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This year’s awards ceremony for Passing the Torch is certain to be 
remarkable for several reasons. First, the venue of the Bellevue 
Arts Museum is a wonderful showcase for the students’ work. 
Next, judging the entries are renowned author and gallery owner 
Karen Lorene and phenomenal goldsmith/jewelry artist Gina 
Pankowski. Finally, Karen Lorene will also be gracing the awards 
celebration on May 10th by providing the keynote speech.  

Owner of Facèré Jewelry Art Gallery, the premiere art jewelry 
gallery in the Pacific Northwest, Karen Lorene is a nationally rec-
ognized authority on antique and period jewelry, and is sought 
after by the media. Author of the guide: Buying Jewelry: Skipping 
the Mistakes, and numerous other books, she is currently on the 
board of the Society of North American Goldsmiths, and has 
been promoting contemporary jewelry art since 1972.

Trained in traditional hand fabrication techniques, Ms. Pankow-

ski creates pieces that are anything but ordinary. Meticulously 
fabricated links slide and pivot like joints and sockets, her pieces 
are more akin to choreography than traditional jewelry. Ms. 
Pankowski’s pieces come to life with the movement of wear. And, 
while her jewelry is collected by museums and photographed for 
magazines like W, it’s true destiny is to be worn. 

Save the date of May 10th! Then make your way to Bellevue Arts 
Museum at 1:00 in the afternoon. Enjoy the fascinating keynote 
speech. Feel the excitement build as the awards are presented. 
Share with your fellow Guild members the pride in bringing 
recognition to the teachers and students this wonderful exhibit 
honors. And if this just sounds too exciting - you can always calm 
down by strolling through the other beautifully curated installa-
tions admission to BAM can offer. 

Photos courtesy of the artists.

Washington State High School
JEWELRY AND METAL ARTS EXHIBITION

Bellevue Arts Museum - Bellevue, WA
April 4th - June 1st, 2014

Awards Ceremony: May 10th, 2014, 1-3 PM
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President’s Letter
Although it may not feel like it, I know spring is in the air and 
like every spring, as things pop up in my garden, I see changes.  
Some expected and some not. It is usually at this time that I start 
to formulate my goals; which plants to move or prune back, 
which ones to lovingly select and plant and most importantly, 
how I want to improve the overall structure and hard scape of 
my garden; and I am looking at the Seattle Metals Guild the same 
way.

I think as president, it is important to have goals based on a vi-
sion. It is one I have shared with the SMG Board and one I would 
like to share with you. Recently one of our members mentioned 
that they had moved to our fair city because like glass, we are also 
known for metals. I wondered, had they found what they were 
looking for? What did they expect? What would I expect? I envi-
sioned a vibrant community that collaborates and supports each 
other and offers opportunities for all metal artists to improve 
their craft, gain new skills, make friends, and grow as artists. 
Thankfully, by and large that is exactly what I have found. I think 
we are exceptionally blessed to not only have the depth of knowl-
edge we have in our membership, but knowledge that is very 
generously shared and our artists’ paths encouraged. As a Guild, 
we also offer incredible programs, like Passing the Torch which 
brings up and recognizes young artists and the Symposium that 
educates and enriches us all; and yet, it is in our program offer-
ings where I see a real opportunity for growth.

So then, Goal #1 is to improve our infrastructure (bet you 
thought it was programs!) In order for us to run successful pro-
grams and find and keep enough volunteers to run these pro-
grams, we have to have the infrastructure to support them. Our 
website is a great beginning and many of you have already heard 
me talk about improving registration and membership sign ups 
and renewals through the website and those things are happen-
ing. The website will transform over the next couple of months 
as we implement the very best solutions we can find. We hope to 
have the roll-out of all of our web based services completed by 
August 1st, just in time for you to register for the Symposium. 
Yep, that’s a deadline people and I’m sticking to it!

Naturally, Goal #2, once the infrastructure is in place, is to 
expand our programs. However, to immediately connect our 
members to an array of offerings, we will be highlighting our 
revitalized partnerships with great local studios and art centers; 
Pratt Fine Arts Center, Danaca Design, Fusion Beads, The Ranch, 
North Seattle College, and the Tacoma Metal Arts Center. If you 
know of others, let me know! In the meantime, we will be dili-
gently working on creating more exhibition opportunities, both 
juried and non-juried, an extension of our very popular Lecture 
Series, including business topics, hosting more social gatherings 
and perhaps even resurrecting the scholarship program and the 
studio tours. These will roll out slowly so we can create a sustain-
able programming schedule. Of course, with more interest and 
volunteers, things will happen faster, so if you would like to be 
a part of our exciting expansion, sign up to volunteer online - 
http://www.seattlemetalsguild.org/membership/volunteer-now/.

