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Please contact the PTT committee chair, Kristen Hummel, to volunteer at passingthetorch@seattlemetalsguild.org.

The 2014 Passing the Torch Exhibition opens Friday, April 4th, 
at the Bellevue Arts Museum and runs through Sunday, June 1st. 
The student awards ceremony, also at BAM, is Saturday, May 10th 
from 1-3pm.
We are excited that so many teachers and students from around 
Washington State will participate in Passing the Torch this year.  
It is bound to be an exceptional exhibition of fresh young talent!
The beautiful space at BAM adds to the excitement, providing an 
exciting space for the event.
Another reason for our excitement is the lineup of prestigious 
jurors who will be judging the entries this year. Karen Lorene, 
owner of Facèré Gallery, and Gina Pankowski, a nationally-
recognized jewelry designer, will be selecting this year’s award 
winners. Karen, who is also a renowned author on jewelry 
history, will give the keynote speech at the May awards ceremony.

As these dates draw near, we still need to prepare for the drop-
off and judging of student work. PTT drop-off is March 22 and 
judging is March 23. On these dates there are new opportunities 
for SMG members to become part of this great tradition. The 
PTT Committee is looking for a few good volunteers to help with 
the unpacking, coordinating, and documenting of student entries 
on Saturday, March 22nd, beginning at 10:00 AM, at Danaca 
Design in Seattle. If you have the time and would like to learn 
how the program works, see the entries, and get involved, this is 
your chance.
Share in the joy and pride of students, parents, and teachers as 
creativity and craftsmanship are honored in this special event. 
Support the next generation of metalsmiths – support Passing  
the Torch!
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Passing the 
Torch 2014!
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Board News
President’s Letter
I hope by the time you are reading this the sun is shining and 
spring is firmly on its way. I cannot help but look forward to the 
shucking of our grey and raining days (hope springs eternal) 
and looking forward to the months ahead. As a parent, I am 
encouraging my kids to “finish strong” even as the distant 
lazy days of summer have begun to lure their good sense into 
vacation mode; as for me, I am thinking “What can I do that’s 
new and challenging?” This year, it is enthusiastically becoming 
your president! I like new experiences and environments, 
meeting the people and exchanging ideas and I like being 
challenged, again by the people and ideas. Both of these are so 
invigorating after the hibernation of winter. I hope through our 
programs and camaraderie, you will also find additional things 
to invigorate you this spring!
I have some very big shoes to fill. The Seattle Metals Guild has 
been very fortunate to be led by such a dedicated, passionate and 
tireless advocate.  In the short time I have known Dana, I have 
been impressed by the caring and enthusiasm she continues 
to show for this organization after four years of involved and 
devoted leadership and service. It tells me that SMG is filled 
with other dedicated and passionate members and supporters 
and I am grateful to now be among your company. Thank you, 
Dana, for all of your hard work and I look forward to continuing 
the legacy you leave with me!
Despite my best intentions, (road paved), I have not made 
as much art as I would have liked over the last decade. So 
although I am a maker, it has not been my career and because 
of that, there are perspectives important to this membership 
that I may lack. My hope is that not only will you appreciate 
the other skills I bring to the table, but that you will educate 
me by contributing to the Guild, to our communal knowledge 
base, and to my knowledge base. I hope that I can call on you 
to help me understand what your aims are and how you hope 
to be represented and served by this organization. A fresh set of 
eyes can be great for seeing things objectively, bringing different 
skills to bear, and doing things in a way that can be exciting, and 
perhaps, along with its freshness and newness, a bit surprising 
or uncomfortable. I understand this. Feel free to tell me how 
you are feeling, what’s going right and what isn’t. You will find 
me direct and open; willing to listen, to answer your questions 
and concerns, problem solve, advocate, promote and serve this 
membership, its goals and purpose. I can always be reached at 
president@seattlemetalsguild.org .  

So what have I been up to? What do I have to offer? In the last 
decade, besides my time as a business manager at Microsoft, 
I have also been a full-time mother and have volunteered at 
several arts organizations, many from the very beginnings of 
their existence. What I found in the confluence of those three 
roles is just how essential arts education is for our children, 
our society and our futures. As much as I love making, I LOVE 
advocating for things I am passionate about, and outside of 
my children, it’s arts organizations that not only do a brilliant 
job of serving their membership, but also do an excellent job 
of promoting themselves to the community at large while 
providing educational opportunities for both. Needless to 
say, the Seattle Metals Guild is the perfect fit! I will apply 
my business, organizational and computer knowledge to the 
structural elements of the Guild and my creativity to continuing 
to grow a robust and successful organization; and I won’t be 

able to do it without you! So in advance, let me thank the new 
SMG board, its members and volunteers, who do the hard 
work, infusing the Guild with energy, ideas and tireless service.    
Thank you!
Coming up, you will see some changes to the SMG website. If 
you were at the General Meeting, you saw a short demo of the 
new forms we are adding and we encourage everyone to test out 
the functionality of the new submissions form at http://www.
seattlemetalsguild.org/submissions and share your news with 
us! With each rollout, I will send out an email letting you know 
about the new functionality and encouraging your feedback.
I look forward to meeting many of you and working alongside 
you over the next two years!  You can find me at the next lecture, 
March 13th - 7pm, at SPU featuring Morgan Brig. See you there!

