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Upcoming 

Events: 

  

3/7 & 3/8 - Biennial 

Exhibition Drop Off 
  

3/8 - Women's 

Shelter Jewelry 

Our members are so awesome! 
 

Yes, you!  Some days I wonder if we realize how lucky we are to 

have such a vital organization that really participates in the 

opportunities we have!  And the great thing is, the more we 

participate, the more we can offer!  Here are some great opportunities 

that are available now: 

 

Biennial Exhibition - Entries open online until March 

5th. Enter Now! 

There will be NO ENTRY REGISTRATION at 

drop off on March 7th and 8th at Danica Design 
from 12:00pm - 4:00pm. 
 

SMG Display of Pins at BAM - Entries open online from 

March 2nd through April 3rd. Enter Now! 

 

Passing the Torch - High School Entries open online from 

March 2nd through March 21st. Enter Now! 

 

Our second presentation in our Lecture Series is coming up 

and features BAM Curator of Craft, Jennifer Navva Milliken. In “Ma ze 

tzorfut?”: Contemporary jewelry in Israel Milliken will discuss the 

development of contemporary jewelry in this country’s brief but 

dynamic history. Here, amid a turbulent existence and disparate 

traditions stretching from Yemen and Bukhara to London and 

Amsterdam, a fertile scene of local makers is sustained through an 
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Project Repair 

Party 
  

3/12 - Lecture 

Series #2 
  

3/12 - Metals Mixer 
  

3/15 - A Donation 

to TOP all 

Donations 
  

3/21 - Passing the 

Torch Submission 

Deadline 

 

   

 

ardent commitment to this distinct form of artistic expression. You 

won't want to miss this insightful presentation! Join us afterwards at 

our next Metals Mixer, again at the Nickerson Street Saloon. 

 

Finally, please come out and support the Women's Shelter Jewelry 

Project!  This is an extremely worth while cause and they need a final 

push of help with jewelry repair on March 8th and will be hosting a 

donation sale at Crane Jewelers on March 15th.  There will be 

several vintage items  available and all proceeds will go to the 

women's shelters and Dress for Success! 

 

So if you haven't already, join us!  Lots of amazing opportunities and 

events to enjoy with your fellow Guilders! 

 

Natascha Bybee 

President - Seattle Metals Guild 

president@seattlemetalsguild.org 

Please remember all red text in this newsletter is hyperlinked. 
  

 

 

Board News 
 

 

 

The Pratt Necklace 
 

Each year, many SMG members donate a bead that is used to 

create a necklace for the Pratt Fine Arts Center Auction - Studio 

54.  The proceeds go to support one of our favored local studios 

and schools.  Many of our members teach there and many also take 

classes there - so Pratt is a great place to support!  

 

This year we had an abundance of riches and were able to 

complete two necklaces from all the gorgeous beads we received.  

We are still working on stringing them together, but will have 

pictures on our website and Facebook soon. 

 

 

Thank you for your amazing and generous donations! 

 

Renew your Membership! 
 

Our new software is smart! If you need to renew your membership (even if it’s been a couple of years), you 

are probably already in our system. No need to newly join, you can renew here: Member Update 

 

What if you want to show off your work? Be considered for some of our new exhibitions? Use your profile as 

a way to drive business to your web and social media sites? 

https://www.seattlemetalsguild.org/calendar/#!event/2015/3/13/smg-lecture-series-2-jennifer-navva-milliken-quot-ma-ze-tzorfut-quot-contemporary-jewelry-in-israel
https://www.seattlemetalsguild.org/calendar/#!event/2015/3/13/smg-lecture-series-2-jennifer-navva-milliken-quot-ma-ze-tzorfut-quot-contemporary-jewelry-in-israel
https://www.seattlemetalsguild.org/calendar/#!event/2015/3/13/metals-mixer
http://www.seattlemetalsguild.org/calendar/#!event/2015/3/15/a-donation-to-top-all-donations-for-the-women-apos-s-shelter-jewelry-project
http://www.seattlemetalsguild.org/calendar/#!event/2015/3/15/a-donation-to-top-all-donations-for-the-women-apos-s-shelter-jewelry-project
http://www.seattlemetalsguild.org/calendar/#!event/2015/3/15/a-donation-to-top-all-donations-for-the-women-apos-s-shelter-jewelry-project
https://www.seattlemetalsguild.org/calendar/#!event/2015/3/21/passing-the-torch-submission-deadline
https://www.seattlemetalsguild.org/calendar/#!event/2015/3/21/passing-the-torch-submission-deadline
https://www.seattlemetalsguild.org/calendar/#!event/2015/3/21/passing-the-torch-submission-deadline
mailto:president@seattlemetalsguild.org?subject=Questions%2C%20Comments%2C%20Concerns
http://www.pratt.org/event/studio54/
http://www.pratt.org/event/studio54/
https://www.seattlemetalsguild.org/membership/member-update/#account/dat