Finally, Goal #3 is for better communication between us on 
the board and our membership and among the membership 
as a whole. To that end, we will start this May with a monthly 
email blast that will keep you up to date with the latest happen-
ings, which frequently get missed by our newsletter publication 
schedule. This first edition will also include a survey to hear what 
YOU want. What do you envision a metals guild offering in a city 
known for their metals community? I can’t wait to find out! We 
will also be adding a forum to our website where our members 
can discuss any number of topics; get advice, share tips and 
tricks, sell tools and stay connected.

I am very excited by what lies ahead and I hope you are, as well!

Feel free to reach me directly with any questions, concerns or 
suggestions you may have at president@seattlemetalsguild.org.

Natascha Bybee, President, Seattle Metals Guild

Board News
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Kirk Lang at the Metal Museum
By Claire Ramsey

Kirk Lang’s show, Constellations, at the Metal Museum in Mem-
phis, TN opened on March 8 and will close on June 15, 2014. 
Here is the museum’s home page description of the show: 

“Inspired by both micro and macro universes and the mechan-
ics of the solar system, Lang has produced a new body of kinetic 
sculpture for this exhibition. Driven by a sophisticated motorized 
system, which is activated by sensors, each sculpture will move 
and respond to the presence of viewers.”

Kirk reports that the pieces in this show are the output of about 
two years of thinking - he revealed that if an idea stays in his 
mind for a year, he knows he has to develop and make it because 
“it will never leave” - and two years of work crammed into six 
months of intensive fabrication, construction, and programming. 

“Constellations” was the word that wouldn’t leave. The most 
common meaning of constellation is a named cluster of celestial 
objects. Most of us are familiar with some of the constellations 
we see in the northern hemisphere. We refer to constellations 
using Roman names derived from Greek mythology, for example 
Ursa Major, which contains the Big Dipper, and the Zodiac con-
stellations (e.g. Aries, Taurus, Gemini). It’s no surprise that the 
constellations were recognized and named by Native American 
cultures. For example the Pawnee referred to The Council of the 
Chiefs (the Corona Borealis) and The Pathway of the Departed 
(what we know as the Milky Way). In fact, all cultures have 
named what they see in the sky, and attached meaning to it. 

But we don’t name celestial clusters that we do not see. Because 
we cannot see them from the Northern Hemisphere (and neither 
could the early Near Eastern, Greek and Roman astronomers) 
we don’t know the names of the constellations seen from the 
Southern Hemisphere, and no Greek or Roman mythological 
references have been passed to us for this part of the sky. Some 
of these constellations bear surprising names. Nicholas Louis 
de Lacaille, a French astronomer, traveled to the Cape of Good 
Hope (South Africa) in 1750 to observe and document the south-
ern sky. Lacaille named constellations after objects of contempo-
rary technology, the objects one would find in a lab or a studio, 
such as Norma (right angle), Circinus (a drafting compass or set 
of dividers), Pictor (painter’s easel), and Horologium (clock), 
among others. Lacaille’s constellations and their names contrib-
uted part of the inspiration for Kirk’s pieces. 

continued on page 4

Nancy Worden at the Renwick Gallery
The Renwick Gallery of the Smithsonian American Art Museum 
has recently accessioned a necklace by Northwest artist Nancy 
Worden. The necklace, entitled The Family Reunion 2012, was 
inspired by a family reunion that went sour. The necklace is made 
of gold-plated silver, brass, onyx, scorpions cast in acrylic and 
restored vintage photographs. The photographs, which are not of 
people in her family, represent different family archetypes, such 
as the patriarch and the tomboy. On the back of each photograph 
etched in copper are remarks that are similar to ones she remem-
bers from family reunions as a child, especially,  “It’s time to settle 
down and start acting like a lady.” 

Member News

Photo courtesy of the artist.
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continued from page 3

Talking to Kirk I learned other rich inspirational sources of Kirk’s 
pieces. He has worked in the past with disassembled analog 
clocks and their precision movements to create wind-up ma-
chines. And he has a long standing interest in space, astronomy, 
telescopes, celestial bodies, and space debris. (Fans of space 
debris will be happy to know that each of the sculptures in the 
collection contains a piece of meteorite!) Finally, he appreciates 
personal objects including tools, especially those from the past. 
He thinks about the history of objects and looks for the remnants 
of the previous owner in the shape of a handle, the pattern of rust 
on a tool. He asks, “Where has this thing been?” “What traces has 
it left?” The subject matter of Constellations integrates these vari-
ous earthly objects into the constellations of the Kirk universe: 
time and space, the universe, personal objects and their histories, 
the tangible remnants of the past, and the meanings they com-
municate. 