Natascha Bybee, President, Seattle Metals Guild
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Mar 13: Lecture Series - Morgan Brig .  .  .  .  .  .  .  .  .  . 10
Mar 13: Metals Mixer – post Lecture Series  .  .  .  .  . 10
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Apr 10: Lecture Series - Beate Degen  .  .  .  .  .  .  .  .  . 10
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General Meeting Review
By Tegan Wallace
February 7, members of the Seattle Metals Guild gathered in the 
North Star Dining Room at North Seattle Community College 
for the annual General Meeting.  It was an evening of celebration, 
awards, and socializing, led by outgoing President Dana Cassara.
The evening began with a summary of Guild finances for 2013 
(see page 4 for details) and a call for volunteers on such projects 
as Passing the Torch. Incoming President Natascha Bybee gave 
an overview of the new and improved SMG website, complete 
with online forms for media submissions and updating member-
ship info. A registration form (for things like the Symposium and 
Biennial) is coming soon!

Outgoing Board members Reed Schilbach, Brenda Cregeen, 
Tegan Wallace, and, of course, Dana Cassara, received their silver 

hammer pins for service. 
Tegan Wallace and Maru 
Almeida then presented 
Dana with a collaborative 
bead necklace to thank 
her for four incredible 
years as SMG President. 
The next presentation 
of the evening was the 
President’s Award, a new 
honor given to an out-
standing SMG volunteer. 
This year’s recipient was 
Todd Hughes for his 
extensive volunteer hours 
on Guild graphic design 
(posters, postcards, web, 
newsletter – you name 
it!).

The final award of the evening was the SMG Lifetime Achieve-
ment Award, given this year to the legendary Virginia Causey. 
In her presentation, Virginia asked three of her fellow makers 
to introduce her – Rebecca Tomas, Roger Horner, and Sharrey 
Dorè. Rebecca, saying Virginia was, “like a mother to me,” spoke 
of Virginia’s exceptional teaching abilities. 
Roger spoke to their long friendship and to Virginia’s resource-
fulness (he is still using the tool steel she scored for him 25 years 
ago). Sharrey told us that she’d met Virginia through Pratt and 
that Virginia had been instrumental in launching her career.
After her colleagues spoke, Virginia talked briefly about her 
illustrious career. She told us that she was born Virginia Smith 
(how appropriate!) and is a Seattle native. Her seventh grade art 
teaching was Ramona Solberg (yes, really). She grew up mak-
ing things, but entered the University of Washington in premed/
dental hygiene. That course of study lasted until her first college 
design class. From there, she decided art was her destiny. She 
ended up at Everett Community College studying with Russell 
Day and Chuck Close. 
After graduation, she worked as a flight attendant, but contin-
ued to make art. She married “an Air Force guy” and become 
a SCUBA instructor (yes, really). She later divorced and, along 
with her 4-year-old daughter, moved back to Seattle. Virginia 
earned a BFA from the University of Washington, doing her work 
at night and teaching at Pratt by day. This launched her long and 
inspiring teaching career.
Virginia says that she loves teaching – it’s a way of giving back. 
Her students come from all over to study with her at Pratt and 
at Seattle Pacific University.  Virginia’s technical prowess and ap-
proachable manner make it clear why she’s an incredible instruc-
tor. Congratulations, Virginia, we are so happy to give you this 
award!
The meeting concluded with drinks, snacks, and a chance to see 
some of Virginia’s metal work. Thanks to all of you who attended 
– we’ll see you at the Morgan Brig lecture on March 13!President’s collaborative bead necklace

Virginia Causey and her entourage
(Roger Horner, Rebecca Tomas, Sharrey Dorè)

Board News

President’s Award Winner Todd Hughes
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SEATTLE METALS GUILD
INCOME STATEMENT BALANCES
for the years 2010 through 2013

Year Income Expenses Net Profit or 
Loss

2010 35,882.20 24,360.53 11,521.67
2011 62,612.45 64,218.58  (1,606.13)
2012 21,837.33 20,257.42 1,579.91
2013 30,632.68 22,023.59 8,609.09

Save the Date - Symposium 2014
Your favorite Symposium is going on tour!
We are pleased to announce that the 19th Annual Northwest 
Jewelry and Metals Symposium will be held on Saturday, October 
18th at the Washington State History Museum in Tacoma, 
Washington.
We are also excited to announce an amped-up lineup of SIX 
speakers this year! Curator Suzanne Ramljak, historian Stephen 
Fliegel, metalsmith Myra Mimlitsch-Gray, artist Jennifer Trask, 
jeweler Todd Pownell, and blacksmith Tom Joyce.
Of the many reasons for us to gather in Tacoma this year, one of 
the best is to witness the unveiling of the exhibition Protective 
Ornament: Contemporary Armor to Amulets, which opens at the 
Tacoma Art Museum on the day of the Symposium. Our speaker 
Suzanne Ramljak, also known as the editor of Metalsmith 
magazine, curated the show and will be at TAM to celebrate the 
opening with initiator, Carissa Hussong, of the Metal Museum 
in Memphis. For the Symposium grand finale, our close-of-day 
speakers’ reception will double as the opening celebration for 

Protective Ornament, giving us all a chance to see the exhibition.
We’ve chosen the beautiful backdrop of the History Museum to 
hold the Symposium, thanks to its easy walking distance to TAM. 
If you are keen on making the most of the trip, our Symposium 
date coincides with the annual Tacoma Arts Month which is 
going to feature Metal-Urge, a celebration of metal arts, so there 
will be lots to see and do all through October.  
In all, we’re looking forward to a mighty metal production! We’ve 
even negotiated cheap parking ($5 instead of $10 for the whole 
day) and the available public transport options will be linked to 
the SMG website’s Symposium section. With so much going on 
though, we’re letting you know extra early in case you might like 
to consider making a weekend of it!
See you in Tacoma!