 

On the same page and at the same time you renew (or any time!) you can also update your "Business Card" 

with your logo and a tagline or brief statement. The "Business Card" is what each person sees when they 

visit our Member Profiles page, so make it as compelling as possible! 

Feel free to add photographs, an artist statement, and links to your website and social media streams in your 

profile, so our new members get to know you and your work. 

Please make sure you also update your privacy settings. When you login for the first time, use the email 

associated with your membership and request a password. This password can be changed later, once you 

login. You will also need this information to access our member only pages and take advantage of our 

discounted pricing for all upcoming events! 

 

 

Member News 
 

  

Jana Brevick | Metal Guru, is it you? 

Interview By Olivia McCausland | Photograph by Andrew Waits 

Article and Picture courtesy of Vignettes. 

 

How would you describe your aesthetic? 

 

I’ve been thinking about that kind of a lot right now, because I have been asked to do a solo show at Bellevue 

Arts Museum. That’s coming up in like 5 minutes—April—I’m hyperventilating. I am going to focus more on 

my work on robots and tools and gauges and little graphs and grids and things like that for the show. 

I guess I have two creative sides—I work in fine gold; a material, in my view, that lends itself better to an 

organic result. With gold, the physicality of the process is much more obvious: hammering, forging, and 

leaving the metal sort of rough. 

https://www.seattlemetalsguild.org/membership/member-profiles/#!directory
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I also have this other half of creativity that I have to draw out and measure before I make it, rather than 

starting with a lump and making it into something. I think the two sides of creativity compliment each other—

my studio practice and brain—but right now I have been really focused on the half that is measured and 

geometric: making a planned piece instead of an accident. 

I pull a lot from pop culture of the 1960s and 70s, geometry, Bucky Fuller, and science in general. I’m always 

trying to find out about neat connections, and I love learning about new technology. I dip back into old 

technology—because I think when computers started influencing our lives, it all happened so quickly that our 

brains and society didn’t really catch up. All the leftover stuff—the old tubes and parts and connectors and on 

off switches—all that stuff is really beautiful to me. We just trample on so fast towards our new technology 

and throw that old shit over our shoulder. 

 

How did you happen upon jewelry making? 

 

When I was a kid I lived in The Netherlands, so we spent a ton of time in museums. I remember being just 

slack jawed staring at the Queen’s dollhouse—I stood in front of that thing for like 45 hours. My parents were 

asking where is my daughter? I was so fascinated by the house—even the candles had wicks! These things 

were masterpieces. I was blown away by the tininess and the detail and the thoroughness that they had built 

these dollhouses. [and I saw plenty of materpieces of sculpture, painting and architecture 

that most kids from Boise, Idaho weren’t really getting to see...I was very lucky!] 

Before we moved to Europe, I remember spending a lot of time in the garage with my dad while he made 

things. I remember digging through his bin of washers, just looking for the smallest one. I’m always 

fascinated with tininess. The scale of what the jeweler or the small-scale sculptor works with—the tools and 

the materials—I was always sort of around stuff like that growing up. 

Then, I started sewing at a pretty young age too, so I was mechanical and good at putting things together. 

Later we moved to South America and lived in Colombia. We went to a gold museum in Bogota, where you 

walk in to a bank vault, through this big safe door, and the whole room is black with suspended gold objects. 

It’s totally rad and ancient and tiny and gold and it really stuck with me. I was 13 or 14 when I saw that. I had 

started making little earrings and things like that—both my parents were makers. 

Then, cut to high school in Indiana, which is a tragedy to even say those words out loud—my school won 

state in basketball, which was of course the most important thing for everyone except me, but it meant that 

my school had a ton of cash and it meant our art department was really well funded. I started taking jewelry 

classes in high school, and continued with fashion design and jewelry in college. 

How would you describe the subject matter and/or content of your work? 

Little bit of science little bit of technology, mostly old tech. Schematics make really good graphic patterns. 