I confess that in my brief view of the Metal Museum’s web page I 
completely failed to grasp the sculptures as constellations. I was 
thinking narrowly and in a rush, a bad attitude for viewing art. 
But it’s not only the fault of an impatient website reader. The piec-
es require in-person viewers to fully realize themselves. As noted, 
each piece contains a sensor that responds to infrared given off 
by the viewer to activate the parts. Each wire drawing slowly 
moves into parts, and reassembles itself. Some of the sensors are 
shielded, so that the viewer must be in a specific position to see 
the sculpture deconstruct and reassemble. There is much more 
than meets the eye in still images of these intriguing sculptures. 

Kirk’s website includes short videos of each most of the pieces 
on action.  Their slow movements reminded me of NASA 
videos showing parts of a space station or satellite unpack-
ing themselves in a leisurely way as they glide through the sky.                          
Take a look: kirklang.com

Tributaries is the Metal Museum’s on-going series of solo exhibits 
“featuring artists whose work is beginning to have a significant 
impact on the metal arts community”. In 2011, Andy Cooper-
man’s work was featured in a Tributaries solo show. 

You can read more about constellation names, including Lacaille’s 
Family of constellations, on Wikipedia: http://en.wikipedia.org/
wiki/Constellation_family).

Member News

Meet the Metalsmith - Everett Hoffman
By Claire Ramsey

Everett Hoffman is a new member of SMG, and was elected to 
the SMG board in February 2014. He is a Boise, Idaho native, and 
a 2013 BFA graduate of Boise State University. After graduation 
he and his partner Adam Atkinson and their dog Lucy moved 
to Seattle. (Their cat prefers to remain anonymous). Adam also 
graduated from BSU with a BFA focused on metals; Lucy gradu-
ated from Obedience School with a focus on being a good dog. 
They wanted to experience a different place, and they knew that 
they wanted to end up in Seattle, where there is a big metals 
community. They had traveled west from Boise to SMG symposia 
and some Seattle metal artists had done lectures and workshops 
at BSU. As a result both Everett and Adam arrived in Seattle with 
some connections to other metals artists and a sense of the scene.

Everett also had a job offer in Seattle, as a jeweler at Blue Nile. He 
works full time, and is experiencing the challenges of balancing 
work, life, and art making. He usually only has weekends to work 
on his own projects. Although some of his fellow BSU students 
continued immediately to MFA programs, Everett is making an 
intentional transition away from being a student. He decided to 
give himself time to figure out what he wants to do, and to do his 
own work “without school,” to learn what it’s like to work inde-

pendent of school assignments and teacher expectations. So an 
MFA will wait while he works on both new series of pieces and 
develops the series from his BFA show.  His senior pieces em-
body a “relationship metaphor,” in Everett’s words. The collection 
includes rings and spoons, made from bright white wood from 
holly trees set in metal, showing meaningful motifs in enamel, 
for example, huckleberries to represent Adam and Everett’s first 
outing together, to pick huckleberries, and bees, which Adam 
collects. continued on page 5

Photos courtesy of the artist.
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continued from page 4

Everett “loves hammering.” And, like many of us, he recalls the 
moment when the lightning bolt of metalworking love slammed 
into him. He originally majored in painting, but to fill his course 
load one semester he had to find another class. Most were already 
full but he went to a metals class hoping for a spot. One enrolled 
student failed to show up so he snagged that opening. By the sec-
ond class meeting, he says, “I knew!” His left inner arm displays 
a tattoo of a hammer, an image of his favorite hammer, which he 
took to the tattoo artist’s studio to use as a model. 