Seattle Metals Guild Annual Fiscal Report

NET CASH FLOW BY PROGRAM - 2013

PROGRAM:
Lecture Series...................................................................(843.17)
Membership...................................................................10,065.86
Passing the Torch..............................................................(405.06)
Symposium.......................................................................3,431.24
Women’s Shelter Project..................................................2,448.54
Workshops.............................................................................23.21

SEATTLE METALS GUILD INCOME STATEMENT
for the year ending December 31, 2013

INCOME:
Interest..................................................................................$4.89
Lecture Series..........................................................................5.00
Membership...................................................................10,240.00
Passing the Torch.................................................................310.31
Symposium.....................................................................15,827.73
Women’s Shelter Project..................................................2,715.75
Workshops........................................................................1,529.00
TOTAL CASH INFLOWS:..............................................$30,632.68

EXPENSES:
Biennial Exhibition..........................................................($652.48)
Board................................................................................(956.38)
Insurance.......................................................................(1,499.00)
Lecture Series...................................................................(848.17)
Membership.....................................................................(174.14)
Newsletter........................................................................(684.08)
Passing the Torch..............................................................(715.37)
Postage, misc...................................................................(254.56)
Printing, misc...................................................................(105.12)
Scholarship....................................................................(1,750.00)
Symposium..................................................................(12,396.49)
Website............................................................................(214.80)
Women’s Shelter Project..................................................(267.21)
Workshops....................................................................(1,505.79)
TOTAL CASH OUTFLOWS:.......................................($22,023.59)

NET SURPLUS OR DEFICIT:..........................................$8,609.09

Board News
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Meet the Artist - Cynthia Toops
By Claire Ramsey 
If you want to learn about the history of beads and about innova-
tions in the use of polymer clay, you should spend some time 
with Seattle artist Cynthia Toops. Recently I visited Cynthia to 
“meet the artist” and to learn more about the intricate polymer 
micro mosaics that she creates. It was a privilege to talk with her 
and to get a glimpse of her work space, class samples, and works 
in progress. Cynthia produces one-of-a-kind narrative micro 
mosaics out of tiny rods of polymer clay. Her tiny scenes find 
their way into jewelry. Each one suggests a story, or, in the case 
of her recent work using iconic photographs of the 20th century, 
on view at Louder than Words at Facèré Jewelry Art Gallery, 
summons memories of an event. (She makes the tiny rods using 
the traditional first grade clay snakes method, by rolling them 
out with her hands. When they are about the thickness of a 
hand quilting needle she cuts them into tiny lengths). She and 
her husband/partner-in-beads, Dan Adams, who works in glass, 
make jewelry out of their beads - all polymer, all glass and mixed 
polymer-glass strings. Although Cynthia’s whimsical scenes of 
rabbits and cats, hula hoop girls, and sock monkeys, and her 
iconic images are quite contemporary, antique and folkloric 
beads are the forms that inspire her.

Cynthia is a devoted and energetic collector of beads. She and 
Dan found and purchased beads from shops and at shows, from 
other collectors (for example in bead societies) and from traders 
from Africa selling textiles, wood crafts and utensils, and beads. 
She assembled necklaces and sold beads so she could buy more 
beads. When I visited her, she pulled down the first edition of 
Lois Sherr Dubin’s The History of Beads: 30,000 BC to the Present 
(by 2009 archeological finds changed the subtitle to 100,000 BC 
to the Present). She showed me the necklace on the cover. “ I 
got to hold that necklace,” she told me, and pointed out some 
beads with small square shapes. Within the small square shapes 
are tiny faces. They are Roman face beads, rare and precious 
ancient pieces. She said that if you lucky enough to find one on 
the market now, the price would be at least $1,000 per face. And 
some of them have five faces. (And a good proportion of the ones 
on the market are probably contemporary imitations).  Cynthia 
and Dan are present day jewelry makers who acknowledge our 