SciFi plays a role but not directly: it’s more the aesthetic of SciFi and the big themes, and the sense of 

aspiration and wonder. Those basic things egg me on as well as the next guy, but exploration and adventure 

are important to my work. 

The brain fascinates me and all those nerves that are popping around and doing their business—you know, 

the nervous system. Also, man’s interpretation of nature and mapping of nature is important. Humans 

thinking we’ve got nature handled—I like to make fun of how we think we do, but we don’t really at all. I 

guess that I like making jokes in my artwork as well. 

 

What are you inspired by right now? 

 

Right now I am gathering the main themes for my show at Bellevue Arts Museum. So I’ve been watching a 

lot of SciFi. Right now I am watching 2001, a hugely influential film, both aesthetically and intellectually, and 

films like Solaris. 1968-70 are really important years for my show. Then, currently, there is this stuff that’s just 

been released called Vantablack that I need to get a sample of. It’s the blackest material humans have 

created—only 4% of light bounces back. [Vantablack stands for Vertically Aligned NanoTube Arrays] 

I think a lot about elements and the properties of what I am working with. Essentially material science—I think 

about metals and carbon and all the materials that make us buzz around like idiots. 

 

I think about targets too—about where we are vulnerable. I thought it would be interesting to wear crosshairs 

from rifles as necklaces as a way to bring awareness and also make oneself vulnerable. [series started in 

2006] 

 



 

Have experiences in your life affected your work? 

 

We traveled a lot when I was a kid and were able to go to a lot of museums. I grew up in southern Idaho and 

Utah, then we moved to Holland—and I don’t know, you could probably find a place that was more different, 

but for an 8 year old, Holland was it. I remember picking up a globe and being like, Europe—what is THAT? 

Because, you know, I was an 8 year old in Idaho. So that was rad, and I just sort of blended in as a little 

Dutch girl. Having this cool opportunity, my family tried to go to all the museums. I never would have had any 

idea about the Queen’s dollhouse and things like that, had we not gone to Holland. And then, back to Idaho, 

which was a really interesting bummer, 

and then we moved to California [the Bay Area] and then to Colombia [Barranquilla] in the mid 80s. 

Then I went to high school in Indiana, which was also interesting because it was a terrible place. It was a 

university town, but it was super religious. That movie Footloose? 

That is actually what happened to me in high school. I was that guy. I moved from Colombia, where everyone 

dances, all the time. No one dances—like, religiously—in Indiana. That was when I started sewing my all 

clothes, and shopping at thrift stores and wearing suits and things. I remember in my senior year—I had been 

at that school for 3 years and I was asked if I was a German exchange student. 

 

What are you favorite materials to work with/where do you find them? 

 

Well I like metal the most. As a jeweler, you can work with plastic or stone or whatever the heck is laying on 

the sidewalk. I like metal because it’s complicated and challenging and beautiful. I like the whiteness of f ine 

silver and making sculpture with sterling silver. I’ve been working with gold for a long time—it is a love/hate 

relationship. Fine gold is amazing, and my Everchanging ring project is so much fun (LINK) and using gold as 

an alloy to change its properties and make different things. It’s like when you think of different types of steel 

for different engineering and architectural projects. I think about that sort of thing. I’ve made a lot of work with 

found objects and plastic toys and weird things I find—I like to work with accidental objects, but I also seek 

out bits and pieces, which I call Controlled Objects. 

 

Where do I find them? 

Well, fine metals: silver and gold I can get from jewelry suppliers and refiners, and I recycle the materials. To 

get gemstones, you can go to the wholesale suppliers or gem stores. I love science stores too. There used to 

be a store called the Old Technology Shop on Aurora—I definitely got a bunch of stuff from him. 

I also like to happen upon things—when you find an image or have a conversation with people—just bumping 

into information. 

 

What are you working on? 

 

I am trying to learn how to put a whole bunch of things together that I think about disparately. I have a show 

in February called Outer Limits at Facere Jewelry Art Gallery. And, of course the Show at Bellevue Arts 

Museum in April, called Jana Brevick: This Infinity Fits in my Hand. 



 

 

 

Come see Jana Brevick's work at the Bellevue Arts Museum: 

April 17 - August 16, 2015 Jana Brevick: This Infinity Fits in My Handrepresents the 

artist's first solo exhibition in a museum. The exhibition will present previous works charting the artist's career 

alongside new, never-before seen pieces, and will demonstrate the artist's versatility and range, from wearable 

objects and jewelry to sculpture and environmental installation. 
 