The completed work and in process pieces in Everett’s studio 
show lots of insect forms, including formerly-alive specimens. 
His current project is the exploration of the Mountain Pine 
Beetle in the Northwest. This insect is a useful symbol of forest 
habitats and the effects of climate change. Pine beetles munch 
and bite their way through the bark of pine trees, mating and 
laying eggs in the water and nutrient-rich wood, which the next 
generation uses for food. The pine beetle life cycle eventually 
kills the tree. Pine beetles used to be a helpful participant in the 
pine forest ecology, because its destructive lifestyle eliminated the 
weaker trees in the forest. But pine beetle populations increase 
as temperatures rise, and many forests in eastern Washington 
and Idaho are infested, and filled with dying and dead trees. 
Lodgepole and ponderosa pines and the pine beetle evolved 
together, and the Forest Service suspects that the lodgepole pine 
may be able recover and regenerate from the epidemic. Other 
pines, particularly the whitebark pine, which lives at cold high 
altitudes may never recover. The whitebark pine is a new victim 
of the pine beetle; the beetles left the whitebarks alone because 
they could not tolerate the pine’s cold alpine habitat.  But higher 
altitudes have warmed up enough that the pine beetle boldly 
invades and chows down on the whitebarks, along with the weak-
ened lodgepole and ponderosa forests lower down. Now the pine 
beetle’s destructive capacity is a danger to wide expanses of forest. 
Everett’s copper pine beetle brooch pictured has a chased body, 
and a pierced back. The front is modeled on a beetle displayed 
on a pin. The lines of the piercing on the back reflect the lines a 
beetle leaves in the pine tree’s bark as it eats its way to the wood. 
Everett showed me a chunk of pine tree, including the bark, cut 
on an angle to show a cross section of the bark, the chewing lines 
in the bark and wood, and the age lines inside the wood. As we 

often observe, the work of nature is beautiful. The pine beetle 
itself, the pine bark and wood, and those objects as symbols of 
change in nature and in human interactions with nature offer 
abundant resources for Everett’s jewelry and metal art. 

Everett and Adam are admirable foragers in the fields of Craigs-
list, sidewalks, roadsides, eBay, and thrift shops. The studio he 
shares with Adam is an inspiration, filled with furniture, bricks, 
objets trouves, stumps, and vintage tools, all acquired through 
sharp-eyed searching for discarded, used, and cheap items. He 
loves antiques, particularly old tools. He wonders who had the 
tools before he got them, because he knows they were craftsmen 
too. He cringes when he hears about old tools that have been sold 
as scrap. Some he views as “art pieces;” others are useful tools 
that he repairs or refurbishes to use in the studio, including an 
old watchmakers bench rescued from the side of the road, and 
a well-used desk that is soon to be transformed into a jeweler’s 
bench. A big beautiful shiny anvil holds a place of honor on a 
stump. When they found it, it was a former blacksmith anvil, pit-
ted and completely rusty. Over several years, Everett and Adam 
used an angle grinder to remove the top layer of metal, to elimi-
nate the pits from the anvil, and then slowly filed and sanded it 
to a smooth shiny surface. Whenever he has extra cash, Everett 
buys tools. And he “loves to make chasing tools.” The studio is 
full of energy from the found furniture and other found objects, 
and it is a tutorial in how to start almost from scratch to create a 
comfortable and well-designed studio.

Here I have to confess that I am fascinated by collections and 
cabinets of curiosity.  Almost everyone has a modest collection 
or two. Metal artists and jewelry makers sometimes have the best 
collections around and talking to metalsmiths is a good way to 
find out about collections.  Everett collects “rusty things.” His 
collection shelf also held a long piece of monkey pod tree branch, 
an old photo, some old glass drawer pulls, a glass insulator from 
a power line, and many rusted pieces of metal, particularly rusty 
steel washers.  

Many thanks to Everett for his time and for inviting me to visit 
his studio.  His website is everetthoffman.com. 

And here is Everett’s advice to SMG members: “Just make. And 
keep on making, even if you don’t know where it’s going.” 

Member News

Photos courtesy of the artist.
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Morgan Brig: Constructive Narratives Leave No Room For Regrets
Seattle Metals Guild Lecture—Sharing What’s Below the Surface
By Cat McCadden
Morgan Brigg’s Constructive Narratives lecture invites one to 
consider what lurks below the surface of our lives and how our 
vulnerabilities connect us to each other. During her talk, Ms. Brig 
candidly walked us through aspects of her creative and fabrica-
tion process for each work comprised of brazed copper, torch-
fired enamel, ceramics and found objects. She’s drawn to truth-
telling and “acknowledge[s] the reason I do this is to illuminate 
my path that’s up and down. Other people connect to that.” 

Brig loves to dig up, take apart and reassemble emotions in her 
captivating mixed-media sculptural work. Brig tells these stories 
with whimsical and practical found objects that are combined to 
create an entirely new expressive form. 

Her stories began when, as a graphic designer, she translated 
verbal client input into the visual pixel or picture. But after more 
than a decade of pasta packaging and disposable diaper design-
ing, Brig knew something had to change. Around this time, her 
father was stricken with a fast acting cancer. As he reminisced 
about his life, she was forever altered by one sentence. ‘I have 
absolutely no regrets’ he said.