distant ancestors’ wish to adorn themselves and give gifts of 
adornment.
In the mid-80s, Cynthia visited her family in Hong Kong, where 
she found her sisters experimenting with a material she had 
never seen before, polymer clay. She started thinking about the 
beads she loved (for example, the Roman face beads) and saw the 
possibilities in polymer clay as a medium for making beads. She 
commented that polymer clay is an immediate material. If you 
have an idea, you can “try it out now and test it.” The material is 
not difficult to master, and is much less technical than glass or 
metal, where there are many skills to master before you can come 
close to having a predictable outcome. She says that it is not dif-
ficult to get right to work with polymer clay. And Cynthia rules 
that polymer clay! It is her medium for round solid beads, for 
making assemblies of flat polymer clay with graphics, and for her 
micro mosaics. 
Cynthia always drew and sketched, but did not think that art 
could be a career. When she began to make beads, it was “on 
the side,” primarily so that she could buy more beads. She has a 
Bachelor’s in biology, and in 1983 she did a BFA in printmaking 
at University of Washington. In 1993, she quit her day job to be-
come a full time working artist. This move took careful planning 
in her household. To make sufficient income from beads she and 
Dan sold beads and jewelry and taught at national shows. Cyn-
thia’s beads are labor intensive and they had to figure out how to 
make their work without wasting a bit of time. Cynthia worked 
as many hours as she could making beads, and priced them to 
sell, with the objective of selling at least 80% of their inventory 
when they went to a show. They made and sold necklaces - some 
polymer and glass beads, some glass only, some polymer only - 
and if there were leftovers they sold them as individual beads. 
Although Cynthia combines her beads and mosaic pieces with 
metal, and has used polymer clay to make models for casting, she 
says she is not a metalsmith and is “no good” at soldering. She 
creates collaborations with metalsmiths. She has worked with 
Chuck Domitrovich for 15 years. They start talking about a piece 
from the beginning, usually months before a show. They work 
out a plan, he makes a bezel or setting and Cynthia fills it with 
a polymer piece. Juan Reyes and Dana Cassara also collaborate 
with Cynthia by fabricating the metal structures to hold her 
pieces. 
On first glance the considered research behind her pieces is not 
always apparent. For example, each piece in her recent work 
documents a moment in history through her interpretation of 
an iconic photograph. The three images that make up her Mt. 
St. Helens pendant, on view at Facèré (image pg 6, courtesy Dan 
Adams) make a powerful impression. (Cynthia credits each 
photographer on the piece, too, an ethical move that reflects her 
priorities as a maker). Like many of us I remember the volcanic 
antics of spring 1980 clearly. Seeing and holding the pendant, 
I recalled my odd mix of feelings back then - fear of volcanoes 
(thanks to 2nd grade lessons about Pompeii), the thrill of a 
looming natural event that could affect the whole planet (thanks 
to 2nd grade lessons about Krakatoa), worries about disaster, 
animal and plant extinction, and air and water pollution into the 
future. That explosion and the dramatic images of the aftermath 
form a major, unforgettable event in my life. As a result, on 

Member News
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first glance, Cynthia’s interpretations of post-eruption images 
feel quite familiar. James Sugar’s photo of a debris-jammed 
river feels exactly right. I saw that river and those log piles with 
my own eyes.  A small square image is set into the back of the 
pendant, one of Gary Rosenquist’s shots of the ash and dust 
clouds that filled the sky during the first 60 seconds after the 
eruption. But the third image (the right half of the front of the 

piece) is wrenching. It is one of the final shots photographer 
Robert Landsberg ever made. On May 18, 1980, he was filming 
on the mountain when it erupted. He apparently realized that he 
would not be able to escape to safety. He kept shooting as long 
as he could, rewound the film in his camera and placed it in his 
backpack. He put his backpack on the ground and laid on top of 
it. His body, and the camera and film were discovered 17 days 

later. 
Cynthia is a serious artist who holds deep expertise 
about her artistic form, something that an admirer 
of her work might not realize immediately, especially 
since many of her pieces project a naive, whimsical 
sense. Do not be fooled. She knows a lot about the 
beads of the world, and about our heritage as a spe-
cies that decorates itself. This knowledge rests in each 
of her pieces, whether we know it or not. 
Cynthia suggests that members of the Seattle Metals 
Guild consider attending the monthly lectures of the 
Northwest Bead Society the third Thursday of every 
month. The Bead Society is the sponsor of the 3x2 
Redux exhibit, to be unveiled at the April 17 meet-
ing. You can read about the society, the lectures, and 
membership here: http://www.nwbeadsociety.org
You can see the work of Cynthia Toops and Dan 
Adams here: http://www.cdbeads.biz

Photos courtesy of the artist.

Member News

Louder Than Words
By Claire Ramsey 
Although February 5 will be remembered as The Day Of The 
Seahawks Parade, I bundled up and made my way downtown 
for another reason, to attend the lecture(s) and champagne 
reception that marked the opening of Louder than Words at 
Facèré Jewelry Art Gallery in the City Centre Building on Fifth 
Avenue. 
The gallery website tells us that:
“JEWELRY speaks louder than words, but not nearly as often.” 
In Facèré Jewelry Art Gallery’s exhibition Louder than Words, 
artists create contrasts and communions between the visual 
language of jewelry art and the literary language of the printed 
page. The 43 images on the gallery website (facerejewelryart.
com) offer much food for thought on the topic of loudness, 
words, and jewelry.
At the opening event three of the artists included in the show 
gave brief talks (one was the subject of a brief talk relayed by 
another artist). Laurie Hall showed slides of her work and 
talked about the reality of narrative, especially when it is 
translated from words with an immediate audience into an 
object whose audience is unknown.  As she reminded us, when 
a story is told and re-told you have to “adjust things as you go 
along.” Her pieces for the show developed as she considered 
the meaning of “louder than words” and the description of the 

show’s theme. Her three punctuation mark pins, Exclamation 
Mark, Question Mark and Ampersand, raise thoughts about the 
potentially forceful and loud generative effects of exclamations 
and questions, and the strong narrative connective tissue of the 
ampersand
Marge Levy (whose necklace, Red Letter Days, is included in the 
show, related her own narrative of falling in love with beads that 
looked like Scrabble letters) talked about Karen T. Massaro’s 
work (Karen was not able to attend). Karen’s piece in the show, 
Interruptions by Letters and Words, is a necklace composed 
of hollow porcelain reversible beads with small black onyx 
separating beads. The piece suggests 
the small building blocks of meaning. 
The porcelain beads are covered in 
both recognizable and potential code, 
some letters and words, some dashes 
and dots The shapes of the beads 
suggest the interruptions that come 
about when someone pushes a button 
(for example the Yes bead) or spins 
a top (a yellow-topped dreidel-like 
bead that says “yes no maybe maybe 
not” on one of its four planes).  The 
beads are genuinely reversible, with 
encoded messages on all sides. 

