, visit: www.whidbeyopenstudiotour.org

Member Pages!
Just a reminder that member pages are a great way to get 
your own webpage and great publicity. To get your own 
artist webpage on the Seattle Metals Guild website, please 
email three images of your work in JPEG format to our 
webmaster along with a short biographical statement. It’s 
that easy! This service is offered to members at a one-
time fee of $40. If you choose to update your page in the 
future, new photos can be sent to the same address and 
the changes will be done for a cost of $20. This is a great 
way for the guild to show its deep pool of talent and for 
individual talents to be recognized...especially those who 
may see the biennial show at the airport!

If you are interested, please contact our webmaster by 
email: matthew@sites4artists.com

Calendar of Events
Sept 9: . . . . . . . Annual Swap Meet

Sept 29: . . . . . . biennial Opening Reception

Oct 6:  . . . . . . . General Meeting doors open at, 6:30 pm 
meeting at 7 pm (location TBA)

Oct 14:  . . . . . . Tashiro Kaplan Artist Loft Open House

Oct 17:  . . . . . . Facere Exhibition “The Progressives”

Oct 20:  . . . . . . Pre-Symposium reception at Bellevue 
Arts Museum

Oct 21:  . . . . . . Seattle Metals Guild Symposium

Dec 2: . . . . . . . Ornament Party

New Board Members!
The Seattle Metals Guild 
would like to welcome 8 
new board members to 
the team. They are Dana 
Cassera, Dianne Elliot, Amy 
Hoins, Jessie Wylie, Kiraya 
Kestin, Roland Crawford 
(currently the guild trea-
surer), Jennifer Hounshell 
(currently on the newslet-
ter staff), and Jonathon 
Tindell (the current librar-
ian for the guild). The new 

board will have its first meeting at Ancient Grounds 
Gallery/Coffeehouse, 1220 First Ave, downtown Seattle 
on September 11 at 6:30 pm. All guild members are 
welcome to attend. A general meeting will be held Oc-
tober 6th at 6:30 on the UW campus. This meeting is 
an opportunity for the board to ask questions of the 
general membership and for the members in turn to 
make requests of the board. The Board Retreat, held 
on August 13 and hosted by John Caster, was held in a 
beautiful outdoor setting and was very productive. After 
recapping the last year’s events and setting a timeline for 
the coming year, the general consensus was bigger and 
better for 2007.

Member News Board News

Events

New board member Roland Crawford

Susanne Osborn with new board member Jena Hounshell
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Can You Make 
Robot Parts?
by Mary Hu

I need to get out more. If I stay at work 
all the time I may miss out on some good 
things. For instance, two years ago, I accepted 
an invitation to go to someone’s home for 
Thanksgiving. There, I was introduced to 
Rawichote Chalodhorn...who said, “Call 
me Choppy”. I asked, “What do you do?”  “I 
work in Computer Science & Engineering, 

what do you do?” “I teach metals in the School of Art”. “Oh, can you make 
robot parts?” Thus started a collaboration and friendship.

I invited Choppy to see our studio at school. He looked around and declared 
that we certainly could make robot parts there. A Thai native, Choppy had 
just been brought over from Japan to work with the Neural Systems Group in 
Computer Science & Engineering, to program the movements of a 20” human-
oid robot made by Fujitsu that the group was using in various experiments. 
Choppy wanted to change its boxy aluminum outer casing to something that 
looked more human, that had more individuality and personality. I put out a 
call to the students and formed a group that wanted to work on this project. 
We met once a week over in Choppy’s office, discussing various possibilities 
and decided upon medieval armor. Armor styles were studied and designs 
sketched. It was decided to make it from Titanium – for its light weight and 
strength – plus, this little fellow was a thoroughly contemporary guy. He 
was named Morphrus, the Greek god of dreams who was especially good 
at imitating human forms, by Rajesh Rao, the head of the Neural Systems 
Group. While Joli Maki worked on a logo for the group and for “Little Mo” 
and Theresa Fogard and Brent Steensma were redesigning the head so that 
new, differently sized video camera eyes could be fit in, Carol Williams-Smith 
with help from Emily Wigre and Jena Hounshell began on the armor and 
Megan Raasina designed the shield. Careful measurements had to be taken 
so that the armor pieces could be attached to the robot using the same screw 
holes that the standard aluminum plates had used – he can change clothes 
back and forth. The armor could not restrict any of his range of movement, 
but Carol’s design gives him the appearance of a slimmer waist and broad 
shoulders. The titanium is variously textured, joined by rivets and anodized 
in sections to a gentle bronze color. 