“In that moment I knew I would regret not trying to go into fine 
art ” and she hasn’t looked back since. That was 17 years ago, and 
the business has grown slowly from her Vashon Island studio. 
Initially filled with fear of telling her own story, Brig pushed 
through. “I’m a shy person” she confided with a small bashful 
shrug to the friendly Guild members. Every time someone con-
nects to her work, Brig thinks “thank you, I’m not alone!” It’s this 
“sharing of all of our stuff ” that keeps her returning to the studio 
every day. 

Brig’s inner monologue could be subtitled by the names of 
each sculpture. Speaking One’s Truths focuses on the language 
of dreams—a huge inspiration for her, that are etched in glass.  

Night Flight depicts a floating, sleeping Brig who’s left her body, 
connected only by a thin tether. Themes of persistence show up 
in The Brewing of Plan B, because, eventually, you get there. And 
a shark means fear plainly and directly in Last Night She Held Her 
Fear At Bay. 

Brig’s effort to “not to be so heady—to be more intuitive” is 
reflected in the use of the found objects in her work. The expres-
sive large ceramic heads have plenty of room for the “voices in 
your head” to rattle around. The low fire white clay offers great 
expression with unpredictable outcomes. “I tend to just dive in. I 
don’t have any idea what I’m after except creating a face that I am 
curious about and feel kinship with emotionally.”

Brig’s romantic visual language includes rosebuds for love, bones 
for loss, dried poppy seeds that symbolizes illusions, and many 
sizes of wheels represent possibility “because they can go and go.” 
Speaking of going—Brig admits she has gone a little bit farther 
than she thought she would go. It’s still “a personal goal to get the 
top of the ladder.” 

I’d say she’s well on her way. 

Reviews

Photos courtesy of the artist.
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Beate Degen Lecture Review
By Tegan Wallace

The fourth and final speaker in the 2014 SMG lecture series was 
Beate Degen, a jeweler from Bellingham. With 27 years on the 
arts and craft circuit, Degen is an excellent example of someone 
who has made her art into a full-time self-supporting occupation.

Born and raised in Germany, Degen says, “I was brought up 
very German…not a lot of room for difference.” She became a 
kindergarten teacher but found herself wanting to travel. In the 
early 80s, she left her job and took off with a friend to explore the 
Americas. 

She arrived on the West 
Coast of the United States 
and from there went to 
Mexico, Guatemala, Ecua-
dor, Colombia, Bolivia, Peru, 
Argentina, and Chile. It was 
in Ecuador that she ran out 
of money and began making 
jewelry. Each country she 
visited thereafter taught her 
a different jewelry technique 
and her work expanded. De-
gen worked with metal, but 
also with natural materials 
she found. She began selling 
her wares on the street along 

side locals and fellow travelers. It was, she said, a totally different 
lifestyle than what she’d had in Germany. She noted that, because 
of her relatively simple materials, her craftsmanship had to be 
excellent in order for her work to stand out.

It was in Chile that Degen first learned the crushed stone inlay 
techniques that define her work today. She was able to carry her 
entire studio in her backpack, a practice that is reflected in her 
current 7’ x 7’ Bellingham studio.

Degen fell in love with Latin America, calling it so much more 
colorful and wild than structured Germany. Even so, after 4 years 
there, she needed to return to Germany. But her time away gave 
her a new lens through which to appreciate the rich art and cul-
ture of her native country.

But Germany was not in Degen’s long-term future. A friend 
invited her back to the United States. She accepted the invitation, 
moving with him to Colorado. There, they had to two children 
and Degen worked as a full-time jewelry artist, incorporating 
Southwest styles into her work.

The family eventually decided that Colorado was too dry for their 
taste and, in 1991, moved to Bellingham. Degen was able to do 
shows up and down the West Coast, saying it was a perfect career 
for someone with kids. Today, she mostly sells at the Bellingham 
farmer’s market, and 5 annual regional shows, down from 24 
shows per year.

Degen uses a variety of stones in her work, including yellow 
jasper, sugilite, onyx, turquoise, malachite, mother of pearl, and 
lapis. Her pieces often include both inlaid crushed stones and set 
cabochons. To begin, Degen fabricates silver frames. She then 
crushes her stones, mixes them with epoxy, and applies the mix-
ture. Next, she sands 
and polishes, then 
adds any cabs. To fin-
ish her pieces, Degen 
creates chains and 
findings using stones, 
beads, quills, and 
wire work that reflect 
her training in Latin 
America. She says 
she is less concerned 
with the value of the 
stones she uses than 
with how materials 
combine and compli-
ment each other. Her 
finished work is very 
affordable, ranging 
from $45-$350.