Jana Brevick, Sphere Rings, 2005 

Rings of multiple sized spheres in fabricated sterling silver Largest sphere: 1.5 in. diam. 

From the collection of Flora Book, Seattle 

Photo: Doug Yaple 

  

 

 

Reviews 
 

 

Seattle Metals Guild 2015 General Meeting 

By Claire Ramsey 

 

Nancy Worden Lifetime Achievement Award 

http://www.bellevuearts.org/exhibitions/jana_brevick.html


 

Natascha Bybee, Nancy Worden, Dorin Meinhart, and Rock Hushka 

 

Rock Hushka from the Tacoma Art Museum introduced Nancy. He described her 20 years of participation in the Tacoma Art Museum, 

where she has been a driving force for jewelry exhibitions, for the growth of the jewelry collection, and in advocating for art jewelry. 

Nancy's most important contribution has been to help him understand Northwest art jewelry. She has helped the museum obtain pieces 

for their collection and to secure donations. He said, "Nancy has introduced me to all the jewelry artists I know."  Most importantly Nancy 

taught Rock that "jewelry is NOT SMALL SCULPTURE!" 

  

Nancy Worden thanked the Guild for the Lifetime Achievement Award, "completely unexpected recognition." Then she gave an 

intriguing talk about her work. She describes herself as an archeologist of 20th century artifacts, rather than an artist, and says that the 

20th century is "her century." As a poor graduate student she found that thrift stores offered good materials. After years of working in the 

jewelry industry, she had built skills and started making things in her basement. 

  

Nancy told us that she thinks about how to draw someone into a topic. Found objects may seem obvious, and seem easy to make 

meaningful, but using them is really hard. Nancy has an idea first, and then locates the objects to make the idea visual, to figure out how 

to put them together. She used to get upset when people said "Oh! That's so cool." Now she tries to draw people in with the found 

objects, with intention, to the content of the piece. 

  

She told the backstory of one of her pieces, Diamonds and Lust (1998). She built it during the time the baseball stadium was being built 

in Seattle. A consortium of ten owners committed to building it, but there was $400 million shortfall for the team and stadium. Taxpayers 

were asked to foot the bill, and taxpayers were furious. She worked on school levies, and was angry that the owners were asking the 

people to pay.  She used Barbie arms, mabe pearls, and silver beads, and the piece was not really about the game but about the 

money. She commented that this is "a very American piece." It is now in the collection of an Amsterdam museum. 

  

Nancy uses text in her work, but cautioned that you have to be careful with it. "You want the piece to be visual and the language to be 

visual. You don't know if people will read it and understand it. The words are secondary. The form and color carry the idea. Would the 

piece be effective w/o the text? Probably.  But I don't know." She repeated that text has to be carefully used. 

  

In 2013 she was asked to create wedding pendants. She viewed them as protective pieces. Nancy considers this one of her most 

important commissions. Two women were getting married. They had lost their daughter, and wanted her with them. She created two 

pendants with photos on the front, and locks of hair from all three woven together and their names on the back, "highly sentimental" 

pieces. Nancy had been doing photography necklaces, and commented that black and white photos "are really 20th century - you had 

to pay for photos." Photo pendants have taken off, and Nancy has now completed 11.  They are like lockets. People collect photos and 

they have the stories, which may be be comments on American culture, women, baseball, but Nancy's hope is that every piece has a 



 

story. Stories are the elements that draw people in. 

  

Dorin Meinhart offered a coda to Nancy's talk, and spoke about Nancy's support of education and future jewelers, particularly her idea of 

holding an exhibition where students could show work in professional setting. For the first Passing the Torch, Nancy went to 

classrooms, gathered work, found venues, and made displays - she knew what it meant to students and to their families. Dorin thanked 

Nancy for her efforts to getting PTT off the ground. Congratulations Nancy! 

  

Barbara Knuth 2014 Emerging Artist Award 

  

 

Dana Cassara and Barbara Knuth 

 

Barbara Knuth creates memorial work showing themes of grief and loss.  She has used salt, an early 

preservative but also a chemical that makes the metal corrode and eventually disappear.  For her Masters 

degree show she built yokes, burdens, that "you can take on or take off."  Her steel and salt yokes will 

eventually disappear. 