The robot made a guest appearance at the recent BFA show opening. As Carol 
Williams-Smith had taken over the position of project manager and saw it 
through to completion, Mo stood by her display and at a command from 
Choppy and his assistant, Mo would raise both arms and wave – in the style 
of a pageant personality - looking to left and right at his admirers. He was 
looking to have a great time...so did we. Thanks, Choppy.

More about this project: http://neural.cs.washington.edu/people/misc/
choppy/Site/Robot%26Art.html

Biennial 
Exhibition 

2006

Save the date: 
September 29, 2006 7-9pm 

Opening reception 
for this year’s 
biennial show.

The reception will be in one of 
the conference rooms on the 
mezzanine level of the South 

end of the main terminal. Final 
details will be sent in an e-mail. 

Carpooling is encouraged.

Volunteers are still needed to 
help with the installation of the 

show (September 13, 14&15) 
and the set up of the reception.

Hope to see you there.

Tashiro Kaplan 
Open House

The Tashiro Kaplan is a govern-
ment subsidized artist loft locat-
ed in Pioneer Square. The open 
house, which happens annually, 
is a chance for the public to tour 
the loft spaces and studios and 
get a chance to meet the artists, 
see new work, and experience 

where the work is made. Come 
down and support fellow jewel-
ers along with the other artists 

that live in the building.

October 14th, 4pm 
115 Prefontaine Pl S 
Seattle, WA, 98104  

this year, plan to attend!
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After teaching 26 years in the University of Washington 
Metals Program, Mary Lee Hu will be retiring. Since 
the retirement of John Marshall in 2001, Mary has an-
nually requested permission from the administration 
to search for a second Metals professor. These requests 
seem to have fallen on deaf ears.  Mary ultimately came 
to the conclusion that the administration was unwill-
ing to support her efforts to move the department in 
the direction of the 21st century, the linking of Metals 
with industry and 
other disciplines. 
With this reality 
in mind, Mary 
decided it was 
time for her to 
go. Her departure 
now leaves the 
program with no 
faculty. Because 
of this, Chris-
topher Ozubko, 
Director of the 
School of Art, 
has ordered that 
no new students will be admitted into the program until 
it is determined what will happen with it. 

11 or 12 seniors will be completing their BFA work this 
year. They will be working with several local metals 
people not yet announced. Plans are still being made 
as to how the juniors will be able to complete their de-
gree. Mary has offered to work independently with the 
4 graduate students until they finish.

The other School of Art studio faculty are very sup-
portive and extremely concerned about the future of 
Metals. They have been meeting and writing letters to 
the Director to try and determine how they can best 
form a plan for requesting a new Metals position that 
will gain his approval. The Director has said in writing 
that he will not dismantle the studio and will support 

the teaching of Metals in some form within the School 
of Art in the future.

Metals began to be taught at the University of Washing-
ton in 1916 along with almost all the other media when 
the art school was formed. Both hollowware and jewelry 
were taught from the beginning by a series of women 
teachers from Columbia in New York. In 1930, Ruth 
Penington, who had completed both her undergradu-

ate and gradu-
ate work at the 
UW, was hired. 
Ramona Sol-
berg was hired 
in 1965. Ruth re-
tired in 1970 and 
John Marshall 
was hired. Mary 
Hu was hired in 
1980 and Ra-
mona retired in 
1983. Since John 
Marshall retired 
in 2001, the Art 

Division (the School of Art is divided into three divi-
sions: Art, Art History and Design) has lost 35% of its 
faculty. The 3D areas have lost 50%. These losses are 
not being made up by part time teachers or TAs. The 
studio arts at the UW have been downsized (while Art 
History and Design have been supported in replacing 
their vacant faculty positions).

At this writing, things are still developing, but Met-
als should be in the spotlight this year. The Director 
is appointing a task force to study its future, and the 
faculty wish to bring in several nationally prominent 
metalsmiths to advise them. They will be looking at 
the field, its history, its future and possible directions in 
which they can re-build it to best fit within the rest of 
the Division. There has been some talk of involving the 
local community in these discussions, so stay tuned.

Changes at the UW
By Anonymous
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Eloise Cotton (California) uses a blowtorch to create huge Pyrex 
beads. Her work looks playful: her strands of clear yellow beads 
reminded me of the line “troubles melting like lemondrops.” But 
torchwork is serious business: as Cotton says, “you’re playing with 
temperature and gravity operating on molten glass.” She says, “glass 
drips, so I make long teardrop shapes...Glass reflects, so I apply clear 
knobs to a clear glass base to maximize the shine.” Cotton’s work 
stretches the native ability of glass to magnify, liquify, and sparkle.

And then there are Rupama and Murray Schwartz, creators of the 
company Kroma (New Mexico). At first glance, their display looked 
like a caseful of candy. I only stopped because Murray Schwartz 
looked like he wanted to talk.