Degen says of her working style that she is, “terrible on paper.” 
Instead of spending hours in a notebook, she just draws in wire, 
working directly with the metal to plan her shapes and sizes. I 
have heard very few jewelers say they work this way, but hearing 
that she creates her work without rendering every tiny detail first 
is, to me, liberating. I think Beate Degen was a wonderful speaker 
to close the 2014 lecture series, and I very much enjoyed hearing 
what she had to say. 

As always, a big thank you to Aaron Barr for coordinating. We’ll 
see you next year for another great lineup!

Reviews

Photos courtesy of the artist.
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3 x 2 Redux
By Cynthia Toops

After the success of the 3X2 show at Facèré Jewelry Art Gallery 
in 2012,  we decided to organize a second show, again featuring 
collaborative jewelry by local metalsmiths and glass artists. 

We formed a committee of four: Micki Lippe and Sarah Gas-
coigne representing the metalsmiths and Laura and I, represent-
ing the glass artists.

We decided on several changes.  The show was independent from 
the ISGB (the International Society of Glass Beadmakers) so any 
glass artists could participate and not only members from the in-
ternational and local guilds. We invited NW glass artists to apply 
to the show to encourage more direct collaboration. As before, 
only local metalsmiths were invited, many of whom are members 
from the SMG.

Our first meeting (November 2013) was at Pratt Fine Arts Center, 
where we drew names to match the two groups.  The participants 
contacted each other and the collaborative process began.  Some 
pairs met often in person while some communicated long dis-
tance through emails or calls. Some teams exchanged ideas and 
sketches and truly collaborated. For other teams, the beadmakers 
made beads, gave them to the metalsmiths and the metalsmiths 
created the finished piece.

To finance the project, we applied for and received a generous 
grant from the NW Bead Society and arranged lectures at the 
NW and Portland (May 27) Bead Societies. The funds were used 
for photography (by Doug Yaple), postcards, shipping and insur-
ance to shows and the catalog. 

There are 3 venues for the show:

Facèré Jewelry Art Gallery, Seattle WA - April 16-30

Fisherton Mill, England - month of June

Museum of Contemporary Craft, Portland - late October to early 
November

Thanks to Micki Lippe, Susan Kunimatsu and Midori Saito, we 
will have a catalog featuring all the pieces in the show. 

On behalf of the committee, I would like to thank all the partici-
pating artists, the NW Bead Society, Pratt Fine Arts Center, Doug 
Yaple, Tom Osbourne, Facèré Jewelry Art Gallery, Fisherton Mill, 
and the Museum of Contemporary Craft for making the show 
successful.

Reviews

Photos courtesy of Facèré Jewelry Art Gallery.
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Metals Mixers - the fun continues!
Come join your fellow guilders for a drink and some conversa-
tion, monthly at the Metals Mixers.  After the Lecture Series 
has ended, the fun continues at various locations in and around 
Seattle.

May 7, 2014 - 7pm - 10pm - South Seattle

Loretta’s Northwesterner 
http://www.lorettasnorthwesterner.com/
8617 14th Ave S
(between Cloverdale St & Donovan St)
Seattle, WA 98108
(206) 327-9649

June 11, 2014 - 7pm - 10pm
North Seattle - TBD

July 9th, 2014 - 7pm - 10pm
Capitol Hill - TBD

August 13, 2014 - 7pm - 10pm
South Seattle - TBD

September 10, 2014 - 7pm - 10pm
North Seattle - TBD

October 18, 2014 - Post Symposium Reception
Tacoma - TBD

November 12, 2014 7pm - 10pm
Downtown - TBD

December 13, 2014 - Ornament Exchange Party!
Time and Location - TBD

If you would like to suggest a location for a Metals Mixer, please 
contact Aran Galligan at metalsmixers@seattlemetalsguild.org. 

Looking forward to seeing you there! 

Events

May 2 - Fifth Annual House Rules Event and Silent Auction. 
Danaca Design, 6pm - 9pm. The House Rules! is an annual 
fundraising event highlighting the Danaca Design Studio “crew”.  
Our crew creates and raffles two collaborative neckpieces and 
produces a small silent auction. Raffle tickets are only $5.00!!
More info at: www.danacadesign.com

May 12 - Forging Sculptural Forms: Silicon Bronze. Pratt Fine 
Arts Center, 9:30am - 5:30pm. Pratt welcomes Master Black-
smith Dorothy Stiegler for a one day intensive workshop. Explore 
the use of traditional forging techniques and apply them to de-
velop a better understanding of how to transform silicon bronze 
into sculptural forms. More info at: www.pratt.org