  

After graduate school, Barbara returned to twigs, casting and electroforming them. She creates brooches and 

"portable memorials." During a residency in St. Louis, she turned to memory of place, using small sections of 

photographs on copper and brass. Our congratulations to Barbara!  We look forward to what she will create 

next. 

  

Gratitude to Volunteers 



 

 

Natascha thanked the many Guild volunteers who 

have contributed so much over the past year. The 

Presidential Volunteer Award was awarded to 

Monica Street. As Natascha commented when she 

presented the medal, Monica is always available to 

help. She goes above and beyond the needs of 

the Guild and Guild members. Many 

congratulations to Monica on this well deserved 

recognition. 

 

As an all volunteer organization, nothing can 

happen without our volunteers.  All of our 

volunteers serve selflessly for the betterment of 

our community and we are so very grateful for their 

time, commitment and dedication!  

 

THANK YOU!! 

 

 

Welcome to the 21st Century! 

  

Natascha reported that the board instituted a new format for the newsletter and selected a new icon for our 

communication to members. The newsletter is now published monthly in digital form, in a format that is easy 

to print out for members who prefer paper copies. (All members who paid to receive hard copies have been 

reimbursed). The digital newsletter features live links, marked in red lettering. 

  

There was a demonstration of the SMG website (seattlemetalsguild.org) member joining/renewal page. The 

site is set up so that members can manage their own membership and profiles. Once logged in, members 

can manage their own memberships. You can create a member profile for yourself (or not, if you prefer, it is 

an opt-in feature of the site) and link all of your social media to your SMG profile. 

  

New Programs 

  

Members' responses to the survey in 2014 suggested that you want new programs, and the Board, new 

Exhibition committee and the Workshop committee are working to set up curated exhibitions of members' 

work and new workshops.  Carolyn Kollstedt, our new Exhibition Committee Chair and Everett Hoffman, our 

Workshop Committee Chair, are taking all suggestions for future Guild programs under consideration.  Don't 

be shy about contacting Carolyn: exhibitions@seattlemetalsguild.org and 

Everett:workshop@seattlemetalsguild.org. 

  

Want to Volunteer??? 

  

Our ambitious plans for expanded programs emerged directly from members' stated wishes. But we cannot 

carry out our plans without volunteers from the members. Volunteering is fun! Our volunteer page makes it 

easy for you to decide what you want to do and how much time to 

volunteer:https://www.seattlemetalsguild.org/membership/volunteer-now/ 

  

Please Volunteer!! 

 

Thank you to all the members that attended.  We value your participation and look 

forward to you joining us for all our upcoming events! 

  

mailto:exhibitions@seattlemetalsguild.org
mailto:workshop@seattlemetalsguild.org
https://www.seattlemetalsguild.org/membership/volunteer-now/


 

 

Kirk Lang: Looking Up, Looking Down, to See the In-Between 

By Faith Cooley 

 

On February12, Kirk Lang gave a presentation entitled Looking Up, Looking Down to See the In-Between.  This well attended lecture 

explained a lot about this talented metalsmith and his muses.  It was the skateboarding, the stars and the loss of his precious father at a 

pivotal point in Kirk’s life that made him who he is today.  Trapped in some place in the Midwest destined to live the life of the local 

awesome skateboarder,  he packed up his car, wife, and life and migrated to the Seattle area at get his MFA at the U’s now defunct (but 

not forgotten) metals program.  His passion for astronomy has him gazing upward.  His passion for jewelry has him gazing downward 

thru his microscope. 

 

The lecture focused on a number of his kinetic sculptures, many of which I had not seen.  While looking at the video of these elaborately 

geared crisp sculptures you couldn’t help but think of Newton, Greenwich Mean Time and the mechanical elegance of the first clocks.  

The sculptural objects moved slowly thru their paces aligning and forming much the way the stars traverse the sky.  His Daoist leanings 

combine nicely with his view of the heavens and the harmony that is the natural order. 

 

What I know Kirk for are his precision jewelry pieces.  As with the sculptures, these pieces speak of the heavens.  His Armillary Ring 

harkens to a gyroscope and you feel the piece wanting to spin,http://www.kirklang.com/portfolio/armillary-ring/.  His constellation 

rings trace the relationships between the stars.  Even the choice of colours makes you think of the night 

sky, http://www.kirklang.com/portfolio/constellation-ring/. The lecture explained a lot about the universe of this fine person.  Loved 

the video and was happy to visit with his Charon piece again. 