Reviews
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Reviews
Cynthia Toops told us that the theme “louder than words” 
led her to consider the force of wordless images as conveyors 
of loud, powerful meaning. For her pieces in the show, she 
created polymer clay micro-mosaics  to interpret iconic images 
from the last century. The first is Steve McCurry’s immediately 
recognizable 1984 image, Afghan Girl, which appeared on the 
cover of the July 1985 National Geographic

Cynthia told us 
that McCurry did 
not know the name 
or the story of his 
subject. She was a 
12 year old Pashtun, 
orphaned by the 
Soviet bombing of 
her village in 1980. 
McCurry’s efforts 
to identify her 
were unsuccessful 

until 2002, when she was discovered living in a remote area of 
Afghanistan. Her name is Sharbat Gula. Several women claimed 
that they were the subject of the famous photograph, but Sharbat 
was confirmed as the subject of the photo via iris recognition 
technology, made possible by McCurry’s  use of her especially 
piercing green eyes as the focal point of the photo. Sharbat did 
not see McCurry’s image of her until 2002.
Cynthia’s mosiac rendition of the image, a brooch titled, Sharbat 
Gula, Found, divides her face in half. One half is the young 
Sharbat. The other is the adult Sharbat. Even if a viewer were not 
aware of the backstory, the divided face and the subtle differences 
in the mosaic framing the two halves, suggest a narrative of 
the changes in a woman’s life as she moves from adolescence 
into adulthood. If the viewer recognizes the image and knows 
the story, its meaning is even more touching and impressive. 
Importantly, Cynthia gave recognition to the photographer by 

engraving his name on the back of the brooch. The mosaic is set 
in a silver bezel.
Cynthia’s other micro-mosaic piece in the show is a pendant. 
Titled, 6/4 Man vs Tank in Tiananmen Square, the piece is a 
rendition of the memorable image of a young man standing 
in front of a line of moving tanks on June 4, 1989.  The man’s 
identity and his fate are not known, but the image (published by 
64memo.com) is known as Tank Man. Time magazine included 
this unknown protestor on the list of 100 most influential 
people of the 20th century. (The inspiration image can be seen 
here: http://ciccib.files.wordpress.com/2013/06/tiananmen-
square-1989.jpg). Cynthia did not want to make the tanks the 
focus of her image. (In the original the tanks take up most of 
the photo).  Instead she gave Tank Man the real estate in the 
pendant. The tanks and their menacing cannons merely peek into 
the scene. Cynthia included a green star as the background to 
the images of Tank Man and the tanks. Juan Reyes fabricated the 
silver bezel for the mosaic, and a clear camera filter is screwed 
into the bezel to enclose the image. The chain is flat, to resemble 
a camera strap.
Images of the entire show are posted on the gallery’s website 
(facerejewelryart.com). In addition to the pieces the artists 
shared with us at the lecture, the show presents a range of 
beautiful jewelry. Nadine Kariya’s rings are intriguing and 
dragon-y, among them Dragon Ring #1 and Chinese Writing 
Stone Ring with Flower. Wolfgang Vaatz’s pendants portray tiny 
outdoor worlds, and the two forest images are exquisite. Karen 
Lora’s two tiny book necklaces have charming surprise interiors. 
Jude Clarke created Speaks Volumes: Volume I and Speaks 
Volumes: Volume II, a brooch and a pendant that each holds a 
strip of antique bindings taken from the spines of old books.  
Although the show has ended, there are many more works in 
addition to the ones mentioned that are still available to view at 
Facèré Art Gallery.

Photos courtesy of Facèré Art Gallery.

Peru: Kingdoms of the Sun & Moon - SMG Tour
By Cynthia Toops & Dan Adams
We were very fortunate to be part of the private tour for the 
Seattle Metals Guild at the Seattle Art Museum on January 
4th. Per usual, we had procrastinated and the exhibition was 
scheduled to end the very next day so this opportunity was a 
godsend.  Barbara Brotherton, curator of Native American art, 
led the early morning tour.  The museum was still closed to the 
public so we could get close to the art without the crowds that 
showed up throughout the weekend.  There were over 300 objects 
on display from Peru and museums around the world that had 
previously been exhibited at the Montreal Museum of Fine Arts.
The show was replete with magnificent gold ceremonial masks, 
copper and gold blades, sculpted figurative objects and plenty of 
other metal pieces (silver and copper) as well as pottery, carved 
wooden statues, feather panels, paintings and prints.  Well 
represented were the indigenous culture, both pre- and post-
contact, as well as colonial art.  The emphasis of the show was the 
historical and continuing role of indigenous culture in the lives 
of Peruvians.
Barbara was an excellent tour guide, explaining how many of 
the objects were discovered, the roles and lives of some of the 