May 15-18 - Spring 2014 NWBA - Blacksmith Conference - Art 
in Metal. Longview, WA. West Coast Demonstrators Extraordi-
naire, Raffles, Tailgate Sales, Gallery, Auction and Banquet.  More 
info at: www.blacksmith.org

May 16 -18 - Master Artist Intensive: Porcelain Enamel on 
Steel.  Pratt Fine Arts Center, 10am - 6pm. Pratt welcomes 
Master Artist Helen Elliott for a three day intensive workshop. 
This master class involves extensive experimentation with surface 
texture and nuances of color in enamel. Working in a reductive 
painterly style, using brushes and other mark making tools of 
choice, we will examine practices of painting, printmaking, and 
drawing. More info at: www.pratt.org

Exhibitions, Workshops & Classes

Learn new techniques, improve your skills and make new friends at one of our exciting partners:

www .pratt .org/classes www .danacadesign .com
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Danaca Design Art Jewelry Stimulus Fund

Danaca Design Studio is pleased to continue funding the Jewelry 
Art Stimulus Scholarship. We award several scholarships each 
year valued between $95 and $500 to be used towards a class or 
intensive series at Danaca Design Studio.

The Danaca Design Jewelry Art Stimulus Fund is replenished 
annually during the Danaca Design, House Rules! Show. This ex-
citing fundraising event, held each spring, highlights the Danaca 
Design Studio “crew”: members and volunteers at Danaca Design 
Studio. The show features crew work in the gallery, a collabora-
tive neckpiece created by the crew which is raffled, and a small 
silent auction with donations from the crew and friends. The 
Stimulus Fund is valuable component of our studio. It is created 
by artists at Danaca Design to provide young students access 
to experience the magic of metal arts, frequently unavailable 
otherwise.

There are 4 deadlines per year: 
March 1st, June 1st, September 1st, December 1st.
Application information at: www.danacadesign.com

A committee made of members of the Danaca Design crew will 
review all applications. Recipients will be notified two weeks after 
the deadline by email with a notification letter and a pdf of the 
current class schedule. Upon receipt they will have an opportu-
nity to choose their preferred classes.

Meet the Metalsmith - Interviews by Claire Ramsey
When I became a member of the SMG board, I accepted two 
jobs: editing the newsletter and writing the Meet the Metal-
smith feature. My second Meet the Metalsmith article appears 
in the May-June 2014 newsletter. As much as possible, I plan to 
alternate a feature about a seasoned and/or long term member of 
SMG with a feature about a newer member of SMG. 

For me, the “meet” in Meet the Metalsmith is literal. I am a 
recent returnee to Seattle, after about 35 years in other places do-
ing other things, so I am meeting most of you for the first time. 
Obviously this means that I don’t know many of you, so my pool 
for future Meet the Metalsmith features is shallow. It might be 
growing algae. It needs to be filled up!

If you would like to be featured in a Meet the Metalsmith article, 
please let me know! There is hardly any downside for you. Meet-
ing me to chat is a small intrusion on your time and space, but it 
is painless. I will set up a time with you, at your convenience, to 
meet you at your studio or wherever you want, and chat with you 
for one to two hours. I will take notes and write the feature, then 
send it to you for your corrections and improvements before it 
is published in the newsletter. I don’t have a format or a list of 
questions, so the conversation is open ended. However, I will 
probably ask you whether you collect anything, and if you do, to 
tell me about your collection(s). And I will also ask whether you 
have any advice for SMG members. 

continued on page 11

www .artattheranch .com northseattle .edu/programs

www .tacomametalarts .com www .fusionbeads .com/Seattle-Store

Exhibitions, Workshops & Classes

Part Time Studio Assistant

Established Seattle area jewelry artist is seeking a part-time 
studio assistant 2-3 days per week. Experience at fabrication and 
stone setting is required and work experience is preferred. Em-
ployment to begin in mid-May. Please submit images and current 
resume to Nancy Worden at wordenjewelry@gmail.com.

Call for Artists

Revealed-Jewelry as Soul Craft. Peligro Studio, Twisp, WA - 
June 7 - Sept 1. Group show in a hip, beautiful jewelry gallery, 
displayed in custom cases, 3-5 pieces per artist. Send 3 high qual-
ity images and a short paragraph about the inspiration to Nancy 
Hubert at peligrostudio@gmail.com. 

Opportunities
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Today’s Date ❑ New Member ❑ Renewing Member ❑ Check if contact info has changed

Name	 	 	 Organization	(If	applicable)

Address

City	 	 State	 Zip	 Country

Home	Phone	 Cell	Phone	 Work	Phone

Email	 	 	 Fax

Check	if	you	do	NOT	want	your ❑ address	or ❑ phone	published	in	the	SMG	directory

	 ❑If you would like to receive a paper copy of the newsletter in the mail, in addition to the emailed electronic version,
 check the box and include an extra $5.00. See membership fees below. Please check one type of membership.