He explained that the colorful pieces use a technology developed 
by NASA. Minerals are vacuum deposited on a film: the minerals 
reflect very narrow bands of light, so that the color we see is pure 
and uncontaminated. Murray was an optical engineer for 35 years, 
and he brought the technology home to his wife, jewelry designer 
Rupama Schwartz. She discovered a way to fuse a glass layer to the 
surface of the film. Thanks to the laws of refraction, the colors 
change fluidly. Kroma turns glass into gemstones.

In Murray’s words, “the colors are so pure, they make you cry.” Even 
with all the technology behind them, they have a simple, magical 
quality. Light seems to radiate from each piece—brilliant greens 
and blues, rust paired with yellow and black. The Kroma pieces 
may look like gemstones, but they don’t resemble anything dug 

from the earth. Maybe they were plucked from a nebula, or from 
a nursery for new stars.

About 3500 years ago in China, Shang dynasty metalworkers cast 
ritual objects out of bronze. The workers mixed copper, tin, zinc, 
and other metals in symbolic proportions, so the very material of 
each object added to its power. An important part of the meaning 
of these objects came from something that could only be known 
through words. This teaches a basic lesson of art: visual things speak 
when words create a context for meaning. This is why I hate the 
saying, “A picture is worth a thousand words.” Yet, I operated on that 
assumption when I glanced at the Kroma pieces and nearly walked 
by. Ignorance almost made me miss the opportunity for a new look 
at color and material. My talk with Murray Schwartz—and with 
the other artists at the ACC show—reminded me how knowledge 
turns mere sight into educated vision.

So jewelry may help us create illusions. But this is only part of the 
story. The value of handworked jewelry can never be reduced to 

“the ice” and precious metals. After all, diamonds aren’t very rare. 
Culture creates their value. Words recreate a piece before our eyes. 
With this closer look, we can see the magic proportions within each 
piece: a respect for physical properties comes into alignment with 
care, love, and thought—the building blocks of wearable art.

Reprinted by permission of the author. This radio essay was first 
presented on 31 July 1998 on WORT 89.9 FM, Madison, WI.

...continued from page 6

Resources

V&O Lapidary 
Handcrafted Designer Cabochons 

vo_lapidary@msn.com 
North Seattle 

V & O Lapidary…Crafters of fine cabochons…See 
us for the one-of-a-kind stone you can never 
find. We can custom cut for that special proj-
ect lurking in your sketch book. Contact us 
at (206)364-9278 or vo_lapidary@msn.com.  
Be sure to check our offerings at Jewelry 
Resource & Supply in Fremont.

Danaca Design
Metal Crafting Center and Gallery 

5619 University Way NE, Seattle 98105
206/524-0916

Metal Crafting Center is an 8-bench jewelry fabrica-
tion studio on the quiet end of ‘the Ave’. We offer 
a quarterly schedule of unique workshops, open 
studio hours and house a diverse and fine store front 
gallery. Find out all there is to know about the shop 
on line at www.danacadesign.com.

The Alchemist’s Casting Shop
Seattle, WA 98126 (206)933-9255 

the-alchemist@comcast.net

High quality production casting services in plati-
num, gold, silver, bronze. RTV, vulcanized silicone 
and rubber molds. Metal fabrication, wax carving 
to specifications. Visa/MC accepted. Call for a free 
consultation.

Jewelry Resource & Supply
Greenwood and Leary Way 

3601 Greenwood Ave. N 
Seattle, WA 98103 • (206) 632-7005

Seattle Jewelry Resource & Supply, your one stop 
shop for all your jewelry and metalworking needs. 
Rent our studio space and put your new skills to 
work! With a full supply store we’re sure to have 
whatever tools you need to create your art.

Schools
Bellevue Community College 

300 Landerholm Circle SE 
Bellevue 98007-6484 

(206)641-2263
Bellevue Community college offers classes and 
workshops in Jewelry and Metalsmithing at afford-
able prices. View our website at http://www.bcc.ctc.
edu, click on Continuing Education, then ARTS.

North Seattle Community 
College 

9600 College Way N., Seattle 
(206)527-3600 

http://nsccux.sccd.ctc.edu
The Seattle Community College system offers 
jewelry design and light metal fabrication at its 
North campus. The facilities are some of the best 
in the country with torches at every bench, and all 
the necessary hand tools needed to construct fine 
jewelry. The studio has designated hot and cold 
working areas for metal fabrication, and a complete 

casting setup for gravity and centrifugal processes. 
The sheet metal equipment includes a metal shear, 
box brake, metal lathe, and milling machine, which 
can be used for tool-making and metal construction. 
There is also basic lapidary equipment available for 
stone cutting and polishing. For more information, 
contact Lynne Hull at (206)526-0062 or the Humani-
ties department at (206)527-3709.