people involved (early explorers, photographers, painters and 
historians) and the use of objects seen in the lives of the peoples 
of Peru.  She also explained what modern scholars think about 
the techniques of these ancient craftsmen and eagerly sought 
out how their modern counterparts in the Seattle Metals Guild 
would approach the making of these beautiful objects today.
Some of the highlights included the Mochica head ornament 
with octopus tentacles, a Chimu ceremonial bowl with incised 
decoration, Incan quipu (knotted corded record), Lambayeque 
wooden litter with shell and stone inlays, Mochica pottery, and a 
Huari feather banner.
We were given a glimpse into the paperwork and approvals 
needed to get the pieces for the show and the difficulty in 
obtaining certain pieces, still very relevant in the lives of the 
Peruvians.  After Seattle the show will be dismantled.  For 
those of you who missed the exhibit, we highly recommend the 
catalog, Peru: Kingdoms of the Sun and Moon, available at the 
Seattle Art Museum gift shop.
Thanks to Kathleen Dickinson for organizing the tour!
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Arunas Oslapas Lecture Review
By Tegan Wallace
The 2014 Seattle Metals Guild Lecture Series kicked off January 9 
with metal weaver Arunas Oslapas’ presentation Weaving Metal: 
The Good, The Bad, and The Ugly. 
Oslapas, an Industrial Design professor at Western Washington 
University, is a self-taught metal weaver and quilter. Originally a 
furniture designer in Western Michigan, he moved to teaching, 
which meant a pay decrease. To make up the income, he worked 
as a design consultant in his off time. However, the time required 
by both teaching and consulting, as well as spending time with 
his family, eventually proved to be too much. It was around the 
same time that he became interested in the concept of sustain-
ability, and aware that, as an Industrial Designer, many of the 
products he was creating often ended up in landfills.
A turning point came when Oslapas and some of his Western 
students entered a competition in which entrants had to design 
products from trash. While hunting for materials, he found metal 
strapping in dumpsters at Home Depot (the kind used to hold 
together large bundles of lumber) and an idea was born. That was 
ten years ago, and he’s been weaving ever since.

Today, Oslapas still teaches at Western Washington and also cre-
ates woven and quilted metal pieces that he sells at galleries and 
5-8 high-end art shows annually around the country. His creative 
life has left him with a 14-part philosophy that he shared with the 
audience.
1. Create daily. “Studio time is precious,” Oslapas says. Whether 
you are fabricating or sketching, make time to think about what 
you’re making.
2. Be teachable. Remember that you don’t know everything. A 
case in point, Oslapas said the idea to add color to his woven 
baskets was not actually his, but his daughter’s, who suggested 
painting the metal banding he used. 
3. Welcome happy accidents. Oslapas’ conceived his metal quilts 
after wondering how to use the bits of banding left over from 
baskets.
4. Never settle. If it doesn’t feel right for you, don’t do it.
5. Balance the technological and the primitive. Fancy tools and 

smart gadgets are valuable for producing work and running a 
business. However, don’t be afraid to make your own tools and 
embrace ancient techniques. Oslapas shared how he built a loom 
from wood and simple parts so he could weave larger metal 
objects.
6. Invest absolute faith. As anyone who’s done them knows, you 
need faith to sell at shows.
7. Inspire and be inspired. Our creativity needs inspiration so 
look in all corners of your life. After Oslapas’ son went to work 
in Alaska, he created an entire series of work that incorporated 
Alaskan themes.
8. Learn from your mistakes. Oslapas told us that he knew a 
series of work was too contrived and not truly his style when his 
wife told him, “This is the most asinine thing you’ve ever made.”
9. Overbuild. With an eye toward architecture, Oslapas strives to 
“build as if it were to last forever.”
10. Craftsmanship is key. To quote Mies van der Rohe, “God is in 
the details.”
11. Relish the challenge. Don’t fear the specific requests or 
parameters of custom work – figure out how to meet them.
12. Taste life. Don’t forget why you’re doing your creative work. 
And don’t forget to take breaks.
13. It’s about people. Relationships and connections matter.
14. Persist eternally. To do the work, you have to love the work. 
Passion can get you through hard times.
As someone who loves to add color to her work, I was very 
excited to see Oslapas’ pieces in person. His daughter was 
correct - color makes them absolutely pop! But beyond that, his 
approach to maintaining a creative career was just what I needed 
to hear at the beginning of a new year. Arunas Oslapas was the 
perfect speaker to start this year’s lecture series. 
Good job, Aaron!

Photos courtesy of the artist.

Reviews
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Jerry Hill Lecture Review
By Tegan Wallace
February’s lecture was given by Jerry Hill, whose work involves 
motifs from Alaskan native traditions and origin stories. He 
is now known for is sculptural rings and belt buckles, which 
incorporate these themes. 