	❑	Individual:	$45	 ❑	Student*:	$20	 ❑	Household**:	$60
	❑	Individual	w/printed	newsletter:	$50	 ❑	Student*	w/printed	newsletter:	$25	 ❑	Household**	w/printed	newsletter:	$65

*	Current	student	ID	required **	For	any	number	of	adults	living	at	the	same	address

Renew Early! Memberships paid on or after September 15 of any year, will be valid through the following calendar year.

❑	I	want	to	be	included	in	a	member-only	email	list	serve	so	I	won’t	miss	anything!

Please make checks payable to: SMG, PO Box 70407, Seattle, WA 98127
Please	allow	up	to	four	weeks	for	processing	of	your	membership.	If	you	have	not	received	confirmation	within	four	weeks,	 

please	contact	membership@seattlemetalsguild.org.

MEMBERSHIP FORM

NEW

Please remember to search for additional opportunities at:

Artist Trust - www .artisttrust .org

4 Culture - www .4culture .org

Office of Arts & Culture - 
www .seattle .gov/arts/

continued from page 10

You can read the feature about Cynthia Toops in the March-April 
newsletter and the feature about Everett Hoffman in this newslet-
ter to see how the articles turn out. 

Please contact me if you’re interested in being featured in Meet 
the Metalsmith or if you want to suggest a member to be fea-
tured. Thank you! 

Claire Ramsey:  board3@seattlemetalsguild.org

Your president working on the newsletter:

Opportunities
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www.seattlemetalsguild.org

The Seattle Metals Guild is a non-profit 
organization made up of people with vary-
ing interests and involvement in traditional 
and contemporary jewelry and metal arts.
The Guild was founded in 1989 to provide 
for the exchange of ideas and information, 
as well as to offer affordable educational op-
portunities to its members and the public.
Our activities include: a web site, bimonthly 
newsletter, exhibitions and a series of aes-
thetic, technical and business workshops 
and lectures.
The skills, energy and enthusiasm of the Se-
attle Metals Guild members promote and 
sustain its successful programs.
We welcome new members and encourage 
participation by everyone. 

The Seattle Metals Guild Newsletter is published bimonthly.
Comments, announcements and ads are welcome from all SMG members.

Please contribute to your Newsletter
We encourage participation and welcome information about upcoming shows and events, articles about safety and bench 

tips you would like to share. If you have comments or something to contribute, please submit your information, via the new 
form on our website at http://www.seattlemetalsguild.org/submissions and include photos, links or documents, if available.

Deadline for Jul/Aug issue is June 20th. Submissions received after that date may be published in the following newsletter.

2014-2015 SMG Board of Directors
All addresses are suffixed with “@seattlemetalsguild.org”

President . . . . . . . . Natascha Bybee . . . . . . . . . . . . . . . . . . president@
Past President  . . . Dana Cassara . . . . . . . . . . . . . . . . . . . . pastpresident@
Vice President . . . Kirk Lang. . . . . . . . . . . . . . . . . . . . . . . . .vicepresident@
Secretary . . . . . . . Peggy Foy . . . . . . . . . . . . . . . . . . . . . . . secretary@
Treasurer . . . . . . . . April Keroack . . . . . . . . . . . . . . . . . . . . . treasurer@
General Board . . . Kristen Hummel  . . . . . . . . . . . . . . . . . . board1@
General Board . . . Sarah Meranda  . . . . . . . . . . . . . . . . . . board2@
General Board . . . Claire Ramsey . . . . . . . . . . . . . . . . . . . . board3@
General Board . . . Everett Hoffman . . . . . . . . . . . . . . . . . . board4@
General Board . . . Maru Almeida . . . . . . . . . . . . . . . . . . . . board5@
General Board . . . Monica Street . . . . . . . . . . . . . . . . . . . . board6@

SMG Services
Workshops  . . . . . . . . . .Everett Hoffman . . . . . . . . . . . . . . . workshop@
Symposium . . . . . . . . . .Abby Frank . . . . . . . . . . . . . . . . . . . symposium@
Library . . . . . . . . . . . . . .Tory Herford . . . . . . . . . . . . . . . . . . . librarian@
Membership . . . . . . . . .Sarah Meranda  . . . . . . . . . . . . . . . membership@

The Seattle Metals Guild is an Associated Program of Shunpike.