 

 

Exhibitions 
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Skagit Fashion Week 

Museum of Northwest Art 

March 10, 2015 - March 14, 2015 

 

Get your closet ready for spring and join us for Skagit Fashion 

Week, a series of fashion fundraisers featuring regional designers. 

Runway shows, parties, demos, and MoNA Style, a one-day 

marketplace with more than 30 artist booths, offer ample 

opportunity to see the latest fashion trends and get your shopping 

on. Skagit Fashion Week is hosted by Friendship House and the 

Museum of Northwest Art with proceeds supporting community 

programs. Elizabeth Emerson, Stackable Rings 

http://www.monamuseum.org/event/skagit-fashion-week 

 

 

 

Women in Metal: A Conversation 

Cornish College of the Arts 1000 Lenora Street, Seattle 7th Floor 

Lecture: Thursday, March 26th, 6:30 PM - 8:00 PM 

 

Pratt Fine Arts Center is proud to present Women in Metal, a Conversation featuring six prominent female artists in the Seattle metals 

scene: 

Judith Caldwell, Chelsea Gaddy, Hazel Margaretes, Amie McNeel, 

Lauren Osmolski and Julie Speidel 

Moderated by Bellevue Arts Museum’s Curator of Craft, Jennifer Navva Milliken, audience members will have the opportunity to listen 

and ask questions about their artistic journey and how they are paving the way for the next generation of female metal artists. The 

http://www.monamuseum.org/event/skagit-fashion-week


 

panelists include artists creating large-scale public and private commissions, unique gallery work, and decorative metalwork. 

 

In addition to Women in Metal: A Conversation, Pratt is offering twelve metals classes this March through May, taught exclusively by 

female instructors including two ―Ladies Forging & Welding Nights.‖ By offering classes taught by professional female instructors, Pratt 

aims to create an environment where women feel free to create and explore in the realms of the foundry work, forging and metal 

fabrication. 

 

Free and open to the public: http://www.pratt.org/event/wim/ 

 

 

Workshops & Classes 
 

 

 

5 Day Intensive Chasing and 

Repoussé Workshop with 

Saign Charlestein 

Tacoma Metal Arts Center 

May 8 - May 12, 2015 9:00 AM - 5:00 PM 

 

 

Chasing and repoussé is an ancient technique used to decorate sheet metal with the most lavish and 

intricate designs. In this 5 day hands on workshop, Saign will teach everything from different methods of 

transferring images, tool making, and pitch preparation, to proper ergonomics, chasing, repoussé, and 

creating relief with only chasing from the front. You will not only go home with one or more completed 

projects, but also develop and hone the knowledge and skill to create beautiful pieces of art on your own.   

  

Experience is helpful, but not necessary. Pitch bowls, copper, and tools, and designs are provided, but you 

are welcome to bring your own if you own them. Please bring your own eye and ear protection. 

 

http://www.metalsmithing-tools.com/#!class-schedule/ci7e 

 

 

Opportunities 
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Call for Artists - Jewelry & Sculpture 

Behind the Shoji 

July 11, 2015 - August 16, 2015 

Entry Deadline: March 30th 

The Portland Japanese Garden Gift Store is 
seeking work for this year’s Behind the Shoji. 
This show and sale features Japanese-inspired 
art and crafts all within the setting of the most 
authentic Japanese garden outside Japan.  
 

Submission Guidelines 

 

http://japanesegarden.com/behindtheshoji 

 

 

 

 

Jewelry, Tools & Supply Swap Meet 

Danaca Design Studio 

April 4, 2015, 10am - 2pm 

BUY SELL TRADE - NO COST – GOOD TIMES - Reserve your vendor spot now! 

 

http://danacadesign.com/index.php?p=events 

https://gallery.mailchimp.com/11f50291dc927eb79398b43de/files/2015_artist_submission_guidelines.pdf
http://japanesegarden.com/behindtheshoji
http://danacadesign.com/index.php?p=events


 

 

 

Call for Artists - Sculpture 

Kenmore Juried Art Show 

June 25, 2015 - June 27, 2015 

Entry Deadline: May 1st 

Arts of Kenmore, a non-profit organization, is seeking artists for 

their spring juried show.  The show is all about supporting the 

intertwining of art and community, which is only realized when they 

are able to reach artists like us! They are excited to let you know 

that their online portal for artists to submit their work is officially up 

and running.   

  

http://www.artsofkenmore.org/artists/kenmore-art-show/ 
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