Hill began carving at age 7. 
He graduated from the Uni-
versity of Washington in 1969 
with a BFA and immediately 
started making art to support 
himself. Later, he became 
interested in native jewelry 
of the Southwest, making re-
productions of the silver and 
turquoise pieces common 
in the 1930s. He took his 
knowledge of wood and ivory 
carving and transferred it to 
wax, creating more sculptural 
pieces in the style of argillite 
stone carvings. 
Hill says he likes “lots of 
hyper polished surfaces,” and 
often creates pendants to go 
with his incredible rings. My 

favorite was the reversible frog-to-raven-and-salmon pendant 
(one was even purchased by the Shah of Iran). He also told us he 
will often carve a piece from wax then pull it apart to cast differ-
ent sections in different metals.
In addition to the creation story motifs and the use of iconic 
figures (Raven, Salmon Woman, frogs, eagles), Hill uses ceremo-
nial items as inspiration for his work. Drawing on, among others, 
Tlingit and Kwakiutl frontlets (headpieces) and rattles, Hill scales 
the items down and recreates them in precious metals.
Hill also works in much larger scale, on sculptures and lighting 
installations. He has completed works for places like the James-
town S’klallam tribal building and the Coupeville transit center. 
His larger work often combines metal and glass, using pierced 
metal over glass. Hill prefers to cut his own metal, using a modi-
fied Excaliber scroll saw with a 30-inch throat. 

Hill has also been instrumental in reviving a style of Native 
Alaskan house painting nearly lost during the last century. The 
painting style, which he learned from art historian Bill Holm, 
involves red (primary), black (secondary), and green (tertiary) 
lines used to create figures on wooden dwellings. Hill became an 
expert in the technique and then went to Alaska to teach it to a 
new generation of native artists. He also incorporates the style 
into his own work by painting on glass (which is then overlaid 
with pierced metal) to make lighting or large boxes.
Hill has been self-employed as an artist for 40 years, owns his 
own home, his 1700-square-foot studio, and is putting 2 kids 
through college. His formula for success, he says, is to cultivate 
good relationships with galleries he believes in, as well as doing 
2 high-end art shows each year. He doesn’t get to make high-end 
pieces everyday, instead selling a few of those items and many 
more low-to-mid-range items.
I will admit I was not entirely sure what to expect from Hill’s 
lecture, but it was thoroughly engaging and incredibly informa-
tive. His work is stunning, and his discussion of technique (wax 
carving, chasing and repoussè, engraving) and on making a 
living in art was insightful. Another excellent speaker choice by 
Aaron Barr!

Photos courtesy of the artist.

Reviews

Double-sided pendant: left - frog, right - salmon and raven

Tucson Gem Show Review
By Nanz Aalund
I was persuaded this year to travel to Tucson for the 2014 Tucson 
Gem Show. For anyone not familiar with the Tucson Gem Show, 
let me say it is not just one show but the largest collection of gem-
stone, bead, fossil, geode, mineral, tool, and all things gemstone 
and jewelry related shows - emphasis on plural - on the planet. 
It takes place in February every year (going on 60 years now) in 
Tucson, Arizona. It is fun and exciting, with so much to see. Even 
the Smithsonian Institution has a display of antique jewelry and 
gems. 
Advance planning is necessary as airline flights and hotel rooms 
in Tucson fill up fast. Also, attendance for most of the gem shows 

is strictly monitored with jewelry business credentials required 
for admittance. The AGTA Gem Show is held at the Tucson Con-
vention Center and is the major show in Tucson if you are shop-
ping for high quality gemstones. AGTA stands for the American 
Gem Trade Association and is one of the most respected profes-
sional gem trade associations in the United States. The GJX show 
(Gem & Jewelry Expo) is in a huge tent across the street from the 
Convention Center. Once at the Convention Center there are free 
“Gem Route” shuttles, which will take you to almost every other 
show in town.
What was new at this years show was the abundance of Morgan-



10 www.seattlemetalsguild.org

ite, a soft rose to pastel pink, 
gemstone. This transparent 
beryl gem material has been 
available for use in jewelry 
for decades, but has not been 
seen much previously since its 
color used to fade with pro-
longed exposure to direct sun-
light. Recent advances in heat-
treatments have improved and 
stabilized Morganite’s color, 
so, it no longer fades. Fabu-
lous examples of this beauti-
ful gemstone were present at 
almost every gem show. 
What was missing in the same 
abundance as in past years 

was Prehnite, the translucent pastel green gemstone with a pearly 
luster that has been so popular on Etsy and Ebay. It seems that 
the cache of inexpensive Prehnite found in China and Australia 
and brought to market in 2008 - 2011 has played out. Newer 
more expensive Prehnites with a slightly more yellow tint to the 
green are being mined in Africa. So, while still available the per-
carat cost of Prehnite is going up.
Another gemstone found in abundance for a reasonably 

inexpensive price 
was Brain Coral from 
Australia. I know it 
sounds awful, but it is 
really quite beautiful. 
Cut in cabochons the 
fossilized coral material 
is found on dry land and 
does not damage the 
fragile coral reefs. Instead, 
the Australian dealer I 
purchased some pieces 
of Brain Coral from was 
actually donating a third 
of his sales to the World 
Wildlife Foundation’s fund 
for the preservation of the 
ocean’s coral reefs - and I 

have already made one pair into earrings!
There is so much to see at the Tucson Gem Show, it is difficult to 
narrow it down for one article. Perhaps I will have to just write 
more for the next newsletter! Stay tuned for Tucson Review part 2.
Event or News Link: http://www.agta.org/tradeshows/gemfair-
tucson.html.

Metals Mixers at Nickerson Street Saloon immediately following each lecture. Hope to see you there!