Pratt Fine Arts Center 
1902 South Main Street, Seattle 98144 

(206)328-2200
Pratt Fine Arts Center, Seattle’s premier studio for 
the visual arts, provides unparalleled opportunities 
to artists in its word-class studios for glass, sculpture, 
jewelry, metalsmithing, painting, drawing and print-
making. Courses and workshops are available for 
beginning as well as advanced students. Open lab 
times are available for independent artists during 
the week and on many weekends. Please call for a 
full schedule and a registration packet.

South Seattle Community 
College 

6000 16th Avenue SW, Seattle 98106 
(206)764-5352

South Seattle Community College remains the best-
kept secret in the greater Seattle area. Craftspersons 
of every discipline are delighted to discover that 
the finest educational welding fabrication facility 
(possibly in the universe) welcomes both vocational 
and recreational students. We got the stuff! Calling 
ahead is best, but you’re OK to stop by anytime. 
Sessions Mon-Fri, 7am-12pm, and Mon/Wed 
or Tue/Thu evenings. Call John Todd, (206)764-
5352, (206)764-5359(w), or (206)283-5069(h). 
E-mail to jtodd@sccd.ctc.edu
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Today’s Date ______________ � New Member � Renewing Member � Check if contact info has changed

Name _________________________________________ Organization ________________________
���������������

Address___________________________________________________________________________

City___________________   State ____________ Country ______________  Zip_________

Daytime Phone ________________________  Evening Phone ________________________

Email ______________________________________  Fax ___________________________

Check if you do NOT want your � address or � phone published in the SMG directory

Check if you do NOT want your SMG newsletter in electronic form only �
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Enclosed is: � $45 Individual membership (9/1/2006 – 8/31/2007) � $20 Student w/ copy of student ID

� $60 Membership for any number of adults at same address (9/1/2006 – 8/31/2007)

I can help with: � Newsletter � Mailings � Bead Necklace � Exhibits � Workshops and Events

� Symposium � Educational Outreach � Misc. – Call me for specific tasks as needed 

Other skills I can offer to SMG ________________________________________________________

*Send checks payable to Seattle Metals Guild, 1425 Broadway #154, Seattle, WA 98122-3854*
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2006-2007 SMG Board of Directors **see page 9 for new boardmembers**
All addresses are suffixed with “@seattlemetalsguild.org”

President: Jennifer Howard Kicinski 206-227-2207 president@...
Vice President John Heldridge 425-744-1724 workshop@...
 John Caster  vicepresident@...
Secretary: Jennifer Stenhouse-Lien   secretary@...
Treasurer: Roland Crawford 206-652-0670 treasurer@...
General Board Members: Susanne Osborn 206-283-8025 exhibitions@...
 Aaron Barr  board2@...

SMG Services
Newsletter Editor: Jena Hounshell  newsletter@...
Library: Jonathan Tindall 206-632-7005 librarian@...
Exhibitions: Susanne Osborn 206-283-8025 exhibitions@...
Symposium Coordinator: Roland Crawford 206-652-0670 symposium@...
Workshop Coordinator:  John Heldridge 425-744-1724 workshop@...
Membership:  Judy Kuskin  membership@...

The Seattle Metals Guild is a 
non-profit organization made up 
of people with varying interests and 
involvement in traditional and con-
temporary jewelry and metal arts.

The Guild was founded in 1989 
to provide for the exchange of ideas 
and information, as well as to offer 
affordable educational opportunities 
to its members and the public.

Our activities include: a web site, 
bimonthly newsletter, exhibitions 
and a series of aesthetic, technical and 
business workshops and lectures.

The skills, energy and enthusiasm 
of the Seattle Metals Guild members 
promote and sustain its successful 
programs.

We welcome new members and 
encourage participation by everyone. 

The Seattle Metals Guild Newsletter is published bimonthly.  
Comments, announcements and ads are welcome from all SMG members.

Please contribute to your Newsletter

We encourage participation and welcome information about upcoming shows and 
events, articles about safety and bench tips you would like to share. If you have com-
ments or something to contribute, please submit your information, generated in a 

word processing program, via e-mail. Include photos or logo artwork in JPEG format, 
if available. Remember to provide who, what, when, where, why and how.

Jena Hounshell Deadline for Nov/Dec is October 10.
newsletter@seattlemetalsguild.org Articles received after that date may be
 published in the following newsletter.

1425 Broadway #154
Seattle, WA 98122-3813

Sept/Oct 2006
www.seattlemetalsguild.org

Printing provided by Jon Tindall,  
of Jewelry Resource and Supply.

www.seattlemetalsguild.org

ATTENTION
Guild Members!

FINAL ISSUE Don’t miss an issue, renew your 
guild membership today!