Morgan Brig - Four Winds

Beate Degen - Untitled Pendant

Reviews

SMG Lecture Series continues!
The Seattle Metals Guild Lecture Series is already half over! But we still have two great speakers. Be sure to mark your calendars and 
don’t miss these great presentations!  As in previous years, the talks will happen in Seattle Pacific University’s Otto Miller Hall.  Last 
year we all enjoyed the bigger Room #109 with it’s stadium seating, so you’ll be happy to know we’re back there again!

Thursday, March 13th at 7pm:
Sculptor Morgan Brig (www.morganbrig.com) joins us for our 
next lecture. If you’re a fan of narrative creations that inspire you 
to come up with your own story, you’ll be mighty unhappy if you 
miss Morgan’s talk! I’m really, really excited for it myself and I 
wish I hadn’t missed her master class at Pratt earlier last Fall.

Thursday, April 10th at 7pm:
Jeweler Beate Degen (www.inlaidjewelry.com) will discuss her 
work using crushed stone (which she does herself!) like many 
of us use enamels. We’ve all broken a stone or two in our time; 
perhaps Beate will inspire us to use them…and maybe break 
some on purpose.

Events

Photos courtesy of the artists.
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Feb 14 - Sept 21 - At Your Service. Bellevue Arts Museum 
presents an exhibition exploring the domestic plate.  More info 
at: www.bellevuearts.org
March 15 - 16 - North Seattle Lapidary Mineral and Club 
60th Annual Rock and Gem Show. Lake City Community 
Center. More info at: www.northseattlerockclub.org/shows.htm
March 5 - Opening of Sky Blanket, featuring the work of 
Haida-Kwakwaka’wakw-Irish textile artist, Meghann O’Brien. 
Bill Reid Gallery of Northwest Coast Art, 639 Hornby Street 
Vancouver, BC 5:30 - 7:30pm (Opening remarks will begin at 
5:45pm)   More info at: www.billreidgallery.ca
March & April - Spring 2014 Graduate Visiting Artist 
Lecture Series at Pacific Northwest College of Art.
March 19 Sidonie Villere - www.sidonievillere.com
March 20 Jonathan Ferrara - www.jonathanferraragallery.com
April 1 Marina Zurkow - www.o-matic.com
All lectures are free and open to the public.
April 3-9 - Deadline for a Call to Artists. There are cur-
rently four Calls for Artists on the City of Shoreline’s website 
including significant sculpture for Sculpture Stroll, for From the 
Ground Up, for Piano Time pianos, and an artist opportunity 
at Sunset School Park.  The Public Art page: www.shorelinewa.
gov/art  has all the information and directions for entry by email.  
Questions? Contact rbird@shorelinewa.gov Entries submitted to 
artentry@shorelinewa.gov 

April 5 - One Hot Night. Pratt Fine Arts Center 6-9pm. Artist 
demonstrations, hands-on activities, and a chance to explore all 
that Pratt has to offer! Admission is free! 
April 14 - Deadline for a Call to Artists. The Gallery at 
Shoreline City Hall has five pedestals with secure vitrines allow-
ing the display of small sculpture in each quarterly show. This 
call is for sculptors who create work that will fit in these vitrines 
for shows starting the beginning of May, August and November, 
2014. The two-floor rotating Gallery at Shoreline City Hall has 
high ceilings, lots of natural light from north facing windows 
and two-dimensional work by 3 or 4 artists for each exhibit in 
addition to the sculpture.The Public Art page: www.shorelinewa.
gov/art  has all the information and directions for entry by email.  
Questions? Contact rbird@shorelinewa.gov Entries submitted to 
artentry@shorelinewa.gov 
April 16 - 3x2 Redux exhibition opening and lecture. 
Facèré Jewelry Art Gallery 4-6pm. The culmination of collabora-
tion between 40 glass bead artists and 40 metalsmiths. More info 
at: www.facerejewelryart.com
April 19 - Jewelers’ Tool & Supply Swap Meet. Danaca 
Design 10-3pm. Come by and check out all the treasures: stones, 
beads, tools, and MORE! More info at: www.danacadesign.com
May 15 - 18 - Wire As Fiber with Marilyn Moore. Gail 
Harker Center for Creative Arts  12636 Chilberg Road  Mount 
Vernon, WA  98273 More info at: www.gailcreativestudies.com
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The Seattle Metals Guild is a non-profit 
organization made up of people with vary-
ing interests and involvement in traditional 
and contemporary jewelry and metal arts.
The Guild was founded in 1989 to provide 
for the exchange of ideas and information, 
as well as to offer affordable educational op-
portunities to its members and the public.
Our activities include: a web site, bimonthly 
newsletter, exhibitions and a series of aes-
thetic, technical and business workshops 
and lectures.
The skills, energy and enthusiasm of the Se-
attle Metals Guild members promote and 
sustain its successful programs.
We welcome new members and encourage 
participation by everyone. 

The Seattle Metals Guild Newsletter is published bimonthly .
Comments, announcements and ads are welcome from all SMG members .

Please contribute to your Newsletter
We encourage participation and welcome information about upcoming shows and events, articles about safety and bench 

tips you would like to share . If you have comments or something to contribute, please submit your information, via the new 
form on our website at http://www.seattlemetalsguild.org/submissions and include photos, links or documents, if available .

Deadline for May/June issue is April 20th . Submissions received after that date may be published in the following newsletter .
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